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FOLIAPUR

YBO/I

Kako HHIITa UMaK HHUje CAy4yajHO, CTHULajeM HEKHUX UyJHHUX OKOJIHOCTH, Y Hauy kyhy je HaBpaTHO
Leruwanun bpanko bapo Xuskosuh (koju je nonasuo u3 Puma kop cBojux Ha LleTrise a Kora CMO 3Ha/IH
o[ panyje), ca rocrnohom koja ce npepcrasuia kao Cranucnasa bnanpa Byxan bouapuh. ¥V nuramy je
duna AHacTacoBa YHyKa, TaJla jeIMHU XKUBHU Hac/beJHUK. JIMjerno cMo ce Tor naHa gpyxuiu, bapo u Joo
Cy HaMm IpHYaly Heke aHernore u gorahaje. Kaga je rocnoha binanpa casHana fa ce HaBUM JKHBOTOM
BEHOT fljefa, MoyYena je 1a MM HM3HOCH NPUYY O CBOjOj TIOPOIHUIM, OLy KOjU je Takohe duo ciukap,
Majuu Mununy, TeTkd Mapujy, Koja je LMjeIH )KUBOT IOCBETHIA CBOME Olly U BOJWIA OPUTY O BEr0BO)j
3aocTtaBWITHHY. [Ipryana Mu je o cBoM yjaky CaBu koju ce Takohe HaBHO CIMKapCTBOM, BajapacTBOM U
Kapukatypom. Ca Hoctanrujom ce npucjehasna weHor gjena AHacraca, Kora je Noc/hefby MyT BUAjesna
1939. roguHe y werosoj kyhu y [Tepacty. Taza je uMasna camo IIecT ToJuHa.

KasuBaia MU je 0 BeroBOM XKHMBOTY, KOjH IIaMTH U3 IPUYa CBOje Majke Munuie, Berosoj 00pou v xepu
Ila yCIidje y peayin3aldjy Hekux mpojexarta. Odehana Mu je Tama, ma he Mu moctaTv CBe OHO IITO je BE3aHO
3a BETOB XKUBOT U JIjeJI0, a LITO je Y ’beHOM nocjeny. Kespena je ga ce peanusyje Heka U3oxk0da, a fga ce
HBEroBo Jijesno mpoyuu. Kaga ce Bpatuna y Pum, mociivje HEKOIUKO Mjecely je U UCIyHuIa odehame.

JemaH oyo JOKyMeHaTa U pasroBOp Ca HOM IIOMOTao MU je fa Ce ypagu MOHOrpadCKH KaTalor 3a Taga
BeoMa 3HauajHy uznoxdy y bynsu 1994. rogure. TUM moBoIoOM Cy mopeq KaTaiora, ypaheHe cBedaHe
NO3UBHMIIE, [UIaKaTH, TEKCTOBU 38 MHOTOOPOjHE YacoIKCce U HOBUHE, IPUI03U U EMUCH]jE Ha TeJIeBHU3HjH.
Hekonuko rogvHa paHuje CHUMIbEH je TOKyMeHTapHH QuiaM o dpahu ciukapa u3 bynse moj Ha3WBOM
»371aTHU pamoBu dpahe bouapuh*, Ha KoMe cam y4ecTBOBasa Kao KOClleHapHucTa 3a AHacTacoB dopaBak
Y pan, npBeHcTBeHo Y bynBu n boku KoTtopckoj, nok je ucropuuapka ymjerHoctn u3 CapajeBa, Buma
XyceuunHoBuh, paguna Ha lllnuposom cTBapanawTy y bocHu m Xepuerosunu. bnannu je mocnat u
oBaj punm Ha BXC kaceT, Kao ¥ OCTalIy MOAALHY ca KOjUMa caM Taja pacrosiarania.

Kapa joj je y Pumy ucnopyuer matepujai, duia je npecpehHa IITO je ©Mana y pykaMa HEelTo ITaMIIaHo
U CHHMJBbEHO O IBeHOM Jijefly, 0 KOME je MHOTO TpUyYaa, y npujaTe/bckum Kpyrosuma y Utanuju. IToceduo
ce pafoBana ca3Hamy Ja je ynuua y Crapom rpafy foduna UMe M0 BeHOM Jjeny ¥ CTpHLY.

[Tocnuje mysxer nepuopa, omer je goma fa nocjetv Lipay I'opy, kojy je MHOTO Bosbesia. EbeH nocmensu
nonasak je duo 2001. ronvHe, kaja je opraHu3oBaHa M3noxkda W3 nerata Mapuje bomnapuh, koju je
noknonuna Hapogaom mysejy Lipae l'ope Ha Letumwy 1960. rogune. U3noxba je onp:xaHna y anepuju
Jampan Apt-a, cTHLIajeM OKOJTHOCTH Y UCTOj OHOj kKyhu y [lepacrty, raje je AHacTac XKUBHO 110 JOIACKY U3
Hosor Capa ¥ raje je 3aBpLIEH HEroB )KUBOTHU MYT.

be3 o03upa Ha MHOra ’XMBOTHA fe€lLlaBama, HEKE CUTyalldje KOje Cy HEMHUHOBHE M OCTaBjbajy Tpar, a
MOpaM INPU3HATH fia je Ty U IOMaJIo OMjIa MPHUCYTHA JIUjEHOCT, OJIyYrIa CaM Jia je MOCIHje U3BjeCHOr
Opoja HanucaHUX U 00jaB/bEHUX TEKCTOBA KPajie BPUjEME Aa HaNMILIEM CTyAHO3HUjH Paf, KOjH je MOj
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IyT U CBAKaKO JJOTIPUHOC HallleM rpafly. A OHO LITO je HajBa’KHHUje, Ha W3BjeCTaH HAUMH TPajHO cjehame Ha
Opahy Anacraca u Ulnupy bouapuha, koju cy ponom, jour jeqHOM UCTHYEM, U3 Halle bynse.

Ia ducmo ce Ha MpaBU HAUMH yNo3HaIU ca fjenom dpahe Anacraca u Illnupa bouapuha, Tpebamo ce
MO CjeTUTH OypHOr BpEMEHCKOT [IEPUOAA U IPUIKKA Yy KOjUMa Cy KUBjeId U CTBapalnd. Kana je, mocinuje
bepnuHckor xoHrpeca 1878 . ronune, LipHa l'opa noduna He3aBUCHOCT, yOp30 Ce MojaBUia U XKeba Ja
Ce Ha IBOpY Kwa3a Hukose, okynu jenaH dpoj MCTaKHYTHX JTMKOBHUX CTBapasnana ca ctpa”e. Kako 3dor
cnenuUIHOCTH U3Y3eTHUX MPUITHKA, a U JberoTe mogHedsba, KOjUM je pacriosaraia jefHa Maia OpKasa,
kaxBa je Ouna llpHa lopa, nonasu Ha lleTume rpyna ciuMkapa, KOju Cy 3a BeoMa KpaTak BPEMEHCKH
nepuol NOOWIN eNUTeT ABOPCKUX CAMKapa. Y Iepuofdy CTBapajialliTBa OBUX YMjeTHHKA, Op30 HacTajy
MOPTPETH Kia3a M 4YIaHOBA HEroBe MOpOJHWLe, a Of HUCTOpHUYapa YMjeTHOCTH, BpEMEHOM [00Hjajy
Has3uB ,M3BamIu‘. OcTaBwin cy AyDOK Tpar Ha MouyeTKe JUKOBHOI pa3Boja, ald U HOBO IOIJIAB/bE Y
JTMKOBHOj YMjeTHOCTH Ha HallUM IpocTtopuma. McToBpemeHo, oTBapajy ce Bpara W 3a npse pomahe
cTBapaole. Mely oHMM C/IMKapHUMa, KOjU Cy OOM/bEKWIM BeOMa 3aHavajaH Mepro] HacTajamba BeTUKUX
Y JINKOBHO DOraTHX MOPTPETa, jaBWIa ce U notpeda 3a UCTOPUjCKUM KOMII03ULIMjaMa, KOje Cy Ha MpaBH
HauWH JjoyapaBsase jorahaje U3 UCTOpHje Ha LIPHOTOPCKOM INpocTopy. Mehy muma Tpedamo cakako
u3nBojuTH, Bnaxa bykosua, Llenectuna Menosuha, I1ajy Josanosuha, Bypy Jakmnha, ®epra Kukepua,
Anacraca Josanosuha. [TocedHo Mjecto mpunazga Yexy JapocnaBy Hepmaxy, TPpBEHCTBEHO 300T BETOBUX
HCTOPUjCKUX JjeNa, YMjeTHUYKUX U JOKYMEHTOBAaHUX CIMKa, KOje Cy U3BaHpelaH MokasaTesb OIJIUYHOT
M03HaBaoOLAd LIPHOTOPCKUX MPWIMKA, jeOHOr Major Hapoia, Koju ce mauuuo xpadpomhy u cBojom
WCTOPHjOM. YTIPaBO Cy HeroBa IIaTHa, OIJIMYaH JJ0Ka3 ia je Taj HapoJ Koju je d1o kajap na ra MpyuBOJIH,
OMYWHH, TTPUBYYE U Te Kako JOOMO BeroBy NMOTIYHY NaXmby. HacaukaHe mopTpeTrcane THYHOCTH, Y TOM
nepuopy nodujajy ocodeHy BpHjenHoCT, jep: ,, Ta TMYHOCT je ocHOBa U rapaHuuja y 6opdu 3a cnodony, To
HYje De3UMEHH paTHUK, HETO aKTep U jyHaK KOjU MHCIUPHILIE U KOjU CE y TAKBUM YCI0BMMa Hamehe kao
HeusdjexxHa rema. "’

3aTuM, Ha JIMKOBHY CLIEHY CTylajy IpBY foMahu ciukapy, Koju jodujajy MOryhHOCT ofimacka Ha 4yBEHE
eBpoIicke kose y I'puxy, Utanujy, Ayctpyjy, Pycujy u o noBpaTky U3 THX TUKOBHHX LieHTapa MUjema
Ceé TOK JIMKOBHOT MCTP)KMBAma M MPEKHUIa ca OMHaMa 300rpadcke IPKBEHE YMjeTHOCTH, Koja je duia
3acTyIubeHa y BeJuKoj Mjepu. Mehy wuma, Hauia cy ce v iBa dpara, pohena y bynsu, Anacrac u lllnupo
bouapuh. Ynpaso cy onu, y3 Mapka I'perosuha, llInupa Bypanosuha, Unujy lllodajuha, [Tepa [Toveka,
Muxawnna Bpbune npencraBHULM NpBe reHepanyje nomMahux IIKOJIOBaHUX YMjETHHKA Y LIPHOIOPCKO]
YMjETHOCTH Ha kpajy XIX u npBux geueHuja XX BUjeKa.

Op nmamTuBjeka je obnyaj fa ce pofHa MjecTa, 3acayXHUX JUYHOCTH, NIOHEKa] CjeTe HBHUXOBOI UMeHa
Y Jjesia, ¥ Ha HeKW HauWH Of1ajy UM 3aXBaJIHOCT 3a YUHUIEHO, Koje Ou Tpedasio fa ce 4yyBa ¥ MPEHOCH C
reHepauyje Ha reHepanujy. JeZHOM je pedyeHo Jia je YMjeTHOCT 3/1aTaH IUIOf MaTepHjaaHoT U JYXOBHOT
13001sba, a a je YMjeTHUK OJIMUYEeHO je3rpo of Ayxa BpemeHa M Hapoja y kome ce popuo. Haxanocr,
cyo)kuhemMo ce Iia HUje YBUjeK Tako. Mehy oHMMa, udje je cTBapasalITBO, JelleHhjamMa U0 OCTaB/beHO
[0 CTPaHM, MaKO Cy ONUTPaIU YJIOTy MHUOHUPA Yy PasBOjy CAMKApCTBAa Ha HAlIMM IPOCTOPHUMA [iBa Cy
yMjeTHHKa, 1Ba Oparta- AHactac u lnupo bouapuh. Pohenu y manoj Bynsu, mehy craporpagckum
3uguHaMa, Ounu cy mely mpBUMa Ha IIKOJIOBAKkY BaH CBOje 3emsbe. [JOHUjesin Cy HOBUHE U MPeKUHYIIH
ca BIaIaBUHOM, CPEHOBjEKOBHHX KaHOHA yBoAehH HeKe HOBe IPUHIUIIE Yy TMKOBHOM M3pasy, ajld KOjH
je Ha caMHUM HoyYelMMa UMao KapakTePUCTUYHe eJleMeHTe TPaNULMOHAIHOT KJIacHlM3Ma U peanusma.
O ®muMa ce y WUPOj jaBHOCTH, BEOMA MaJI0 3HAJO, 4YaK je M Ha NOMEH IBHUXOBOI MMEHa OCTajana
HenosHaHWIa. Hajnpyje, je y HeKoj Mam0j MjEpH OTKIOKEHA Hemnpasna npema AHacTacy, Kaja je y
HoBemOpy 1994. ronuHe y dynBaHckoj MoJepHOj rajepuju Hanpas/beHa U310xkda off mefeceT cauka U
DoraTuM My3eoJIOIIKUM MaTepHjaraoMm, Koju je odyxsatao dortorpaduje, TMUHA JOKYMEHTa, TPEMucKe,
U CIMKApCKH IIpUOOp, kao ¥ MOHOIpa)CKU KaTaslor, HajoDUMHHUjU Off werose cMptu 1944. roguse. Y3
3HaTHe Hallope TaKo Cy 00M/beKeHa TPY 3HayajHa jyouseja, Be3aHa 3a BEeroB XKUBOT U Ijesio. Y MUTamy je
OWJI0 CTO TpUAECET roguHa o pohemwa, negeceTorofUIlB1LIa CMPTH U IIe3[leceT rofUHa Off OIp KaBama
TIOC/bEIBE U3N0XKDe, 3a XKUBOTA, ofpkaHe y Kotopy 1934. ronune.

To je HecyMmBHBO OHMO OIJIMYAH TIOBOJ Ja Tpaj HeroBor pohema, rpahaHCTBO, MiIamu, IjesOKyIHA
LIPHOTOPCKA jaBHOCT, Hap Masio carsesa HherosB CTBapajayky OMyc, U 1a Ce CKUHe TpaliiHa U 3adopas ca
HBETOBOT UMEHA. [JOHeKIIE je U3BpIleHa CUCTEMATH3alkja, Kao ¥ BaJlopHU3aliija heroBor CTBapalallTia, a
CaMHM THM je pacBHjeT/beHa M UCTaKHYyTa yiora AHactaca borapuha y IpHOrOpPCKOj YMjeTHOCTH C Kpaja
XIX u y npBoj nonosunu XX Bujeka. lllect roguHa kacHuje, Taunuje 2000. rogrHe y UCTOj, OyABaHCKO]

1 Munan Iloxo Maposuh, IIpoctop, Bpujeme, Tpajamwe, lIpHoropcka nukosHa kputuka, 2000, ctp. 11
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MogepHoj ranepuju peanusyje ce, BEOMa 3aHUMJbHBA U BpHjeHA ITpe3eHTauuja nog Hasusom 3/IATHU
PAMOBHU BPARE BOIIAPUR, Ha3BaHa MO UCTOUMEHOM (QWIMY peluTe/ba U UCTOPHUYAPA YMjEeTHOCTH
Beduxa Xauucmaunosuha, koju cy peanusosanu Kunema CapajeBo u 3era ¢unm us bynse, 1987.
roJIvHe.

[TomenyTa m3noxda craBwia je akueHaT Ha llInupa Bouapwha, roje ce oBora myTa HeroB PogHU Tpaj
YIIO3Haje ca 3Ha4ajHUM JIMKOBHHUM OITyCOM OBOT YMjE€THUKA M 00W/bE)KaBa jyousej, Koju HHje 010 Be3aH
caMo 3a CIMKapcTBO. Y MuTawmy je Omna cemampecetoropuiumuia EtHorpadckor myseja Bpdacke
baHoBuHe y bawanyny, yuju je ocHUBau U NpBU JUPEKTOP, 610 ynpaso Haw bynsanus, llinupo bouapuh.
Tum noBonom, HoBemdpa 2006. roguHe, y capanby BEroBOT POIOHOT rpajia, u Myseja Penydnuke Cpricke,
unu Dojbe peueHo MjecTa Y KOME je Hajoyke CTBapao, ald M KOHAYHO TParuyHO CKOHYAO0 CBOj KUBOT
opraHusoBaHa je usnoxda. To je bamanyka, koja uyBa ¥ Hajsehu Opoj HeEroBor CIWKapCKOT OmMyca,
aly ¥ Haj3HayajHHje TPEHYTKE HEroBor CTBapaslalliTBa y CBUM obnacTuMa Kojuma ce baswo. Ilopen
W3BaHPEIHUX CIIMKAPCKUX MOTYhHOCTH M OyTOTONUINBUX CTUICKUX Bapujaluja, Koje Cy ce kperase of
aKaJleMCKOI peaju3smMa, pOMaHTH4YapCKUX akllieHaTa JO HajyCIjelIHUjUX TTOEHTUINCTUYKUX II0pTpeTa U
JKaHp-CLIEHA, y OBOj CBECTPAHOj JIMYHOCTH, kakaB je duo LInupo, Hamasuo ce ¥ OfIuyYaH N03HaBauall
[IPUMjEHBEHE YMjETHOCTH, ETHOJIOTH]jE, Kanurpaduje, HyMU3MaTHKe, KOH3epBaLyje U nejaroruje. Bpcau
MM03HABAaOLH, UCTOpUYApKe YMjeTHOCTH K3 CapajeBa U bamainyke cy U Hanucane MoHorpadcke KaTauore
Y TEKCTOBE O HEroBOM paly, Tako a je jaBHOCT MOIJa Ja CIO3HaTH HEroBy YOIy Y CIUKapCTBY U
myseosnoruju. Ceakaxo tpeda ucrahu Jbyduuy Mnapnenosuh, Bungy Xyceuumnosuh, UBanky bunuh u
CnaBky MupocasmeBuh.

3acurypHo, Tpeda HallOMEHYTH Ja Cy, OBa Halla [Ba OyJBaHCKA YMjEeTHHKA, 3a4€THHLU CaBPEMEHE
JTMKOBHE YMjETHOCTH, HE CaMO KOJi Hac, Beh 1 Ha Teputopuju bocHe u XepLieroBuHe, rije cy IpUCyTHU O]
1896. ronuHe, Hajpuje y MocTtapy, a 3atum y Capajesy. o 1900. ronuHe cTBapaiu Cy 3ajelHO, YTHLIATH
jemaH Ha fpyrora rije cy 3adWbeX€HW Kao IPBM CJIMKapu rpahaHCcKor cIMKapcTBa, Mana Cy Beoma
Op30 ycnvjenuie ¥ BUXOBE U3paXkajHe pas3/iMKe y CXBaTakby YMjeTHOCTH U )KUBOTHOM CTaBy yomuiTe. Y
[IOYEIMMa je BUXO0B CIMKAapPCKH HM3pa3 OMo BeoMa du3ak, jep Cy ce oCjlamalld Ha YUCTH aKaJeMH3aM,
KOjH Ce OIJIefjao MpHje CBera, y MOpTpeTuMa HacTanum kpajeM XIX Bujexa. KacHuje cy, MOf yTuLajeM
CpenvHa, y KOjuMa Cy KHMBjEJIM U CTBApasIv, MUjE€HBaIN CBOj PYKONHC. YUUKEHO je Tako, a ce AHAaCTacoB
pan Mujema ca biaXKUM pOMaHTHYapPCKUM MpUMjecama, 1ok je Ilnupo 6o MHOTO U3pa3UTHjU U IOCTHUTA0
j€e elleMeHTe UMIIPECHOHUCTUYKOTL CJIMKapCTBa, OGHOCHO jeJHE BapHjaHTe UTa/IMjaHCKOT JUBU3UOHH3Ma.

bouapuhu cy ycnjenu, fa kof UpPKBEHUX BETUKOLOCTOjHUKA, YIVIEDHUX JbyOU W TProsala, 3aHaTIHja U
BUXOBUX )KEHa, Pa3BHUjy ’KeJby 3a [03MpameM, Kao U noTpedy ha Ha CIMKapCKOM IUIaTHY NOCMaTtpajy
CBOje MpeTKe, »KUBOTHE CallyTHUKe, Kao TpajaH Mevar jeIHOT BpeMeHa U IMPWINKa Y KOjUMa CY XKUBjeJIH.

MHoru of 0BUX mopTpeTa Cy AOCTa HEyjeJHAYeHOT KBAaJIWUTETA, jep MUMajy 3a LIW/b YECTO MUCTOPHjCKO-
IOKYMEHTapHHU 3Hauaj, a He caMo yMjeTHUYKY BpHjemHocT. Ha wuUMa ce, MOroTOBO TOKOM HEKOJIMKO
KaCHHUjUX JielleHHja, 0CjeTHo yMop ma u rydutak ocjehaja 3a ¢uHy u npeunsHy marepujy. Tamga je cee
BHIIIE [J0JIA3M0 [0 M3pakaja AHACTACOB WHTEPEC 3a WCTOPHjCKYy KOMIIO3ULIMjy, LITO je BUOWO U Kao
MoryhHOCT nokasaTesba BEeTOBUX TEXHH Jja CTUKE Ca OBOM TEMATUKOM MTPUOIMKH CBOM Hapozy, a HCTO
Tako ¥ MoryhHoCT 3a HOoBe Tiopy1iOe. Fherose 3aMHCITH Cy MOJPKalv U MHOTH MTOCIIOBHH JbyIH, KOjH Cy Ce
DaBUIM U3[aBakeM, ONHOCHO IITaMIIalbeM PernpoayKiuja, koje cy duie HajOoBM MyT [ja ClIMKa MpoHahe
CBOje mjecto Kop Hapoza. Hajucrakuytuju mehy muoruma duo je [Tpegpar Hukonuh us 3arpebda, xoju je
Ha MOMEHYTHM, Ha3BaHUM osieorpacdujaMa ynucuBao u cibenehu tekcr : ,,Ha cpue cnukapa na civka dyzme
Tako uspaheHa Ja nopen odnaropohema ykyca Halle myDiIHuKe U3a30Be MOCMaTpava U Ha pa3MHULIbAkE O
npouutocTy U dymyhHocTH cBor Hapopa. “

Kapa ce mornenajy oBa fjena, OHa Cy aHaxpOHa y OFHOCY Ha 30MBama y €BPOICKO] YMjETHOCTH THX
TOJIMHA, ¥ Cy Y LIPHOTOPCKUM U jYTOCJIOBEHCKUM pejalidjama y CKaafy ca ’Kejbama [opydyuola U
cpenvHe y K0joj cy ctBopeHa. [Iparehu cnukapcku omyc mnaher dpara Illnupa, ca curypHoirhy ce Moxe
ucrahu [a je MOPTPET UMa0 Haj3HAYajHHU)y YJIOTY Y BErOBOM CJIMKapCcKoM omycy. KacHuje je, kom oBor
BPCHOT MajcTopa ITpeoBiiafiajia XKaHp-ClieHa Kojy kKapaKkTepHile HOB TEXHUYKH [IOCTyNak HaHollewa doje
Y OCBHjeT/bera Ha niuaTtHuMa. [TyTtoBao je MHOro 1o bocanckoj KpajuHu ¥ NpUByYeH BEHOM E€T30THKOM,
ce/palliMa U HapOJHUM MOTHBHMA, YECTO CJIMKA0 UIWINYHE KOMNO3ULYje. Tpakuo je U Hanasuo eTUKy
Y eCTeTUKY Y TPUPOAH, Hapoay u cedu camome. IlInupo y nmocsbeik0j AelieHrnju CBOT CTBApalallTBa /Iaje
IpUMaT My3€O0JIOIIKOM pajy M aKTUBHOCTMMA Ha WITO JosbeM (yHKUMOHUCawy oBe obmactu. OcHUBa
Ernorpagcku mMy3ej 3a uujer npBor yipaBHHKa O1Ba OCTaB/beH. YOP30 Ce NOTBPAKO Kao BPCTaH KyCTOC,

2 bpankoso koo, 1901, XVIII, ctp. 905



I[IYTHULIU CA KUCTOM

nefjaror, KoH3epBarop, uemy he y mamem TekcTy OuTu nocseheHa mocedHa nmaxwa. Kama je mouena
cTpallHa paTHa ctuxuja 1941. ropune, IlInupo HUje BjepoBao fa mMopa djexatu u3 bawanyke, Beh je
ocTao y3 30upke my3eja HazBaHOr Mysej Bpdacke DaHOBUHE. YXalllleH je U ofBeleH Yy JIorop JaZioBHO,
roje je ydujen y jyny 1941. ronune. CaxpameH je Y MacoBHOj IpODHULIM 3ajelHO ca CBMMa KOjHU Cy Ha
3BjepCKH HaYMH HacTpaasly Tora JjaHa.

ITok je Ha Opyroj cTpaHK OYHTOBHA MPUPOLA U HEMUPAH KOCMOMOJIUTCKU yX, HE CAMO Kao CTBapaola,
Beh 1 cBjeTckor myTHHKa, AHacTaca ODW/bXWIA Y KYJITYPH MHOTHX 3€Masba U cpefuHa. IIpaTumo ra og
ponue bynse, ConyHa, Ature, Ckomusa, Llapurpapa, Kaupa, Hosor Caga u boke Kotopcke. [Tocmenwy
JELEeHH)y )KUBOTa [I0CBETHO je MHOr0OpOjHUM 001acTiMa BaH YUCTOT CJIMKAapCTBa U y Ilepacty, y BEJIHKO]
HEMaLITHHY 3aBpllaBa CBOj He Daw HajcpehHuju )xuBOTHU NyT 1944. roguHe.

3axBanuia dux ce oBUM MoBojgoMm, Hapopnoj dubnumoreun Bynse v weHOj oupekTopku rhu Mum
bamesuh, Kkoja je npenosnana 3Hayaj OBUX JINYHOCTH U BUXOBOTI CTBapalallTBa, KaKko 3a Hallly CPESUHY,
TaKO Y 3a0CTaBIITHHY 3a HeKe Oynyhe renepauuje, ¥ of4Iy4usa ia 0Bo, HaJlaM C€ 3aHUMJBUBO, JbyDaBIby
Y TPyJOM HaIlMCaHO IITUBO 00jaBu. 3axBasbyjem ce ¥ TypucTuukoj opranusanuju Onwruee bynsa, de3
yyje TIoJPILIKe 0BO AjesI0 He O OWII0 U3[aTo y TNIaHUPaHOM POKY.

CurypHa cam, fa je HOPHUIOJHO W ONpaBlaHO, OBaj KPAaTKH YBOJ 3aBPIUMUTH 3allUCOM HCTaKHYTOT
(ppanuycxor ucropuuapa opxa Juduja, Koju je dall IPUMjEHIBUB, Y OBOj IPUYM O ABOJULIM HAIIUX
cnukapa u3 bynse. Anacracom u llInupom bouapuhem tpeda fa ce moHOCHMMO U fa ce cjehaMo BUXO0Be
yJI0TE Y 3Hauaja y yMjeTHOCTH Ha Kpajy XIX u y mpBoj monoBuHU XX BHjeKa.

JIPABO U OBABE3A OHUX KOJU HACJBERYJY JEOHO YMJETHUYKO IOJEJO, JE OA TTPEMA
CBOM HCKYCTBY WM HA CBOJY OAIOBOPHOCT, ¥ LIMBWINW3ALMNICKOM KW KYJTYPHOM
AMBUJEHTY CBOTA BPEMEHA, TO HACJBEBE OATOBOPHO U CTBAPAJIAYKU [TPEY3UMAJY, JA
MY Y3BPARAJY, A 1A MY JIOITPUHOCE.*?

AyTtopka

3 pujeun dpanuyckor ucropuyapa Xop:xa Juduja
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INTRODUCTION

As there is no such case as a coincidence, due to some strange circumstances, an acquaintance of mine,
Mr Branko Baro Zivkovi¢ once came to our home in company of a lady friend. He had just come from
Rome to visit his family in Cetinje, and on the same day he introduced us to Stanislava Blanda Buzan
Bocari¢. She was Anastas’ granddaughter and in those days the only living person who had known him.
We had a lovely time that day, as Baro and Jovo (Ivanovi¢), shared interesting anecdotes about events
from the past. When Blanda found out that I was interested in the life of her grandfather, she started
talking about her family — her father who was also a painter, her mother Milica, and Aunt Marija, who
devoted her life to serving her family and took care of her father’s legacy. She talked about her uncle
Sava who was a painter himself, as well as a sculptor and cartoonist. Blanda remembered with nostalgia
her grandfather Anastas, whom she saw for the last time in 1939, when she was only six, in his house
in Perast. She spoke about the painter’s life, vividly remembering her mother Milica’s accounts of
his endeavours to realise certain projects. She promised to send me everything she had on his life
and work, because of her wish for someone to write a detailed study of his work and to organize an
exhibition of his paintings. She fulfilled her promise a few months later when she returned to Rome.

Documentsreceived from Blanda, togetherwith our conversation, helped me to compile a comprehensive
exhibition catalogue in 1994, which proved to be an important one. The exhibition took place in Budva
and was accompanied by luxury invitation cards, posters, articles in many newspapers and magazines,
television reports, as well as themed programs. Few years earlier, a documentary had been released
about the two brothers from Budva, painters Anastas and Spiro Bocari¢, entitled Zlatni ramovi brace
Bocaric, and I contributed by writing the script about the life and work of Anastas in Budva and Boka
Kotorska. An art historian from Sarajevo, Vida HuseidZinovi¢, wrote about the work of the other
brother Bocari¢, Spiro, in Bosnia and Herzegovina. I sent the documentary on VHS to Blanda, along
with other data that I had collected up to that time.

When she received the material, she was delighted to finally have something printed and filmed about
her grandfather whom she mentioned frequently to friends in Italy. She was especially pleased to learn
that a street in the Old Town of Budva was named after her grandfather and granduncle.

After a long period, Blanda visited Montenegro once again. The last time she came to this beloved
country was in 2001, when the collection that Marija Bocari¢ bequeathed to the National Museum in
Cetinje in 1960 was displayed. The exhibition was staged by Jadran Art Gallery, incidentally in the same
building in Perast where Anastas lived on his return from Novi Sad, and where he died.

Asyears went by, filled with real life events and inevitable situations that left marks and, I must confess,
with a bit of laziness, I finally realised that I was ready to write a more studious work, after publishing
a series of shorter texts. I consider it as my debt and at the same time a contribution to the town they
were born in, but most importantly, it was meant to be a permanent remembrance of brothers Anastas
and Spiro Bocaric¢.

To learn in the right way about the work of brothers Anastas and Spiro Bocari¢, we ought to remember
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the turbulent times and circumstances of their life and work. Soon after the Congress of Berlin in 1878,
when Montenegro gained independence and international recognition, an inclination to bring to the
court of Prince Nikola a number of eminent foreign painters arose. A group of painters gathered in
Cetinje attracted by specific lifestyle and beauties in the miniature state of Montenegro. Very soon they
were labelled court painters, as they portrayed the Prince and members of his family. Art historians
named them ‘foreigners’. They left a permanent mark on the beginnings of portraiture in Montenegro
and also opened a new chapter in the history of art in our country. At the same time, the door opened
for the first domestic artists. They painted highly refined large pieces at a time when painting large
compositions supposed to illustrate in a representational way different historical events in Montenegro.
Among those painters who left their mark on this important period are certainly Vlaho Bukovac,
Celestin Medovi¢, Paja Jovanovi¢, Dura Jaksi¢, Ferdo Kikerec, and Anastas Jovanovi¢. A distinguished
place in history painting belongs to a Czech Jaroslav Cermék, primarily for his works of artistic and
documentary value. He proved to be an outstanding connoisseur of this small nation that took pride
in its history and bravery and of its circumstances. His paintings are the best proof that this nation
had capacity to enthral and charm him. Portraits from that period have become valuable because they
conveyed the unique Montenegrin character: ‘That character is the base and the guarantee of fight for
freedom. These are not nameless warriors, but protagonists and heroes who in given circumstances
inspire and impose themselves as an inevitable subject.

Shortly after, the artistic scene gave way to the first domestic painters educated at renowned European
art schools in Greece, Italy, Austria, and Russia. After they had returned from these famous centres
of art, the tendencies in Montenegrin art changed and the predominant canons of ecclesiastical
portraying were abandoned. The two Bocari¢ brothers born in Budva, Anastas and Spiro, were among
those painters. Together with Marko Gregovi¢, Spiro Puranovi¢, Ilija Sobaji¢, Pero Po¢ek, and Mihailo
Vrbica, the Bocarics were representatives of this first generation of Montenegrin artists who got formal
education in fine arts at the end of the 19th and in the first decades of the 20th century.

Traditionally, birthplaces of venerable individuals keep memory of their names and deeds, and find a
way to show appreciation for their work, so that the remembrance is nourished and passed on through
generations. It was once said that art is a golden fruit of physical and spiritual abundance, and that
an artist is the embodied core of the zeitgeist and of the nation he was born into. Unfortunately, we
have to agree that this was not always the case. Among those artists whose work has been put aside for
decades, although they had a pioneering role in the development of fine arts in our country, were the
two painters, brothers Anastas and Spiro Bocari¢. Born within the medieval walls of the cramped Old
Town of Budva, they were among the first to receive foreign education. They brought innovations and
interrupted the rule of medieval canons, by introducing new principles of artistic expression, although
at first, their expression had traditional elements of classicism and realism. Broader audience knew
very little about them and their names brought no reactions until relatively recently. Such injustice was
partly corrected for the first time in November 1994, when the town’s Modern Gallery displayed fifty
works of Anastas. The exhibition included numerous museum exhibits such as photographs, personal
documents, correspondence, painting accessories, and a catalogue, the most informative one since his
death in 1944. The event required a great deal of effort, but it marked three important dates in his life
and work. It was 130 years since his birth, 50 years since death, and 60 years since he last exhibited in
Kotor, in 1934.

Undoubtly, this was a good opportunity for his birth town, its citizens, young people and the general
public of Montenegro, to get a glimpse of his creative work and to take off the dust and oblivion from
his name. It was also an occasion aimed to systematise and valorise his work at least in part, and it shed
light on the prominent role of Anastas Bocari¢ in the Montenegrin art at the end of the 19th and in
the first half of the 20th century. Six years later, in 2000, the same gallery held a very interesting and
valuable presentation entitled Zlatni ramovi brace Bocaric, after a documentary by Vefik HadZismailovi¢,
a film director and art historian from Sarajevo. The documentary was released in 1987, by Sarajevo’s
Kinema and Zeta film from Budva.

This event accented Spiro Bocari¢ and the town got acquainted with important work of this Budva
native. Budva marked another jubilee that was not connected only to fine arts. It was 70 years since
the establishment of the Ethnographical Museum of Vrbas Banate in Banjaluka, whose founder and

4 Milan Coko Marovi¢, ‘Prostor, vrijeme, trajanje’, Crnogorska likovna kritika, 2000, p. 11
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first director was this fellow citizen of ours. Thus, in November 2006, Spiro Bocari¢’s home town
and the Museum of Republika Srpska from Banjaluka organised an exhibition to celebrate this
jubilee. The Museum is the successor of the Ethnographical Museum, and Banjaluka was the city
where he had been working most of his life and where his life tragically ended. The city houses the
main part of his works and keeps records of the most important creative moments in all areas of
his engagement. Apart from remarkable skill, his paintings encompassed various stylistic tendencies
through decades: from academic realism, through Romanticist accents, to most successful pointillist
portraits and genre painting. His ample talent reveals a versatile artist proficient as well in applied
arts, ethnology, calligraphy, numismatics, conservation and pedagogy. Experts on Spiro Bocari¢, art
historians from Sarajevo and Banjaluka, wrote highly informative catalogues and texts about his work,
which introduced the public with his role in easel art and museology. Further in this publication, we
will place an emphasis on texts by Ljubica Mladenovi¢, Vida Huseidzinovi¢, Ivanka Bili¢ and Slavka
Mirosavljevic.

We should certainly point out that our two fellow citizens were forerunners of contemporary art both
in Montenegro and Bosnia and Herzegovina. They first came to Mostar in 1896, and moved to Sarajevo
later on. The brothers were working together until 1900, mostly on civic portraits, influencing each
other, but very soon they started expressing different views on art and life in general. In the beginning,
their artistic styles were very close because they both relied on traditional academicism, which is most
evident in portraits created at the end of the 19th century. Later, influenced by the different cultural
milieus in which they lived and worked, they started changing their artistic handwritings. Anastas’
style changed to a somewhat Romantic expression, and Spiro, being more articulate, incorporated
elements of Impressionism, to be more precise, a variant of Italian divisionism.

The Bocari¢ brothers managed to set off, among church dignitaries, respectable people, artisans
and their wives, a desire to pose and a need to see their ancestors or life companions on canvas, as
permanent records of the time and circumstances in which they lived.

Many of these portraits are of uneven quality because their value is predominantly historical and
documentary. We can see, especially in a few decades’ later portraits, tiredness and a loss of sense for
fine and precise brushwork. In time, Anastas inclined towards painting historical compositions. He saw
them both as a way to bring this subject closer to the general public and as a prospect of receiving new
commissions. His ideas were supported by people from the publishing industry, who started to print
reproductions of his paintings that were affordable to ordinary people. The most important among
those people was Predrag Nikoli¢ from Zagreb. He published oleographs of Anastas’ works and printed
the following text on them: ‘It falls on the painter’s heart to make a painting that would refine public
taste and inspire the viewer to think about the past and the future of our nation.’”

Looking from the perspective of European art of the period, these works were rather out of time, but in
the context of Montenegrin and Yugoslavian art they were quite in accordance with the wishes of the
society and people who were commissioning them. When we look at the work of the younger Bocari¢,
Spiro, we note that portraits had a prominent role in his work. Later on, this excellent easel artist
turned to genre painting characterised by a new technique of paint application and light set-up. He
travelled a lot around Bosnian Krajina and, attracted by its exotic scenery, peasants and folk motives, he
often painted idyllic compositions. He was searching for and would find ethics and aesthetics in nature,
people and within himself. In the last decade of his life, Spiro put museum activities in the first place
and actively contributed to the better functioning of this sector. He established the Ethnographical
Museum in Banjaluka and was its first director. As we will see further in the text, he soon proved to be
an excellent curator, educator and conservator. When the terrible war turmoil started in 1941, he had
better have fled from Banjaluka, but instead, he didn’t lose heart and stayed there to watch over the
collections of the then Museum of Vrbas Banate. He was arrested and taken to Jadovno camp, where
he was murdered in July 1941, and buried in a common pit together with other victims of that brutal
mass murder.

On the other hand, rebellious nature and restless cosmopolitan spirit of the elder Bocari¢, who was
a roamer as much as he was an artist, left a mark on many societies and cultures. We can trace him
from Budva, to Thessaloniki, Athens, Skopje, Istanbul, Cairo, Novi Sad and Boka Kotorska. Anastas

5 Brankovo kolo, 1901, XVIII, p. 905
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dedicated the last decade of his life to numerous projects not necessarily connected with painting. His
life, sometimes full of hardship, ended in poverty in 1944, in Perast.

I would like to take this opportunity to express my sincere gratitude to the Public library of Budva and
its director Mrs Mila Baljevi¢ for recognising the importance of these two personalities for our local
society, and for deciding to publish this book about them. I wrote it with love and with the intention
to leave a legacy to future generations, hoping that readers will find it interesting. I would also like to
thank the Tourist Organisation of Budva Municipality. Without their support, this work could not have
been published as planned.

I believe that it is only proper and justified to end this short introduction with the words of the
prominent French historian Georges Duby, which best describe the story of our two painters from
Budva. We should be proud of Anastas and Spiro Bocari¢ and remember their significant role in easel
art at the turn of the 20th century.

‘It is the right and obligation of those who inherit a piece of art to embrace that inheritance with
serious and creative intent, to respond and contribute to it according to their own experience, driven
by responsibility, and following the civilizational and cultural ambiences of their own time.’®

The Author

Hanopama Bygee, ghotwo-curyguo Jlaghopect, Xepuer Hosu
Panoramic photograph of Budva, photo studio Laforest, Herceg Novi

Hepacu, chowio-cuyguo Jlaghopeci, Xepyei Hosu
Perast, photo studio Laforest, Herceg Novi

6 words of the French historian Georges Duby
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Anacrac bonapuh, Aywmotioptupeid, ybe Ha mnatHy, 100,3 x 100,3 cm, Haponsu mysej Lipue Tope, Lletume

Anastas Bocari¢, Self-Portrait, oil on canvas, 100.3 x 100.3 cm, National Museum of Montenegro, Cetinje
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JKUBOT U JIJEJIO
AHACTACA BOIIAPU'RA

OBy CrepHjuHU CTUXOBH IOBOJ/BHO JJ0YapaBajy Taj yTUCaK:

» I pY CTOTHHE 3Maj — jyHaka. Caxg Hemesuc y doj Bogu,

Kag Bor peue: ox Typaxa, Ja ¢’ Jenaga ocinodonu.

Tpu crotrre ¢ bouapucom. Opduiue ce nonvkapa, Hanagatu cuiHy BojcKy
Mycrad naue op Ilkyrapa.Tako BuTe3 Mapko nage, Cam cBojera *kpTea jena.”

[Toromuu Mapka bomapuca Ccy ce MOHOCHIN HBErOBUM jyHAIITBOM M IIpUYa O BeMy je duia
npucyTHa u y pamunuju EBanhema bouapuha u cynpyre Anbhenke Puuesuh. Kusjenu cy y
OynBaHckoM CTapoMm rpazmy, raje cy ce DaBUIMd TPTOBUHOM U ITPOJAjOM JKKTA.’

Y oBoj noponuuu 1864. rogune, TayHuje 1. jaHyapa paha ce mpBo MyLIKO AujeTe Koje foduja
nme AHactac. [Ipema KpCHOM TUCTY AHACTaCOBOM, KOju je u3nao Cprncko-mpaBOCIaBHU Mapo-
XHWjasiHu ypen y byznBu, 3anucaHo je npe3ume bouapu, kako mopen mHeroBor Tako nopes uMeHa
oua EBanbhema. KymoBu Ha kpumrtewy cy dunu bynsanu, Joko Tpusuh u Annpuja Jbybuma. ¥
KpcHOM nucty muaher bouapuha, koju je usgat y centemdpy 1891. ronune, HanucaHo je na je
3akoHuTH cvH EBanherpa bouapuha u Auhenuke Puuesuh, kpiteH y jyny 1876. rogune, a ia cy
CBjelolM Ha KpiuTewy Ounm OynsaHcku Tprosuu Iletpo IlerpoBuh u Mapko Knonan. Takohe,
y ucroj napoxuju 1860. ropune Bjenuanu cy EBanhern u Auhenuka bouapuh u oboje cy dunu
MpaBOCJIaBHE Bjepe.

HInupoBu nogauy U3 KPCHOT JIMCTa HETUPAjy CBE OHE HAaBOJE KO]I/I Cy Ce Ca MOTPEITKOM MHCaH
Y MPENUCUBAIN Y OpPOjHUM KbUrama U ny6nm<aup1]ama a y KOjUMa je 3alMcaHo ja je poheH
2. neuemdpa 1878. rogune. To je duo cnyvaj y ,,Ennuknonenuju Jyrocnasuje”, 3arped, 1955.
rofMHe, 3aTUM y Kibu3u Berpka hypuha ,Cnukapu v Bajapu u3 Lipue Tope (1900-1960)“, auny
TuTorpany, Ha ClOMeH TI0YH KOja ce Hajasuiaa y YMjeTHUYKOM MaBH/LOHY YAPYKera JIMKOB-
Hux ymjetHrKka LipHe l'ope, HanucaHa je Takohe 1878. ronuHa. MicnpaBka je yurbeHa MpBY MyT
y KBU3H op Mupocnasa Hykemha »bynBa - Cs. Credan — I[leTpoBan”, raje je Ha OCHOBY KibHTe
poheHux HanucaH 24. Maj 1876. roguHe.

Hu Anacraca, Ha HEKW HauMH, HUje 3a00uliia Herpasaa. Hanme, kao MjecTo beroBor pohema,
Kop Beher Opoja ucropuuapa ymjetHoctH, kako y LIpHoj ['opu Tako u y HoBom Cagny, nomume
ce Ipau ymjecto bynsa.

Jljedauu cy oppactanu y dynsaHckoM Ctapom rpany, a oray EBanhers je cBe BUIIE HACTOjao U

7 Josau [lyjosuh, Cnuxap uapa eruonckor, ,ITogjena“, Turorpan, 12. centembap 1982, ctp. 8
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O4YeKHBao fAa he [gjely ymyTUTH y TPrOBayKH 3aHAT, KAKO OW HACTaBUIN IOPOAUYHY TPagULIHjy.
MehyTtum, Bpujeme je Op3o nponasuso, oda Ajedaka Cy ce oIy4yuia Aa BbUXOB XKUBOT He dyne
DaBJpere TProBUHOM, Beh UM anaTke NOCTajy CIMKapCKOo MaTHO, doje u kucT. CTapuju AHacrac
ce Beoma Xpadpo, 3a YETPHAECTOTONUILKET Jjeyaka, OOBaKHO fia jeJHe BEYEPH I0DjerHe us
nopoguyHe kyhe 4 jeipemakom OTIIOBH 3a COlyH, a 3aTUM ATHHY, Ca HAMjEPOM U U3PAXKEHOM
BOJ/bOM Jla YIIUILE CIMKAPCKY WKOJy. Ca CODOM HHUje UMao HUILTA, CEM YIIOPHOCT U CIMKAPCKU
TaJleHaT Ja yCluje y CBOM HayMy fAa Dyne ymjeTHUK. Fberosa nama CcyiduHa U KUBOTHA MpUYa
j€ M3y3eTHO 3aHMMJBHMBA, jep ra 1o ponacky y CosayH, IpOMP3JIOr U IMIafHOT, Ha jeJHOj KIYTH y
napkKy, mpoHasnasu resepan Casa I'pyjuh koju je Ha oy>KHOCTH OHO Y CPIICKOM KOH3YJIaTy U Ofi-
BOJM ra cB0joj Kyhw, a ydp3o ycnujesa fa ra ynuiie y ciMkapcky mwkomny y ConyHy, a KacHHje U
Ha Axkazemujy y Atund. HajsjepoBaTHuje ce AHacTac, Mako BeoMa Milafi, Tafa OIy4Ho 3a LIKO-
JloBamke y ATHHH, jep je Y beMy O1jio BeoMa MPUCYTHO Ca3Hawe CBOT MPABOCIABHOT IOPHjeKIIa,
IITO Ce MOTBPAWIO M KaCHHje KPO3 HWEroBy KMBOTHY M CTBapanauky npudy. O Tome Moxzaa
Hajdospe CBjefovye Hwerosa fjesia, HAPOUMTO OHA M3 MCTOpHjCcKOr nukinyca. Kaga je y mutamy
rerepan I'pyjuh, Tpeda ucrahu weroBy HemsmjepHy /bydaB ¥ ocjehaj 3a AHACTAacOB TajeHar,
KOjH je 0JMax MpeNno3Hao, ¥ IOMOrao fia yIIOBH CUTYPHO Y YMjETHUYKE BOJe. YIIPaBo, BETOBO
BEJIMKO NPHjaTe/bCTBO U UCKPeHa noTpeda je HecedUuHO duia MpUCYTHA Of MPBOT KOHTAKTa Ca
MJIaJUM YMJETHUKOM y UHjU TaJIEHAT je HEU3M]EPHO BjepoBao. To je kaCHHje 110Ka3a0 ¥ TOKOM
[TpBor cBjeTckor para, Kaja je yCIuo Aa cayysa jefaH JU0 AHACTaCOBHUX CJIMKA Y CBOM CTaHY y
bBeorpany.

JIukoBHy AkanemMujy y ATUHM AHAcTac je 3aBpLIMO 3a YETUPU FOAUHE, U 10 3aBpuIeTKy Bpaha
ce 3a Lipny lopy, roje y BynBu pagy HEKOIMKO MOPTpeTa, a 3aTUM OfJ1a3H Ha LleTume Ha IBOD
Kka3a Hukomne kao ngopcku cnukap. On 1884. ronvHe CnvKa NOPTpPeTe KbaXKeBCKE IOPOAUILIE,
0Jl 4era CKOpO HMILUTA HUje cauyyBaHO. TayHUWje cayyBaH je camo mopTpeT KwaxeBuha IleTpa
KOju ce cana Hanasu y HaponHom Mysejy LipHe l'ope. HecuraupaH, Kao BeJIMKK OPOj HEroBUX
CJIUKA, HAPOUMTO MOPTPETA, ypaheH je TAMHOM raMOM U KOPEKTHHUM LIPTEKOM U CapXKH CBe
OHE JIMKOBHE €JIEMEHTE KOjU Cy KapaKTepuCalIH CJIMKe U3 paHor nepuoja. Yak nocroju moryh-
HOCT /la HHje CUTYPHO JIa Ta je Hacaukao AHactac. O HecauyBaHMM MOPTPeTHMa KibhakeBuha
Mupka, kwerumwe 30pke 1 Mumnuue, MUCAHO je Taja y HOBOCAICKOM JTUCTY ,3actasa”: ,Ciuke cy
UCIajie BEOMa UBHO, a CBET/IE Kibarvmbulie Cy OUje BeoMa 3aJ0BO/bHE, & MHOTO JIAaCKaBUX PEUH
uspaswie cy Hawem bouapuhy, koje Hex My ciy»xe Ha yact.” ®

Y nucTom yaconucy 3abu/beXeHo je 1a je ,0CMM UKOHa U IOpPTpeTa C/IMKao jour: ,CupoMamuiy*
u ,bapjaktaposuhe”. IIpBa of OBUX CIMKa MpeACTaB/ba HAaM jelaH »KaJIOCHU W Y»KaCHU MpHU-
30D, I'€ jeHO CPIICKO [eBOjue C TOMMM LITAllOM Y PYyLH U UCIJIaKaHUM OYMMa, YCTPaBJbEHO,
0CTaBJba CBOj€ OTHUIITE, U 3rapullTe, Te Djexxu ucrpen DajoHeTa, Ia ce crace U 1a Hahe cedu
3akjoHMINTA. Ha IeCcHOj CTpaHu CJIMKe, KaMO je CUpOYe CBOj IUTaIl PYKHUJI0, CTOjU HAIIUCAHO:
,<Jocrogapy cjehaj ce cupoyagu“. Cnuka je uspahena dair yMETHUYKU U CBAKOME C€ OCODUTO
Jomnana, a jornauhe ce ¥ OHOM IIEMEHUTOM CpIly, KOMe je HAMEWeHa, U Koje ce yBek cehano
CUpOoYazy CBOra Hapoja, Kajia Cy Mopasa MoJ BeroBy 3aliTUTy TPaKUTH yTouuTa. " ?

Y cBojoj 19. rogrHu AHacTac je YPanKo MOPTPET KHETutbe 30pKe, KOjH HaXKaJIOCT HUje CavyyBaH,
aJlM Kao JOKa3 HEroBor MOCTOjama je cayyBaHO MUCMO Yrpasu Asopa of 12. oxrobpa 1883.
rogvHe, y kome 300r oj1acka Ha LIKOJIOBamwe, MOIH ahyTanta Muxauny Muy ITonosuha, na
My Kwa3 Hukosa uciaTi XOHOpap 3a YYMBEHU IOPTPET Kberumwe. Monda je pujenieHa nosu-
THUBHO U bouapuhy je ucriaheno et Hamosneoxa. '

Y nepuopny 1889. ronuue, AHacTac CinvKa MOPTPET MUTpononuTa Bucapuona Jbydume. Pujeu
j& 0 U3y3€THO 3aHUMIBMBOj UCTOPHjCKOj TUYHOCTH poheHoj y ITamrposnhrma, TauHuje y cemy
Ceetu Credan. Ilocnuje mkonoBawa y PrucHy u npasociaBHOj wkonu y [Iubenuky, koja je
Ousa y3OWUIHyTa Ha paHr DOrociaoBuje, Bpaha ce y JoMOBUHY. Y030 mocTaje pektop LleTumcke

8 Anonum, Cnukap A. bouapuh, 3acrasa, Hosu Cag, 6p.128, 2. centemdap 1
9 Anonuwm, Cnukap A. bouapuh, 3acrasa, Hosu Cag, 6p.128, 2. centemdap 1
10 ApxuBcku 3anucu, Monda Anacraca boniapuha KwakeBckom MunucrapctBy npocsjere, Lletume, 19. aBryct 1904.
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Hoptupew Muttpotionuitia Bucapuona Jbybduwie, yibe Ha IatHy, 53 x 69 cm, B71. MUTpOTIOIHja LIPHOTOPCKO-
pUMOpCKa

Portrait of Metropolitan Visarion LjubiSa, oil on canvas, 53 x 69 cm, Metropolitanate of Montenegro and the Littoral
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Mapxo I'perosuh, Iopipeint Mutipotionuita Bucapuona
Jbybuwe, 1898, yme Ha miatny, 85,5 x 59,5 cm, Bi1.
Mamnactup IIpacksuna, CB.Credan

Marko Gregovi¢, Portrait of Metropolitan Visarion
Ljubisa, 1898, oil on canvas, 85.5 x 59.5 cm, Praskvica
Monastery, Sveti Stefan

dorocoBuje, 3aTUM TPBU MUHUCTAP MPOCBje-
Te. Y PHOTOpCKO—TypCcKOM pary 1876—1878.
TONVHE, UMEHOBAH je 33 CBEIUTEHHKA TeHe-
panwtaba. BucapuoH je odaBmao IyKHOCT
MUTPOIIOJIIUTA LPHOTOPCKO-TIPUMOPCKOT  Of
1882. no 1884. ropune. [IpeMunyo je ox Ty-
Oepkynose 1884. roguHe a caxpaweH y OBO-
puiuTy Bramke uypkse Ha LleTumy.

AHacTtac je umMao 34 ropuvHe Kaja je Hacau-
Kao MOPTPET MUTPOIIOJIUTA U JaHaC Ce 4yBa
y MUTpONONHjHU LPHOTOPCKO—TPUMOPCKOj Ha
Lletuwy. Hactao je mo dortorpadckom npea-
JIOIIKY, aJIM OHO ILTO je BeoMa 3aHUMJBMBO je
Ia je 1k Bucapuona Jbyduie ypaguo v AHa-
cracoB minahu konera u3 [lerpoBua, Takohe
jemaH W3 reHepaludje MPBUX UIKOJOBAHUX
c/iikapa Ha HauleM nmonpydjy, Mapko I'pero-
Buh. OH panu noptpet 1898. roguHe y cB0joj
TPUIECET IPBOj TOOUHHU, 10 AONAacKy U3 beua
ca Akagemuje. Kako je Besika CJIMYHOCT Y U3-
panu mopTpeTa, HajBjepoBaTHHU]e je na je I'pe-
rosuh npesn cobom uMao AHaCTacoB MOPTPET
Bucapunona Jbyduwe. Hecriopsa je ynmeHuLa
Ila Cy y TUTaky BPXyHCKa YMjeTHUYKA Jjerna, a
oBaj noptpet y I'peroBuheBom cTBapanaiiTBy
IpencTaBba KPyHY BEroBor paja. ¥ Tpresa-
puju Manactupa [IpackBulue 3ay3uma LEeH-
TPaJIHO MjeCTo, ¥3a BEJIUKOT CTO/Ma 3a KOjUM
je 3acjenana namrposcka bankaza. Pujeu je o
TIOTI0jaCHUM MOPTPETUMA, PerpPe3eHTaTUBHOT
KapakTepa KakaB je M0 M caM JIUK MUTPO-
nonuta. Ha Mpxo-cmehoj mos3aguHu uspamwa
NefaHTaH LpPTeX, TauHHWje JIMLE jacHO OcC-
BHjeT/beHO, Kao U Opaza, OpKoBU U Ayra Koca.
MapkaHTaH norsnef, ca Maao Bulle dopa Ha
yenry ['perosuhese ciuke, ka0 ¥ U3pasUTHjU
Hadopu Ha BucapuoOHOBOj OfeXIH, YMHE jOIl
jenHy pasJIMYUTOCT Of mopTpeTa crapujer bo-
napuha. OCHOBHa ¥ 0JMax yOou/bHBa pasIvKa
j€ Ha mpuKasy JaHaua KOojHu ce Ipyrayuje yk-
PILUTAjy HA MUTPOTIOINTOBUM rpynuma. Ha oda
Cy IIPUBjeCLM Cca MONpCcjeM XPUCTOBUM Kao U
BEJIMKM KPCT Ha Kojuma je Mcycoso pacnehe.
AHacTac je jour Ha MUTPOMOJIUTOBUM TPYIOU-
Ma nonao v OpaeH kwa3a Januna [, kao u a-
HWIOB KPCT IpBor creneHa. Kog AHactacosor
NIOpPTpeTa, Ha OJOPH MUTPOIIOINTA, Ha/la3H Ce
OpZIeH U Mejana, koje I'perosuh HUje HacIU-
Kao. Ay, jeTHO je CUTYPHO, [a Cy IeTa/by Kao
¥ Cama 0Jopa Ha CBEIUTEHUKOBUM IpyouMa
I0Ka3 pajia jeoHOr OIVIEMEHBEHOT akaleMCKOT
peanu3ma y myHOj CBOjOj BEIMYMHU.
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Ha nouertky, Tpeda ucrtahu fa je TOPTPETHO CIMKAPCTBO OJUTPaji0 BeOMa 3HAUajHY YJOTy Y
cTBapanamTBy AHacraca bouapuha, ¥ fa 0 BeMy rOBOPHMO Kao O U3Y3€THOj TEMATCKOj LjesIH-
HU. [To moBpaTky ca AkageMuje, y pOOHOM Ipafy je mopen NopTpeTa WiaHOBa CBOje IOPOJULIE,
ypaguo YU nopTpeTe 3HAMEHUTHUX JIMYHOCTH OHOTa BpemeHa y crtapoj bynsu. To cy yriaBHOM
OW/IM MCTAaKHYTH CBELUITEHUIIH, TPTOBLY KOjU Cy ra U (PUHAHCHjCKY TIOMaraH, a oje;UHU Cy Ha
V3BjeCTaH HAYMH OWIM HEroBU JOHATOPU. Tako cy HaciukaHu noptpetu Hukone CnoBuHuha,
Antune Mupkosuh, Hypa 3eHosuha, enuckona Kupuna Murposrha u Jlasapa Epuerosuha us
Kotopa. Cnuke U3 Tor mepuojia ypaheHe cy y UYMCTO akaJleMCKOM CTHITY Tjije Urypy noprpe-
TUCAHOT M3BJIaYM U3 TaMHE T103a/IMHEe, THCUCTHUPajyhH Ha jaCHO OCBjeT/bEHOM JIMLLY, Ca Harlac-
UUMa Ha OWTHUM AeTa/buMa KOjU Cy KapaKTepHUCaIU NOPTPeTHCaHy IUYHOCT. Ha MHOrMMa cy
yousbHBH Opana, OpKOBH, aiv M AeTabu Ha ofjehu ypahenu cy takohe 3Hamauku U MeJaHTHO.
LipTex je mpenusaH, 0K je KOJOPUT AyrO BpeMeHa 0CTao y TAMHUM ramama. Behunom ux je
panvo IOomojacHo, a KacHUje je MPaKTUKOBAO W U3pany Lujene GUrype. Y NUTawy je 3HATHO
MamU OpOoj Tako HaCIMKaHUX. PEasHOCT je Hajma3ho y CaMOM CHXKey [OK je 10 MpUponH HHo po-
MaHTHuap. Yecrto ce cy3ip:kaBao Ija HaC/lKWKa OHO LITO BUAM U ocjeha jep ce moBOOWO XebaMa
Hapyuuiaaua. OBe IUYHOCTH, U3 CTapuX OyIBaHCKUX MOPOJAULA, HA AHACTaCOBUM MOPTPETUMA,
NpefCcTaB/bajy Ha ofpeheHr HauuH M CaM YMH BpeMeHa Kako Ce )KUBjeno. M cToBpeMeHo cy U
1I0Ka3aTesb OJHOCA U IIpUXBaTamka MIIAZIOT CJIMKapa, JapOBUTOr YMjETHUKA, KOjHU je Tpedao mH-
X0By (hMHAHCHjCKy TOMON U MOAPUIKY 3a Ja/by CTBapalauyky papn. Heku of HaclIMKaHUX MOPT-
peTa cy JaHac y MIOPOJUYHUM BJIACHUIITBUMA JOK Ce MOjeAVHH Hajla3e Y My3€jCKUM UHCTUTY-
uujama y LipHoj Topw.

Ioptupetn Anttiuye Muproguh, yibe Ha 1naTHy, 61 x 47 Ioptupew wpiosua Hukone Crnogunuha u3 bygee, yibe Ha
cm, Bi1. lanubop Autonuony, bynsa mwiaTHy, 95 x 71 cm, Bi1. nopoguua Hukone CrnoBuanha
Portrait of Antica Mirkovic, oil on canvas, 61 x 47cm, Portrait of the tradesman Nikola Slovinic¢ from Budva,
private collection of Dalibor Antonioli, Budva oil on canvas, 95 x 71 cm, private collection of the

Slovini¢ family
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Ioptupein Jlazapa Epueiosuha, yibe Ha tuiatHy, 56 x 68 cm, Haponuu mysej Lipue [ope, Letnme

Portrait of Lazar Ercegovic, oil on canvas, 56 x 68 cm, National Museum of Montenegro, Cetinje
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JemaH of cauyBaHMX MOPTPETA je JaHAC Yy MOPOAUYHOM BJIACHUILTBY MOpoJvlLle AHTOHHUOIU
ca mukoM Anthue Mupkosuh. Hacnukana je [ornojacHo, CylITeHUX pyKy. CIMKOM JOMHHHU-
Pajy TaMHHU TOHOBH y NIO3aJWUHH, JOK U3 BE U3pama OTMEHH JIUK )KEHEe Y CPeJHBUM roguHama.
TamHa 3arer"yra koca y myHhy, ca pa3fie/bkoM Ha CPEIUHH, DJIaTUM OCMHjeXOM WU UCLUPTaHUM
muHhymama. AHTHIA, IO POAY je Mpumajana cTapoj, doratoj U Hajacse, y TO BpujeMe Bube-
HUjoj nopoguuu Jloosuh, 0 4eMy CBjejoue apxUBCKa JOKYMEHTA U Ipd ucTe nopojuue. Mnaga
ce ynana 3a hypa Mupkosuha, kanetaHa u3 dyaBaHCke nmopojule Koja ce daBuia TPTOBUHOM.

TakBu cy u notpetu enuckona Kupuna Murtposuha u Jlazapa Epuerosuha. I[Toptper Kupuna
Muwutposuha je m nanac y nocjeny crape nopopune Mutposuh. Oda noprpeTa cimkaHa Cy [O-
T1I0jaCHO Ca TAMHOM FaMOM H Kasyjy [la je pHjed 0 U3pa3suTO MapKaHTHUM, NOCTOjaHCTBEHUM U
YMHUM JIMYHOCTHUMA. JIWLa Cy ca NeJaHTHO HACIMKAaHUM JINKOM, BUCOKUM YEJIOM, U3PA3UTOT
noriesa, MPaBWIHKUX LpTa JULa HA YEMY je YMjETHUK aKLIEHTOBAO CBOje BUhEHmE U U3PA3UTY
HAKJIOHOCT IPWJIMKOM HBUXOBOT HacTajama. Ca MaXKmhoM Cy HacJlWKaHU Opaga v OpKOBU anu U
NOjeJUHU JleTa/by Ha ofopu. KoMHKO je yMjeTHUKOBO HHTEpeCcOoBawke U0 a OBjeKOBjeYH 3Ha-
MEHWTE U YIJIe[IHE JIMYHOCTH, Ka3yjy U OBa [Ba 3alla)kKeHa IopTpeTa.

JTazap Epuerosuh je 1880. romvHe 0CHOBAO MPBY CTPYYHY OCHOBHY UKoy y I'pdmy, y cemy
Bpanosuhuma, a kacHHUje CJTy’>kDOM TIpeIao y CPICKO-TTPaBOCiaBHy napoxHjy, y Kotop. OBaj
TIOPTPET je BIAaCHUIUTBO YMjeTHHYKOr Myseja LlpHe ['ope Ha Lletumwy. Hctu je ciydaj ca u3-
BaHPEIHO HaCIUKaHUM noptpetom Kupuina Mutposuha, koju je 6uo enuckon Cprcke npaso-
cllaBHe LpkBe. 3aBpluno je borocinosujy y 3anpy, a 3aTUM je CTyAUpao TEOJIOTHjy Y YKpajuHH.
JexperoM kpamsa Hukone nmenosaH je 1908. 3a enuckona 3axymMcKo — pamkor. CaxpameH je y
maHactupy CaBHHa.

OHO WITO je yonuTeHO YUHWIO MPBEHCTBEHY KapaKTePUCTUKY HACIUKAHUX MOPTpeTa U3 dOya-
BAaHCKUX IOpOJuLa je fa Cy ypaheHH NpeLrsHo, YBPCTO ce ApxKehu kesbe nopyvyunana ia auk
ypanu ca decrnipekopHoM ciauuHolnhy ca moprpervcaHuMm. Hajuemrhe je camkao andac amum
HUje ce IBOYMHO HU KaJia je panguo nuk y mpoduny. Ciukapckum ymujehem, monenusosao je u
onjehy mopena, yecto uctuuyhu martepujazie of Kojux cy OWiIM caurmeHH. [1axbuBo je ociu-
KaBao 0jeUHE JIeTabe Kao IITO Cy AyrMajl, HAKUT, OPLEBE U OCTalle YKkpacHe (pparmente. OHO
IITO je yOUusbMBO, HA MOPTPETUMA U3 paHe (ase, a jour Bulie he MpoayOuTH U pa3BUTH HEILTO
KaCHUje, je CBaKako MHCHUCTUPaWme Ha KapakTepy MopTpeTHcaHe JUYHOCTU. Takohe ce moxe
YOUWUTH OTPOMHA pa3jivka Y KBAJIMTETYy OHUX MOPTpeTa Koje pajiu Mo KebH MOopydyHola, jep
ayTOMAaTCKH{ JoDHjajy penpe3eHTaTUBaH TOH, U OHUX KOjU Cy HACTa/IHU II0 COIICTBEHOM H300py,
KaJa cam OJiTydyje 0 MoJesly, jaCHO UCTUUYhH YHYTpallkhy )KUBOT NMOPTPeTHCaHoT. Mehy wuma
nocebHO ce MU3/Bajajy MOPTPETH HberoBe keHe AHe, Koja My je Duia 4ecT U 3axBaslaH MoJed.
beH HajcTapuju nopTper gatupa u3 1893. rogune.

Y OynBanckoj mopoguuu lllymuh Hamasu ce pemivka y TEXHULM Y/be€ Ha IJIaTHY OJUMEH3Hja
44x55 cm nog Ha3uBOM ,,PoricTBo“. OpUrvHas oBe CaMKe HacTao je 1882. rognHe U U30XKEH je
Ha u3noxdu y Koropy 1934. y srpanu cagammer [Tomopckor myseja. AHacTac ra je Hacjaukao
TokoM 1914. u 1915. roguHe, IWTO TOBOPH [1a je CIUKY yPafgHo Y CBOM HOBOCAICKOM MEPHUOLY.

M3 nepuopa c kpaja XIX BHjeka je CIMKapeB ayTONOPTPET, KOjU ce 4yysBa y HapogHom mysejy
Lipue l'ope Ha LleTumwy, U jenHa je Of HETOBUX HajNIO3HATHjUX CiIKKa. To je ,AyTonoprper” raje
je cnukap cede npencraBuo y cjenehem nonoxajy npep wradenajeM Ha TpaguLMOHAIaH HAYKH.
Y jenHoj pyuu My je KHCT JOK OPYTOM IpKU naneTry. M3 nosagvHe, HaCIMKaHe TAMHOM FaMoM,
M3pama CJIMKapeB JIUK jaCHO OCBHUJET/bEH, Ca CBUM KapaKTEPHUM LIpTaMa, ypaheH MajcTOpCKOM
PYKOM 3peJior U BjelITor c/IMKapa. bojy 3Hanmauky akueHTyje Ha CJIMKapCKOj NaleTH, 3aHUMIbU-
BOM HaCJIOHY CTOJIMIIE Ha KOjOj Cjenu, raje ce usgsaja mydopes y doju. OBaj ayTOMOPTPET je He-
CYMIbHBO Haj3allaKeHU)U U HajylleyaT/buBUjU Mel)y CllMKama Koje Cy HacTasle y IIPBOj FeHepaLyjy
nomahux ayTopa ca OBOM TeMaTHKOM. Beoma je u3BjecHa [03a TeaTPaIHOCTH, KOjy je HaMeTHYO
CTaB, & JOHEKJIE ¥ CaMH aTpUOYTH Ha ayTONOPTPeTy. Majio je MOo3HaTo, 8 BEOMa UHTEPECAHTHO
uctahu, na je oBaj AHacracos aytonoptperT, ITomwra Lipue l'ope 2014. roguHe yBpCTHIA 3a W3-
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JKena y ypHom, yibe Ha 1iaTHy, 34, 5 x 4, 9 cm,
Haponuu mysej Lpue lope, LleTumwe(ckuua ce Hanasu
y IpxaBHOM apxuBy LipHe ['ope — ApXUBCKO Ofjjesbermhe
bynsa)

Woman in Black, 34.5 x 24.9 cm, National Museum of
Montenegro, Cetinje(the sketch is now in the State
Archives of Montenegro, Dept. of Budva)

pany nomrtaHcke Mapkuue. CIuKy je Kynmuia
YMjeTHrnuKa ranepuja Ha Lletuwy y majy 1961.
rojgvHe, ofi yMjeTHukoBe hepke Mapuje. Taza
j€ U3BPILEH U OTKYI yJ/ba Ha IUIATHY KOjU Mpex-
craBba noprpet dununa Bummwnha.

3a paHU NEepUOJ HEroBOI CTBApAIAlITBa, BE-
3aHOT 3a Halll MPOCTOp, Cy W [Ba MOPTpETa
cynpyxHuka, Cresa u JoBaHke BpueBuh us
Huxkmuha xoju cy caga BracHUIITBO Tanepuje
Hukona 1. ¥ nuTtamy je JTUYHOCT 3a KOjy ce
Be3yje U MOoYeTak HOBUHAPCTBA, mojn Tpedje-
COM, Kajia je MOCTaB/bEH 3a ypeoHHKa JIUCTa
,HeBecume". 3a MOMEHYTH YaCOMUC BIaAAI0
jé BEJMKO WHTEPECOBAaKkE HA TEPUTOpHjama
1oz AycTpoyrapCckoM, PBEHCTBEHO Y bocHu 1
XepuerouHu. CteBo Bpuesuh je 6uo HOBUHAp
v NydnuuucTa, a weros oral Byk Bpuesuh je
Ba)KMO 3a CaKyIUbaua HAapOJHUX YMOTBODHHA,
BEJIMKU NpHjaTesb U capafgHuk Byka Kapanvha.
AHactacoBe ciauke OpayHor mapa Bpuesuh
Cy Ijena Koja mpunazgajy HU3y HOKyMEHTOB-
HO-UHCNIMpaTUBHUX nopTpeTa. CreBo Bpuesnh
je papuo 1898. ropuHe Ha HOpMUpaky HOBU-
Ha ,Hesecume", uuju je OMO MPBU ypeOHUK a
KaCHHYje je mrammaH kao ,O”orowmr”, koju je
¥Mao KapaKkTep HallMOHAJIHE NOJIUTHUYKE IIPO-
narange y Xepuerosusu U bocHu. Iloptpetu
OpauHor napa CreBa u JoBanke Bpuesuh koje
je bouapuh Hacnukao xpajem XIX Bujeka npu-
najiajy OHMM NOpTpeTUMa Koje je ypanuo pe-
JIaTUBHO OP30 €3 eKOpaTUBHUX [ETasba, a JIu-
KOBE je CMjeCcTHO y KpY>XHe Me[ja/boHe, LITO je
IIOYEeTaK OBAKBOI C/IMKama, a pasBuhe ra kac-
HHje y HOBOCaACcKoM nepuony. Cmeha nomio-
ra Npencras/ba MeNa/bOH Y KOME je IONOjacHU
nopeTpeT. Myuikapan odydeH y TaMHy ofjehy
ca aKLeHTOBAaHOM OWjesIoM KparHoM, JuLe
OCBHJET/bEHO, Ca BHUCOKMM 4YEJIOM, TaMHUM
OpKOBMMa M KOCOM He 0fBaja C€ MHOIO Off
paHyje HaclWKaHWX moprpeTa. JIMK JoBaHKe
Bpuesuh, TperupaH je y nmpocropy Ha HCTH
HAYMH, Ca KPyITHUM OYMMa, TAMHE TyCTe Koce
ca dylaruM 0CMjeXOM Ha JIULy.

On camor nmoveTka AHacTac je Beoma dp3o mo-
Ka3ao CBOj HEMHUPAH KOCMOTIOJIIUTCKH IyX KOjH
jé YTHLIa0 Ha 4eCcTo MUjemarme Mjecta DopaBka.
Maro je duno yMjeTHHKa OHOT BpeMeHa KOju Cy
TOJIMKO TMyTOBaJIM U OOpaBWIH, NOMYT Hera, y
pasnuYUTUM cpeprHama. I1o mospartky u3 [pu-
Ke, Jojlacka y pogHy bynsy, nma omtacka Ha Lle-
Tube 1896. romuHe, omtasu 3a Mocrap, Capaje-
BO, 1A 3aTUM Jasbe 3a 3anap, 3arped, beorpag,
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Hopiupetu etiuckoia Kupuna Muitiposuha, yibe Ha TaTtHy, 65 x 50 cm, Bi1.Cnobogan Mutposuh, bynsa

Portrait of Bishop Kiril Mitrovic, oil on canvas, 65 x 50 cm, private collection of Slobodan Mitrovi¢, Budva
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IToptupetn khepu, yibe Ha TUIATHY, 45 x 33,5 cm
Hapopuu mysej Lpue lope, Letume

Daughter’s Portrait, oil on canvas, 45 x 33.5 cm
National Museum of Montenegro, Cetinje

JKena tipeg oinegasiom, yibe Ha I1atHy, 79 x 58, 5
cm, Haponuu mysej Lipue T'ope, LleTume

Woman before a Mirror, oil on canvas, 79 x 58.5
cm, National Museum of Montenegro, Cetinje

Uapurpag, Kaupo, ConyH, Ckomsse, CydoTHiy,
Hosu Cap u Ha kpajy nonasu y boky Koropcky,
TauHyje [lepact.

Y 3apap omnasu 1891. rogune, raje ce BjeHUYa-
Ba ca AHoM Todono CnagoHH, NOPHjEKIOM
Hrtanujankom, ca kojom je 1896. ropune noduo
cvHa CaBy, a kacHuje khepke Munvuy u Ma-
PHYjy. 3aHMMJBMB je TIofaTak Jla ceé y TOM CBe-
YaHOM M B&)KHOM TPEHYTKY, IOHOBO IOjaBbyje
regepas Casa ['pyjuh, anu osora myta kao Kym
Ha BUXOBOM BjeHUYawy. 3aTUM, AHACTaC OfjIasy
3a 3arped, raje pagy BUBETY 3a yacomnuc ,Cp-
0odpan” kaga Beh mokasyje cMucao u ocjehaj 3a
WIyCTpauyjy, Wro he ce KacHUje y MOTIyHOCTH
carnenatd. Havme, 10 ce yodaBa, HapO4MTO
TpUneceTux roguHa XX BUjeKa, Ihje je IoKasu-
BA0 MHTEpeC U yMmujehe y IPUMHUjEHBEHO) YM)eT-
HOCTH.

To je Bpujeme kapa ce cBe Bulle nosehasa d6poj
AHaTacoBUX HaCIMKaHUX Tnoprpera. [loro-
TOBO, 3HaTaH OpOj OBe TeMaTHKe je ca JTUKOM
cynpyre AHe, weHor ona [ljeTpa ¥ cBacTuKe
hesepune Todono, 3aTuM ,KeHe y LpHOM®,
noprpert ,Kene y upsenom”, ,Kene nper or-
nepanomM”, ,3amuibeHa“. OBaj mepuop mwe-
rOBOI CTBApaIallTBa j€ HajBUILE YCMJEPEH Ka
M3pajy KEHCKUX NOpPTpeTa Ha KOjUMa jaCHO
M3pakaBa KeJ/by 3a IICUXOJIOLIKOM aHaJINu30M
nukoBa. [10 cBOjoj IydoKoj M3pakajHOCTH, BU-
THOM IpaMaTHKOM KOjy jOLI BHIIE MOTEHIUPA
TaMHa ofjeha ¥ pa3bapylieHa IpHa Koca, u3-
paXajHe W HarjalleHe KPyIHE 04U 3arjiefaHe
y Oa/bUHYy Cy CBE KapaKTEpUCTUKE 3HAIAUKU U
Majcropcku ypaheHor noprperta ,KeHe y Up-
HOoM" u3 HaponHor myseja Lipue ['ope Ha Le-
THIbY.

JenHa opn Haj/penummx ciauka AHactaca bona-
puha je cBakako ,KeHa y dujerom”. OHa ce Ha-
JIa3¥ y CTajHOj nocTtaBuy y HapomHom Mysejy
Lipue Tope Ha Lletuwy. Criafa y pen HEroBUX
Hajycnjenujux civka. Hacrana je mouetkom XX
BUjEKa U Ha HB0j Ce Ha3Wpy HEKe HOBUHE Koje
npuje Tora HYje Kopuctho. CaBplieHy KOMIO-
sunMjy uyuHe crojeha durypa mnane xeHe y
OHjenoj Xa/buHU KOjy HOIymyje NpeuusaH Ha-
0Op W UCKpeTaH Be3 HA TOPHUM [jesIOBUMA.
[Tpexo necHor pameHa je mpedadyeHa TKaHWHA
ca YMINKOM Ha KpajeBuma. Ty je cBujeTsia Bpmua,
Taxkohe, mpedaueHa MpeKo AeCHOr paMeHa.

LlyjenokynaH mnpukas mweHe onjehe acouupa
Ha I'pYKH Inensnoc. Miagen Jlomnap je curyp-
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Jena y dujenom, ymbe Ha tiatHy, 82 x 51,8 cm, Haponuu my3sej LipHae Tope, Lletume

Woman in White, oil on canvas, 82 x 51.8 cm, National Museum of Montenegro, Cetinje
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Iopiupetu Ane Togono, 1893, ywe Ha miathHy, 46, 5 x 58 cm, My3eju u ranepuje bynse

Portraitof Anna Toffolo, 1893, oil on canvas, 46.5 x 58 cm, Museums and Galleries of Budva
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Jena ca megamorom, yrbe Ha MaTHY, 86 x 66 cm, Haponuu mysej Lpue Tope, LleTume

Woman with Medallion, oil on canvas, 54.5 x 68 cm, National Museum of Montenegro, Cetinje







HO Haj/beILIEe Jo4Yapao OBY CJIMKY Ha OCODEH
HayMH: ,C/iMKa UMa TOIUIMHE U UHTUMHOCTH U
nopex TVMHeapHUX PUTMOBA y TI03aJUHU U jeli-
HOCTaBHE, pauuoHalIHe Kommo3suuuje. Osnje
je Anactac bouapuh U ciukap ¥ My3udap H
npe(UBEHN KOJIOPUCTA, jeJHOCTABHO pede-
HO, CJIMKapCKH 1upuuap. Butka durypa xene
y NEIUIOCY, JIULA MMyHOT COKAa U HadPEKIOCTH U
IBEXHUX PYKY, [jelyjy MOHYMEHTaJIHO U IO-
pen cBe cBoje KpxkocTh. PrHa DojeHa xapmo-
HUja y K0jOj CIMKap Hajdospe Jo1asu 10 u3pa-
)Kaja. JeqHOCTAaBHO pHjellaBamke eHTEpHUjepa,
y KOjera IIyMOBH KUBOTA yila3e QUITPUPaHH,
Kao Kp03 CHOXBaTHULy IPOBYYEHH, U HEODOPH-
Ba JberoTa Gurypa, HaBoje Ha MOMHUCAo Jia je
C/IMKa 3abWibeliKa Haj(pUHUjUX CIIMKAPCKUX
pasMUlLUbaka O KIACUYHOj TPUKOj CKIATHO-
cTH. Yak HU TeaTpasaHOCT, Koja Y MOPTpeTUma
Anactaca bouapuha 3Ha 4ecTo yMawUTH HBbHU-
XOBY BpHjeIHOCT U 0fBYhH y POMaHTHYapCcKa
MallTapama, OBJije HHMje OJBYKJIa CIUKapa,
Maja je TEeMOM ¥ KOMIIO3ULUjOM Ajesio Duio
npenonpehexo 3a wy. !

Tom mepuony npunagajy v CIUKe MoJ Ha3u-
Buma ,llpocjak u3 Beneunje“, ,KeHa ca me-
nassoHom“ u ,Iloptper [ljerpa Todona“.

IBa Opata bouapuha crBapamu cy vy
noc/befwoj neuuHuju XIX BUjeka 3ajengHo,
AHacTac je Ha MHOIMM IUIaTHUMa IOMa-
rao IlInupy Ha TakaB 3Ha/Jlaykyd HA4YMH Ja je
mitahu Opat Hana3uo modpor yuuTesba y Ba-
HAEeCT TOJJUHA CTapujeM. Y MOYETKY je HBUXOB
CJIMKapCKu u3pas buo Beoma dimsak, jep cy ce
OC/1amalld Ha YACTH aKkaJleMH3aM, a IOr0TOBO
IHX0Ba UMEHA Ce Be3yjy He CaMo 3a IoYeTak
rpahaHckor moptperta, Beh 1 3a BETOBO 3/1aTHO
noda. Ycmjenu cy fa IpBH NyT KOJ LPKBEHUX
BEJIMKOJJOCTOJHHKA, YIJIEAHUX JbYAH, DOraTux
Tprosala ¥ 3aHaT/IMja, a HOTOTOBO KOl BUXO-
BUX )KEHA Pa3BHUjy XKeJbY 3a MO3UPABEM Kao U
norpedy na ,Ha CJIMKapCKOM IIaTHY IJ1efajy
CBOje fijenose U Dake y CTapUHCKUM HOLIHbA-
Ma, cede y peseHrotumMa a CBOje CAlyTHHIE
oknheHe TelIKUM HHUCKama ducepa, 3MaTHUM
JTaHIMMa ca caTuhKMMa, AparumM KaMewmeM Y
KOCH, YIIMMa, pyKama, Kao Haj/benuy U3pas
CBOT ApPYyLITBEHOT yriena.“!?

11 MnagpeH Jlomnap, Anacrac Bonjapuh, civkap u nytanuua,
[Todjena, cybora, 20. janyap 1979.

12 Bupa Xycejuunosuh, Karanor usnoxde IlInupa bonapuha,
1977. ropuna
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Ioptupet ITjetwnpa Togona, ybe Ha TatHy, 54, 5 x 68
cm, Haponguu mysej Lipue 'ope, Lletume

Portrait of Pietro Toffolo, oil on canvas, 54.5 x 68 cm,
National Museum of Montenegro, Cetinje

Iopwpew neene, 1911, yve Ha nacuy, 48 x 34 cm, BIL.
Hosuna Jososuh, ITogropuna

Female Portrait, 1911, oil on wood panel, 48 x 34 cm,
private collection of Novica Jovovi¢, Podgorica
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ITpogur smene, ymwe Ha mnaThy, 23 X 14 cm, Haponuu my3sej Lipue Tope, LleTume

Profile of a Woman, oil on canvas, 23 x 14 cm, National Museum of Montenegro, Cetinje

Iopwipetu ciapya, yise Ha maaThy, 39 x 29 cm, Haponuu mysej Lipue T'ope, lletume

Portrait of an Old Man, oil on canvas, 39 x 29 cm, National Museum of Montenegro, Cetinje
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I[IYTHULIU CA KUCTOM

[TopTtpeT jenHOM pHjedjy MOCTaje TpakeHa TEMATHKa U JJa OM YMjeTHULH OWIM aHTaKOBaHU
Y [IPENIOPYYEHH, OUIIO0 je MOTpedHO fa CIMKApH U3JI0Ke M0 jefaH pajl y HEKOM HU3JI0ry WIH ra
IIPEe3eHTYjy Y HOBUHCKUM pexnamama. Otyna je 3adupexeno: , IIpBH je nmpenopydno CBoj 3aBOg,
Jocu@d Maxauek u3 [Ipara y ,,CapajeBckom nucty” og 19. IX 1884. 3a uspoheme noprpera 3ej-
TUHCKOM D0jOM y CBHj€M BeJIMYMHAMa U [T0JI0KajUMa Ha CBAKH [TPEJMET: IUIaTHO, IPBO, KAMEH
UTHI, Ha OCHOBY CBake W HajMamwe ¢oTtorpacduje y3 jeMCTBO BjepHEe CTMYHOCTH." '3

Hcre HOBUHE ka0 mpuMjepe nomumwy ajena dpahe bonapuh u cnukapa ®eprHapna Benua. Onu
Ce 1ojaBibyjy Ha npocTtopy bocHe 1 XepLeroBuHe y TpeHYTKY Kalia OBa CPEIMHA [TOUYUKE CBOjY
IYTOTpajHy U MYKOTpnHYy 0opdy 3a emaHuunauujy. Ogmax cy npruxsaheHW y KpyroBuMa TeK
(popmupane rpahancke kiaace, 3aTUM U KOI MJafHMX UHTENEKTyanala. bWIM cy CynpoTHOCT
CTpaHUMMa KOjH Cy DUJbEKUIIM MHTEPECAHTHE MOTUBE U OJJHOCWIH UX Y 3EMJBbE CBOT NOPHjEKIIa.
3aHUMJIBHMBO je ucTtahu Ja cy NpUBYK/IM NaXKkby HE CaMO CBOjUM CJIMKAapCKUM panom Beh mo-
CTajy akTUBHH U Yy IPYTUM IO/BMMa KynType. Y jyny 1896. ronune Anacrac y Mocrapy u3ina-
JKe CBOje TopTpeTe y Kibkapu Pagosruha koja je duia npBa U jefWHa yMjeTHAYKA U3N10kKDa y
XeplLeroBuHH cBe 10 Kpaja [IpBor cBjeTcKor paTa. Y rajepujy JIMKOBa HAlJIA Cy CE MajCTOPCKH
usBeneHu noprpetu Huxone hoposuha u njecHuka Jedrana lllantuha (dpata Anekce Illan-
tiha). Pahenu no ¢otorpaduju 0BM NOPTPETH NpHUIAfajy TUIY TapaJHUX [IOPTpeTa ca JocTa
WHCHCTUpawa Ha MOjeJUHUM BJELITO OCJIMKaHUM JeTarbuma. CMUpEHA MMIYJICUBHOCT U IO-
ceDHO OCBjeT/bEE 0flajy KapaKTEpPUCTHKE jeJHOT OIUIEMEBEHOr akaJeMU3Ma kora ce AHacrac
NPUIpP’KaBao joul jefIHO BpHjeme 1o flonacky y Capajeso. 3acurypHo, u3 1896. ronune H3)113aja
ce 1 MOpTpeT Tprosua HBanumesuha koju ce Hamasu y My3eJy rpana CapaJeBa Ha tamHoj,
3aracurToj rnosaguHu HacilukaHa je cjeneha durypa crapujer ‘-IOBJeKa KOju CBO]OM ogjehom u
CTaBOM PYKy ofiaje mpunagHuka rpahaHcke kiace. HajsjepoBaTHuje je U 0Baj IOPTPET ypaguo
no dororpadckom npemtomky. OmIUYHA CBjETIOCT HA JIMLY NOPTPETHUCAHOT, KAPaKTEPUCTHY-
HE pyKe TPETHpaHe eKCIPECUBHO Ca U3paXKEHUM JeTa/biMa, Kao IITO Cy OpojaHuLe Y pykama,
DoraTo ykpallleH I0jac ¥ KallyT, Ca U3BaHPEIHO NOYapaHUM KP3HOM Cy YIEUYaT/bUBU JI€TajbU
OBOT [TOPTpeTa. A OHO LITO [JIMjeHHU OBUM IJIATHOM je OTMjEHOCT U INIEMEHUTOCT Y U3pasy JInLa
crapor Tprosija MBanumesuha.

3aHMMJBMB j€e CBaKaKO M [T0fiaTakK, Kajia je 0Baj MOPTPET y MUTawy, Ja je JHEBHH JUCT , [lonuTu-
Ka“ joHHO 25. HoBemOpa 1971. rogune y pyOpuuu ®dunaTennja TEKCT UHTEPECAHTHOT cafprKaja
y KOMe Ce ynpaBo IOMHUKE OBaj MopTpeT. YnaHak nox HasuBoM ,I'pahancku nmoprperu XIX
BUjeKa“ oDaBjellTaBa jaBHOCT Jja Cy y €IULUjU YMJETHOCT Ha Ty JyrociaByje WTaMIIaHE HOBE
nouTaHcke Mapkuie. M3bop motusa n3spuimo je op Jlasap TpudyHosuh, npodecop YHuBep3u-
TeTa y beorpany, a rpaduuky peaan3oBao akafieMCKU cinkap AHpeja Munenkosuh. Mapkuiie
cy pabeHe y ayCTpHjCcKOj Ap»aBHOj WITaMNapuju y bedy 1 n3pare YMHU 1LECT BPHUjeJHOCTH Ca
MOTHBHUMA [jena ciavkapa kao wro cy Karapuna WBanosuh, Bjekocnas Kapac, KoHcTaHTHH
IManwun, Muxaun Ctpoj u Anacrac bouapuh.

JInkoBHM KpuTHYap MianeH Jlomnap je HalpaBHO W3y3€THY ITOBE3aHOCT AHACTAaCOBE CIIMKE
Tprosua MBanumesuha u Hberomesor noprpera HaCAUKaHOT PYKOM YyBEHOT ayCTPH]jCKOT CIU-
kapa JoxaHa beca. [Toprper Ilerpa [lerposuha Iberoma ypahen je 1847. ronuHe U 4yBa ce
y HaponHom mysejy Ha Lletuwy. OBaj Hall UCTAaKHYTH UCTOPUYAP YMjETHOCTH je MPBEHCTBE-
HO MMao Ha yMy KOMIIO3HMLIHjy ¥ NOCTOjaHCTBEHOCT HACIUKaHUX JIUKOBA. OBa [Ba HaC/IMKaHa
IIOPTPEeTa UCTAaKHYTHUX JINYHOCTH U3 PA3IMUUTHX KUBOTHUX U IyXOBHUX cepa, a U Jpyrauyujux
CpenvHa, 3pauyuia Cy CIMYHOM AYyXOBHOLINY M KOMIUIEKCHOLUINY MHUCAOHOT U3pasa, OIUTPOYM-
Hor nortena. Cjenehu cras y ¢oresbn Ha ogpeheHr HauMH KapaKkTepUcao je v CTaTyC NOpoAULe
IIOPTPETUCAHOT.

Amnacracos dopasak y Mocrapy u CapajeBy 610 je Kpatak ajid U3y3€THO 3HauajaH. Y TOj CPENH-
HU DopaBuo je ca npekuguma of, 1896. no 1900. ropuHe kana onnasu y Llapurpag.

13 Aspa beruh, CapajeBcku nucr, 19. anpun 1985. rogune
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Tpiosay, Heanuwesuh, 1896, yme Ha mnaTHy, 127 x 108 cm, YmjeTHuuka ranepuja buX, CapajeBo

The Tradesman IvaniSevic, 1896, oil on canvas, 127 x 108 cm, Art Gallery of Bosnia and Herzegovina, Sarajevo
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[Mompcje xwasa Hukone, 1899, 6ponsa, B-43, Haponuu mysej Lipue [ope, Letume

Bust of Prince Nikola, 1899, bronze, h-43 cm, National Museum of Montenegro, Cetinje
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AHaCTacoOBO HHTEPECOBAalE 32 HALMOHAIHY
VCTOPHjy U NMaTpHUOTH3aM HHje Ce CaMo OrJie-
JlaJI0 y CJIMKApCTBY, Beh je y HEKOIMKO HaBpa-
Ta TIOKYIIAO0 /1a y 00/aCTH CKYJNTYpPe UCIObU
WHTEpecC 3a HauWoHanHy uctopyjy. Taxo je
1889. roguHe ypanuo nonpcje kwasa Hukone
KOje MpeacTaB/ba HEroB jeJUHU CauyyBaHU pPaj
y oBoj TexHuuu. Caga ce yyBa y HapogHom
My3ejy Ha Lletuwy. OBo gjesno je notepga bo-
unapuhese ocjehajHocTy 3a GuHY Monenanujy
nyTeM KOje MHCUCTUPA Ha MCUXOJIOIKOM H3-
pasy nopTpeTHCaHor. BUOHO je moTeHuHupame
IeTaba TOMYyT Kame, Humeta W oplema Ha
KHBhakKeBUM IpyiUMa.

Y Hctopujckom Mysejy y beorpapny Hanasu ce
CpOTorpachJa jour jeiHe BeroBe CKy/InTopcKe
3aMMCIIH Koja je peanu3oBaHa caMo y rurica-
HOj MaKeTH alu Huje cauyBaHa. OHa npepcTa-
B/ba jOILI jefaH J0Ka3 O 3aMHCIIH U XKEJbH J1a
OBjekoBjeud cede ca MajeToM y pyLu Mopen
CBOT Bjajiapa. Pujed je o mpukasy AHacTaco-
BOT' TIOIIpCja Ca IIeUPOM TOopes Kora je, 3a
CTOJIOM, Kia3 Hukosa npeacras/beH fonojac-
HO Ca KIBHUIOM Y PYLIH.

bopasak y 3anpy Besyje ce 3a CKHLY 3a U3pa-
ny cnomenuka [lerpy Ilerposuhy Hberomy y3
odpasnoxemwe fa: ,¥Y OpyrHjex Hapoda U CBe
nojefiiHe BapoLIy, He Daw Besiuke kao [Tapus
v JIoHnoH, Beh 0[] HEKOIUKO XWUsbaJja CTAHOB-
HUKa MoguXKy U Behe crloMeHUKe CBOjUM Be-
NTUKaHUMa U cedu. A 3ap HaC TOIMKO MUIIH-
OHAa, Jla HUILITA HE MOXKe YUUHUTH 32 BIATUKY
Pana. Ha mpary cMo pABajeceTor Bujeka, mna
Ou Tpedasno ma ¥ MM Ca ApyTHjeM Hapoauma
nohemo Hanpwujen.”

HaxasocT, of oBe merose MHULMjaTUBE HUje
OCTaJI0 HUIITA CeM TOoXyTjene ¢oTorpaduje
Y3 MOpPOJUYHE apxuBe, a y yaconucy ,bpan-
KOBO KOJIO“ KBWKeBHUK Mapko Llap mao je
IeTarbHy 3admmexdy 0 0BOM IpojexTy: ,,Mna-
IU CpICKu ciaukap ¢ Ilpumopja r. AHacrac
bounapuh koju ce y nmotowe Bpujeme yemrhe
jaBJba U Kao BjeIlT MOJIENIaTOP U3 TUIICA, U3JI0-
YKHO je OBUX JlaHa y 3apy jelaH CBOj MpojeKaT
crioMeHuKa LIpHOTOpCKOM BIIagULIH TTjECHUKY,
0 KOjeMy je BpUjelHOo Jia ce uyje Uy OCTaJoM
CpricTBy... ja cam OBJje BO/baH Jja KOjy Iporo-
BOpUM O caMOM papy I. bouapuha, Haume o
OBOM JIUBHO CMULIJBEHOM Y IUBHO U3BEIEHOM
MoJeny, KObaHUYKOT cTaca (crarye) Bnaguke
Papa. Pasymuje ce ma y 0Baj max, IOLITO Ce

FOLIAPUR

Makerta 3a cnomeHnuk tberoury, 1899, opur.
¢ororpaduja MPUBATHO BIACHUINTBO

Magquette of a monument to Njegos, 1899,
original photograph is part of a private
collection

Makera y runcy Anacrac nopep kwasa Hukore,
¢ororpaduja n3 Apxusa Jyrocnasyje

Anastas beside Prince Nikola, a photograph
of the plaster maquette, State Archives of
Yugoslavia
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paau caMo 0 MoJlesTy Y MUHUMAJIHUM MTPOTopIijamMa, He MOXe Jia dyne roBopa O BeroBoj Tex-
HUYKOj U3pagH, Beh jeIMHO O YMjeTHUKOBOM KOHLENTY, U HAuWHy, Aakie Kako je YMjeTHUK
CMUCIIHO fia O Ty MpaMOPHY U Ty4YHY aloTeo3y BelIHKOr LIpHOropckor Biajaoua U CPICKOT
njecHuKa Tpedano u3Becty. Ha y3BULIEHOM, apXUTEKTOHCKOM MOJHOXK]Y (COKITY) je3IU Ha »KHU-
nasy, ,A00pome" KOWy BlaJuKa IjeCHUK y HAapogHOM LIpHOropckom opujeny, 1 MUPHO Iiefa
npena ce, Kao y HEKOM 3aHOCy. JIMjeBOM PyKOM IIpUAp»KaBa y3[e, a Y JECHOj My HELITO HAUK
Ha IIEpPO WIM NMHCa/bKy — CUMBOJI YMHOra npermyhcTBa oBora CpICKor Biagaoua U gunosoda.
Bnapu4MHO je ML MyHO JOCTOjaHCTBA, BErOB NOKPET NPUPOAAH U yjeqHO rOCIOACKH, BUTELI-
KU. Pexox HaBullle 1a KOBaHUK je3nu; HHjecaM Jodpo peKao, a y ceyly MUpYje, a IapuH Ce MoJ
UM TEK MAJIKO TP3a U NMOJWXKeE jEJHO O CIPeNmbUX KOMUTa. IIOKpEeT OBOT KOmWba CJIaXe Ce BPJIO
KpacHO ca IIPUPOJIOM CIIOMEHMKA; EHepryja M XXHUBOT, IITO Cé U3 HErOBUX HaleTux Mumuha
W3BHja, 0groBapa MoTIMyHO MyIIKoMe nuny BraguunHom. Od0je, M KOBaHUK U KO CasfaHu Cy
OHUM ETNICKUM CTHUJIOM, KOjU Ce TelIKO MOXKe Jia OCTUTHe 0e3 DaHATHOCTH U TeaTPaTHOCTH.A
TO je, pexao OuX jefHa Of ITITaBHUX 3aC/Iyra OBe KOMIIO3ULMje. JlekopaTUBHA CTpaHa CMUILJbEHA
je Takohe ¢ MHOTO BjelITUHE U yKkyca. Ha yrnoBrma DanameHTa, a y MIAaCTUYHO] apMOHMjH ca
IJIaBHOM (PUTYPOM, CMjELUTEHE CYy OBE CIIOpENHE (PUrype, UK rpyne og purypa; npso, LipHoro-
pall Ha CTpaky ca CTPYKOM IPEKO pameHa ¥ JPyroM MyLIKOM y PyLH; APYTO, CAUjeny ryciap ¢
minanom Lipaoropkom BogusboM; Tpehe, kmwa3 JaHuno Tymauu mutagome Hukonu Mupkosy, na-
HallkeM Kwady Hukomnu, [opcku BUjeHal, U okasyje NpCTOM Y JabuHy, Basbia OHaMO Hamo 3a
Oprna OHa; 10 BUX CY, Y jeAHOj TOMUWIIH, U OCTasa Ajena Bnaguunza; yeTBpTO, Majka Ll pHOoropka
y4M cuHa jia raha us pesonsepa. Ty je, maxie, aleropyujcky npukasata LIpHoropcka npomnoct
u dymyhHOCT; Ha jeHOj CTpaHU May U TyClie, Ha JPYroj Kuura 1 HoBo opyxje. Ha boxoBuma
MOJHOX]a... ype3aHa cy aBa bapeseda, koja Cy 3a 0Baj MaxX TeK 00WbekeHa, U Koja he mpukasa-
TH IBUje enucoze 3a Iberomesa KUBOTa: yKuawme ryBepHaLypCTBa, Kaj je Biaguka noMuiosao
YPOTHUKa U CBOT JylimMaHHHa Byka Pagomuha, Te jyHauko gpxame BraguuuHo oko Jlecenmpe
(1839), roje o amauu He norude o Typcke nydapne, He xoTehH ce YKIOHUTH € dusbere, U Moz
jeIHUM W MO IPYTHUM Of OBHjex perbeda exu pasmaxaHe rpuse, [OpCKU Lap, CUBHY aB, y
KOMe je onuueH LIpHOropcku Hapogq; IeXH, alnu He crasa. "'

AHacTac je ¥ Kpo3 HUIejy 3a CIOMEHHMK BEJIMKOM MHUCIHOLY W Biafapy MoKasao CBY JbydaB U
NaTpUOTU3aM IpeMa CBOM HapO4y KOjU Ha »KaJIOCT HUje YYNHHO HUILTA [1a 0Baj BETOB IIpOjeKaT
Oyne peanusosaH. OCTao je camo TEKCT y 4aconucy U3 Kapiosaua, jegHa noxytjena dororpa-
(vja kao Tpar o jou jenHoj uaeju Hauler byaBaHWHA, KOja HUje HUKaJ yTienasna CBjeTaoCT JaHa.

BpujenHo maxkwe je MUCMO Koje je AHacTac ymyTHO y amnpuiy ucte roguHe Mapky Llapy,
€CejuCTH, MjeCHUKY U KpUTUIapPy, CaxXpambeHOM Ha rpodsby kol MaHacThpa CaBuHA. AHACTaC My
nuute cieenehe: ,Yonap Hahe uckpy y kameny (Bnaguka Pape). MU3pabhyjyhu mogen 3a cnomeHUk
BIaguuu Pany, yuMHHO caM TO ca ’KeJbOM Jla ra CBaK y3MOTHe pasymjeTu: PasymjeTu oHO 1ITO
CaM XTHO Ka3atu ¢ buM. llITa je oHaj ciujenu ryciaap ca CBOjoM MIaJoM BOOUIBOM; ILITA je OHaj
NIETBjeKOBHM CTapall ca TokaMa Ha MpCUMa U [0 10J1a UCyKaHUM jaTaraHom; 1ra ce yuu u3 [oc-
Kora BujeHua; mra kasyje nok. kwas Januno muagome Hukonwu... u 3amto LipHoropka cnpema
cBojera jenuHua.To cte Bu ca Tpu pujeuyu Bp/o BjelITO MPOTyMAUuUIIH, Kajl CTe PEKIIH, [ia je Ty
NMpHKa3aHa UPHOropcka MpOIUIOCT, CalalllboCT U OynmyhHocT. Hobpo Takohe Kasacre, ja OHA
IIBa JIaBa MpefCTaB/bajy LIpHoropua; ceaku je LlpHoropail, IOoWCTa jelaH j1aB, U jao CH ra TOMe,
KO Ce yCYAU fia My NMPUCTYIIH HaMjepoMm 3710M. [ToxBanuau cTe My BUTe3a U Kowa. [loxBanunu
CTe MM CBe, U LITO PeKOCTe, TO MOTBPAUCTe Bauum uMeHOM a 3Ha ce Beh: ,L1lapcka ce He nmopu-
ye“. MeHu je To MuJI0, jep je on Bac... u Bpsio cam Bam dmaromapaH He camo pajiy OHe XBaje,
Beh 1 pagu oHe npumjende o mucamuu y BnaguuuHoj necHuny. Ha npBu Max yYuHuUIa MU ce
Ta IpUMjefda HEOCHOBAHA, a/li Pa3MUILBAKEM YBUIUO CaM Ja CTe UMaJIH [TOCBE NPaBo 1a MU
TOME MPUTOBOPUTE TE CaM TaKO U MONPaBHo. TOMMKO CaM Ce HaBUKAO Ha Ty MOTPeLIKY, Aa CaM
MMUCITHO, 1a §e3 Te mucabke He OUX CBOjy MHcao u3pasuo. Tako To kaTkazsa 6uBa; 1a ce Uy CyH-
e Kaja ce Ayro 3ariefamo, He MOXEMO Jja r'a BUIUMO OHaKBO, kakBo je. Mjecto CyHua japkor

14 Bpankoso koo, 1899, V, 6p.12, ctp. 383, 384
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Ha passanunama cptickol yapcinea, yibe Ha minaTHy, 95 x 63,5 cm, Bi1. Hapogna ckynuutuna Cpduje

At the Ruins of the Serbian Empire, oil on canvas, 95 x 63.5 cm, National Assembly of Serbia

BUIMMO HOh, Ma [la OHO jOIUI jeAHAKO Cjaje. A TO je Morpujelka joll y HajlipBd MaxX HacTaia,
KaJ 3a CIOMEHHUK HUjecaM MUCINO U3PafUTH Ipyrujex urypa, 1o camor Biaguke Ha Kowy, na
Ila MU panma dyne pasym/buBHja, Ja OUX MOrao IpvKasaTH y UCTO BpHjeMe BUTE3a U MjeCHUKA,
IIpUIacao cam My KpHBY cadiby, IBHje JeeHule TYpro 3a ojac, a Npeko pameHa huHTeparl,
T€ My IOKpHBa IOJIOBUHY, JECHY CTpaHy Iuleha jyHaukujex, U 3a TO y JECHOj PyUH IHCcabKa,
a y J1jeBoj XxapTyje, kKao fa 0u ToD0XKe XTHO KaKBy MHUCA0 — U aKo je Ha KOWY — Jja 3a0U/bexXH.
Ho, momro cam y nogHoxkjy kpaj k. Hukomne u k. laHnna craBuo cse BraguunHe Kipure, oHa
nycabKa ¥ OHM nucTrhy nocranu cy cysuinHy. Ho ako dyne cyheHo na ce TakaB CIOMEHHUK Ha
LleTuy paBHOM O BilaguuMHOj CTOTOAULIBULM OTKPHje, T.j. aKO OU Ce moKa3aao IMpaBe BOJbE,
Jotie DUX MUMao BpeMeHa Jia CBe JoTjepaM, Kako Baba, a Bac Oux 3amonuo, ja mu Oyznere npBr
caBjeTHUK. By, KojeMy Cy MO3HaTa Haj/belniia jjesa BEeJIUKUX CBjeTCKUX MajcTopa U UMare o
BhUMa CBOje YTBpheHO MUILIUbere, MO ducTe MU y Tome nomohu.“'® KomeHTapuiyhu Buject
Ia je Anactac bouapuh ypaano mogen 3a cnomeHuk Hberoiry HanucaHo je u cibepehe: ,da du
nyx Binaguke Paga 510 MHOTO 3aHOCHUjH M 3aXBaJIHUjU POAY, Kaia O ce ymjecTo CIOMEeHHUKa O
Ty4ya ¥ KaMeHa [T0JJUrao ClIOMEHHUK OCHUBaweM (oHAa BrnaguuuHor, U3 kojera du ce MIKOI0Ba-
I MJIAJIA LIPHOTOPCKH U CPIICKU CHHOBH."!®

Yaconuc ,bpaHkoBo kono* u3d Cpemckux KapsoBala je oAurpao 3HauajHy yJiory y pasBujamy
NaTPUOTHU3Ma U UHTEpeCa 3a HallMOHAJIHY UCTOpH]y. Ihberos tagammsy ypenuuk [1aja Mapkosuh
AnaMoB, y BUllIe HaBpaTa JOHOCHO je penpoayKLHje 1 KOMeHTape Ha AHaCcTaCoBe CJIMKE, Yak je
Y 4acoIMCy OCTaJIO TParoBa U 0 HEKUM 3aMUCIMMa U HEpeaJln30BaHUM YMJETHI/IKOBI/IM njenu-
Ma. AJaMOB Ce MyHO 3aj1arao Aa MpudIMKKA HapPOJy CAUKAPCTBO Ca UCTOPUjCKOM TEMATUKOM.

15 Bpankoso koo, 1899, 6p.12, crp. 383, 384
16 Bocancka Buia, 1899, V, ctp 142
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I[IYTHULIU CA KUCTOM

OsBaj yaconuc je ocHoBaH 1895. roguHe ¥ HOCHO je UMe Mo njecHUuKy bpanky Paguuesnhy. he-
roBa [[jeslaTHOCT je MpeKuHyTa mouyeTkom IIpBor cejeTckor para. Mctu yaconwuc je y Hajsjehoj
MjepH, Ha IIpenasy BjeKoBa, IPOMPAaTHO U 3adM/bEXKUO0 Ha jeaH 0CoOeH HauuH AHACTaCoOBY aK-
TUBHOCT TOT BpeMeHa.

Taxohe, yaconuc je npomnpartuo fa je, be3 0d3upa Ha Kebe U NPEIore yIIeJHUX JTUYHOCTH
oHora J100a, a B€3aHO 3a 00M/bEKaBaWme MEeJeCETOroUulIkuLe o Iberomese cMpTH, Ullak CBe
npourio de3 rnopu3ama ClIOMEHHKa U ocHHUBawma Hapopue dudnuorexe Ha Lletumy. Tum mo-
BOJOM AHAcTac Ce HaflaXHyTO U MAaTPUOTCKHUM IMO3MBOM i@ C€ KPO3 HOBYAHE MPUJIOTE MOXKeE
noguhu CIOMEHHK CBOM BeluKaHy, odpaha tekcrom: ,bpunyhu ce o Tome kako Tpeda XxpaHUTH
CPIICKy MHCA0, [ja MOCTaHe BeIWKa, jaka U CWIHA, IpaBH ponosbydu Hehe KaluTH, HEero pano
IIPUHUjETH XPTBY jJEP Pa3yMH]jy, KAKBU Cy XPaHUTE/bH U UyBAPH T€ CBUjE€CTH CIIOMEHULIY HAPOT-
HUX BeJIMKaHa. Jep 3Haue, 1a CBU HAPOJH, KOjU Cy DOroBe CBOje Tako MPOCIABUIIH, 1a Cy TH Do-
roBY OWJIM M OCTa/IM YyBapHW HapOJHe CJiaBe 10 BUjeka. Tpeba camo OfBaXKHO XTjeTH, Mperaoiy
bor paje MaxoBe na HaM je yCrujex CUrypas.”

Mapko lap u Anacrac npepnaranu cy na ce cyma og 100.000 dopuHTH, KOMHKO je duUmo mo-
TpebHO [a ce TOJUTHE CIIOMEHWK, MPUdaBU aKLMjOM MPUKYyIbatka CPEACTBA, KOja HAXKAIOCT
HUKaJla HYje 3aroyYeTa.

3aHMMIBUB je Takohe jouI jefaH mojartak, kaja je y mutawy AHACTACOB CKYJINTOPCKU paf, Koju
ce Besyje 3a pagwy T. Hophesuha y deorpanckoj KHe3 MuxajnoBoj yauLHU Thje je U3JI0KHO
pemwed mox HasuBoMm ,Cpricku rycnap”. ,'ycmap ocjienuo a Buja My IMokasyje fia je CpIicKo
LJapCTBO MPOTaJo; OH mienajyhu pyiieBuHe of 6osia OCaernu, XBaTta Ce 3a 04H, a CTPyHe Ha Iyc-
NamMa nyuajy. MoTuB 3a 0Baj paj Halllao je yMETHUK y CPIICKOj HAapoiHOj noe3uju. OBaj pan duhe
U3710’keH Ha bankaHckoj usnoxdu y Jlongony.“ 7

Y AHacTacoBOM CTBapamy Hawlasd IEPHUOJ, KaJa YU OH IONYT MHOIMX, Naja NoJj YTHLAj po-
MaHTHUYapPCKUX TeHAeHIHja. CTMKapy Cy UCI0/baBav Taj POMAHTH3aM HajBHILE Y UCTOPHjCKO]
TEMaTULH, WTO je PopMHUpano yKyc mydiuKe, ma Cy yMjeTHULU OUIM Ha ofpeheH HauMH U
npuHyhenu 1a joj nmosnalyjy v HacTaBe ca TpanuuujoM. Benuku dpoj ymjeTHUKA MouMmbe Aa
raju oBaj kaHp Tpynehu ce ma Ha HAjOOBM HAUMH 0’KMBH Haj3HAUYajHUje MOMEHTE U3 Hajieke U
O/IMCKe IpOLIIOCTH CBOT Hapoja. ITon yTuuajem poMaHTUYapCKUX TEHAEHLIMja Y HALIOj YMjET-
HOCTH TOTa BpEMeHa, OUTKe Cy MpuKasaHe Kao rnopudHKalyja HallUOHAJIHE CPYaHOCTH U He-
ycTpamuBocTi. Mehytum, Oynyhu cBjenonrma MHOTOOpOjHUX CTpaxoTa Koje paT JOHOCH, Kao
Y Hacwspa, KoJ JoMahHxX YMjETHHKA TO je U3a3Baio TEXHY [ja Ce JIMKOBHUM CPEACTBUMA ILUTO
borme ocyne uctpedmema y paTHUM cykodrma. OTyna W uzeja Ja MPBO Halle MpeNCTaB/bake
csujeTy Ha Benukoj usnoxdu y [Mapusy 1900. ronvne Oyny yMjeTHULM KOjU he ce mpencTaBUTH
UCTOPHjCKOM KOMIo3uuujoMm. ,CBoja ajena y I'pan [Taney npepcrasunu cy: AHactac bouapuh,
[Taja JoBanosuh, Ceetrcnas Josanosuh, JIeon Koen, hophe Kpcruh, Kupuno Kytnuk, Hukona
Munojesuh, Mapko Mypar, Iletrap Panocosuh, CreBan Togoposuh, beta u Pucra BykaHosuh,
[Tamrko Byuertwuh, XKusko Jyrosuh, [Terap YdaBkuh, Cumeon Pokcanauh, Hophe Jopanosuh.“1®

[Tpunpeme 3a Csjercky m3noxdy y [lapusy, koja ce nMpBU MyT OofAp)KaBasna, odyxsaTaue Cy H
IIaBUJbOHE Ca €KCIIOHATHMa U3 NO/bONIPUBPENEe, UHAYCTPHje, HapOAHe paguHOCTH. [Ipojexar 3a
CPIICKH NMaBWBOH YpaaHo je apxuTekta Munan KaneraHosuh ok je komecap CpICKOT yyeurha
ouo rpod Kamonpo. AHacrac ce Ha U3n0ox0u y [lapusy npencraBuo ca CJIMKOM T0J Ha3WBOM
»,Ha paspanrHama cprckor napcrsa“. O woj je ABa MyTa NMCaHO Y yaconucy ,bpaHkoso komno*
TokoM 1899. roguHe, ITO 3HAYX TOLUHY NPHje BEeHOT n3narawa y [lapusy. Ondop 3a opranuso-
Bamke CPIICKOr OorpaHka usnoxode y [lapusy, y kome ce Hanasvo U Beh yBaXeHH CJIMKap UCTO-
pujckux komnosuuyja [Naja Joanosuh, ynytro je KpameBckoj AkaneMHUju TEKCT Y UMe CBUX
y4yecHUKa Ha u3noxdu y [lapusy ca jacHum numem: ,bruhe HagMeTawe CBUX HApoa, CBaku he
Ce 1ocTapaTv U MOTPOLIMTH, [a CE Mpen CTpaHUM CBeTOM WTO Dosbe nmpukaxke. Cpbuja mopa

17 AHoHuM, ITonutuka, 6. janyap, 1907. rogune
18 Jlasap Tpudynosuh, Cpncko cnukapcrso 1900-1950. ronune, beorpan: Honur, 1973, cTp. 448



FOLIAPUR

CBPATUTH MaXKHy CTPAHOT CBETA U HA CBOjy MPOLUIOCT, T€ Aa Ce BUAU U MO3HA, Ja UMa O] KyA
LPIICTH CHAry ¥ Hayk, Te ja Cé UMa Ha ILITO yIJeflaTy U ja UMa KaKo TeXUTH. [IpKao caM Jakie,
Jla Ce U3 CPIICKE MPOILJIOCTH Tpeda M3adpaTw TpeHyTak CjlaBe, KOjUM je CpIICKa CHara dwia
HajJierniie oJMYeHa, y KoMe je cpIicka cjiaBa dusa HajcjajHUja U Ip)KaBHA MUCA0 HajcwiHuja.“ !

Jjena cpnckux Majcropa y I'pan ITaney Ha CBjeTckoj U310x0u NpoTeKia Cy ca BeOMa MajluM
Opojem cBjemodaHcTaBa. Mely HocMOLIMMa HOBOT yXxa KPUTHKE jaBrbajy ce Miaanu, odpa3osa-
HU KpuTH4apu kao Munoje Bacuh, bornan Ilonosuh u boxa Hukonajesuh. OHo 1wTO je duno
HaIMKCaHo, OMeT ce Be3yje 3a yaconuc ,bpaHkoBo koyo* ca kpatkom HoToMm b. Hukonajesuha.
Mehytum, Munoje Bacuh je Beh kpajem XIX Bujeka, Taunuje 1898. y nctom yaconucy odjaBuo
TekcT ,,Kako ciuke Tpeba mocmaTpaTtu”.

Bacuh nume cwenehe: ,[Ia cy opyra BpemeHa U Ipyrauydje Mopajy OUTH ciuKe. Ad, Hajy»Kac-
HUje je, KaJ| Ce Off )KUBUX 3aXTeBa U TPaXky, Ja OHU CBYTa OHO UCTO U Dall CIMKajy, Kao IITO Cy
TO CAaMH YMETHULIU — Beh TaBHO MOMPIIH, XTeNH, YUYHUIH, MOTJIH, ITa U MOpau ciukaTi. Ctora
He Tpeba MpeHar/bUBaTH Ca OLEHOM, Kaj Ipen coDOM BUAMMO KaKBY YMETHHUKY CIUKY, KOja
ce duio Mo npegMeTy, OUII0 MO TEXHULM Y MHOTOME Pa3jIMKyje Of OHOra, IITO CMO MU JI0 Taja
113701 (0117

Cnukapy Cy y TO BpHjeMe IPeno3Haly BeJIuKy MOTyhHOCT fia MPBU MyT Ha [JIaTHUMa BEJTUKOT
¢dopmaTa cipoBefly CBOje MAaTPUOTCKEe 3aHOCE M KOHUEMLHjY [jesia ca UCTOPUjCKOM TeMaTH-
KoM. [TojesuHM yMjeTHULM Cy Ca CBOjUM IUIaTHUMaA, MAaTPUOTCKOL CHXKea, MOCTalIy NOMyJIapHU
KOJl HapoJia, a Cy BHUXOBA [jesia Yak ¥ NnomyT osneorpaduja jonupana Ao J0MOoBa. 3aTo ce, Ha
ogpeheHM HauuH y 3HAaTHOj MjEPH MHjEma CBUJECT U NOIJTIEAX Ha COICTBEHY MCTOPH)y. Yaco-
nuc ,bpaHKkoBO KO0" omeT Mulle, ajayd OBOra MyTa Mo 3aBplueTKy u3noxde y Tlapusy, raje cy
oDjaB/beHe BUje AHACTacoBe CJIMKe U TO ,Ha pasBasmHama cprckor uapctea“ u ,Ilap Jlasap
1 Muowr Odunuh”. Y ucToM je HamucaHO Kako M3riefa CJIMKa ca KojOM ce MpencTaBuo Ha
CsjeTckoj U310X0u y Hapnay. »~AHacTac Ha IJIaTHY [OKasyje aneropujy. Ha cBe crpane Bune
ce pymieBHHe off apckujex nBoposa. JIoBheH ce BUCOKO JUTrao He6y nop odnake, MOf HUM Ha
neBoj crpanu mope. o JlosheHna Bunu ce TakoBCku rpd Kpo3 Kamujy, Ha K0joj je cprcku rpd de3
apyror ciosa C. To apyro cioso C u3ryduso ce Herze. Y 3aileM Jelly CIMKe, Ha JeCHOj CTpaHy,
ornet je mope. Kon mopa HemamwuHa je upka y Hepogumiby. Y Ipyrom nospy ciuke uap Jlasa-
pes rpan. CKopo y CpeIvHH CIMKe HaclauKaH je pedenu kameHU ctyn. Ha cTymy je HaciowmeH
Llproropan ca uedepnapom MpeKo paMeHa, ca jaTaraHOM U Ca JIENEHHUIIOM 3a nojacoMm. [lo
’BEra Ha JIeBOj cTpanu, lllymanuHar ca IyroM iapoM y pykama, Kojy je HaCJIOHHUO Ha 3emiby. [lo
HlymanuHua ceny bocaHal, a Ha KPpWIy HACJIOKEH MY jeAUHAL, KOjU I7iefa MyT KAMEHOT CTyTa.
[Topmasee op bocaHua, Ha AECHOM KpPUITY CIHKE, Cene TYKHOT uia Makenonan u Crapocpduja-
Hall, 3aTP/beHU U JKEeJbHO Ienajy Ha LpHoropua u lllymanuaua. Ha neBoj cTpaHu CIvKe, a Ha
necHo Lpuoropuy, cene Cpeman, banahanuH, bauBanuH u XpeahauuH. [Ipen XpBahaHuHOM,
JIN4aHWHOM TIOTYPHO Ce CJIENU Tycaap ca ryfaJoM U ryciama y pyud. o wmux cene Jydpos-
Kuma, Xepueroska u Janmarurau. Ciyuwajy ryciapa. ITosume Jydposkume, LIpHoropka mno-
HOCHTO [IVDKE U IIPY’Ka CBoje 4eno. A nosuie baupanmHa npes TakoBCKUM IpdoM, HEJATIEKO Of
LIpHoropua nena Cpdujanka Hyau gBa cBoja cuHunha. Ocum LpHoropua u LUlymanuHia HUKO
HeMa opy’kja. Cruka je y LeJlnHU BpJio )kuBa. MomeHar je cpehHo usadpan v nodpo ussenen. !

OBa Cs1MKa je Maia BeoMa 4yfieCHy Cyn0UHY, jep Cy Ce CTalIHO IOMHbamballe HeKe KOHTpaguK-
TOPHOCTH O BEHOM TOCTOjamy. Harme, uecTo ce Be3uBasa U nojynapasia ca CIMKOM IOJ Ha-
3uBoM ,['ycnap Ha 36opy". Y oHpauIBbUM 4aconucuMa U IpUBATHOj apxuBU AHacTtacose hepke
Mapuje oBa Ba Ha3uBa Cy Ce Be3WBaja 3a jeJHO CIMKapCKo m1atHo. Mehytum, cnvka ,['ycnap
Ha 30opy" je Ouna jemHa of OHUX C/IMKA KoOja je DoraTom JIMKOBHOM HapalWjoM U KOJOPHC-
TUYKUM edeKTUMa fodujana nocedHy crenudUUHOCT O TParuiy jeJHor Hapoja. Yiopaso, 300r
Bj€pOIOCTOjHOT MpUKa3uBamwa 0wia je 3adpameHa 3a uznarawe. CIUKy je modeo Ia pagu joul

19 Apxus Cpbuje, Ondop 3a mapucky usnoxdy, 1897.
20 bpankoBo koJo, 1898, op. 28
21 bpankoso koo, 1899, 6p. 25, ctp. 801



| MMYTHULH CA KUCTOM Roamers with Paintbrushes

1887. ropune TokoM dopaBka y CapajeBy, Na je OHAAIUBH ayCTPOYrapCKU MUHUCTAp (PUHAH-
cvja u yrpaButesb bocHe u XepuerosuHe bewamuH Kaiaj, HeHajaB/beHO [TOCjETHO YMjEeTHUKA Y
aTesbey M yOUHro yIpaBo CIMKy ,['yciap Ha 360py", He ckpuBajyhu BeMKO HE3anoBo/bCTBO. Ka-
J1aj je Ha IUIaTHY jaCHO BUIHO CJIMKAPEB LIW/b 1a MPUKaXKe HAlll HapOZ M0J ayCTPOyrapCcko—Typ-
cko-mahapckum pornctsoM. [ToHynuo je cnukapy Harpagy of 1000 hOpHUHTH fa YHUIITH CITUKY.
AHacTac je unak HaCcTaBMO Jja pafgy Ha ciauny. Mehytum, npema 3anucuma bonapuhese hepke
Mapuje, jenne HohM obDaBHjelITeH je Of IpUjaTeba [a je 3a BUM paclycaHa MOTjepHULA 3a
Xamnuiewe. Mcre Beyepu je crnakoBao CJIMKY U CKULY a Ca MOPOSULIOM je pedjerao ayCTpHjCKy
rpanuny ¥ gowao y beorpaa. Cnuky ,['yciap Ha 300py* 3aBpLIMO je 0CaMHaeCT rofiMHa KacHUje
y Lapurpazny. OBo BeIHKO IUIATHO je Ha Kpajy U3ropjesio Tokom IIpBor cBjeTcKor paTa y srpany
CxynwtuHe Cpduje. JenqHa peruivka ce Hajlaswia TOKOM ocampeceTux roguHa XX BUjeka Koj
mBerose yHyke bianne byxaH y Pumy.

logune 1905. HacTyna HOBO IMOIVIAB/bE y XKUBOTY U CTBapanaluTBy AHacraca bonapuha, kama
TIOYMHE Ca HEKMM HOBUM aHT@)XOBakHMa M aKTUBHOCTUMA. McTe ronvHe noduja nos3us 3a of-
nasak y Llapurpan, raje je on Cpricke Biaje 1Mo3BaH fia OCHYje CPIICKY OCHOBHY LIKOy. Kako
je OMo Ke/baH HOBUX Ca3Hama, CBjeCTaH YMHEHHUIIE J1a je IPUMOpaH Jia ce HaBu, He CaMO Cu-
KapCKHUM NOCJIOBUMA, Beh 1a OTKpHBa HEKE Jpyre akTUBHOCTH, pajo Ipuxsara yrnyheHu nosus
1 0p3o nyTtyje 3a Llapurpan. Taga My je npy»keHa MOTyhHOCT J1a CTyTH Y KOHTAKT Ca BUCOKUM
TYPCKMM 3BaHHYHULIMMA U JTMUYHOCTHMA M3 jaBHOT KUBOTA. [lounme a pagu Kao JUPEKTOP
IIKOJIE, a/IM HaCTaB/ba Ca CuKawmeM noprpeta. Beh 1904. ronune, KoJ wera ce jaBuia HOCTal-
THja U ’Kejba Jla Ce BpaTH y PoAHU Kpaj. Tama ynyhyje Mondy LeTHHBCKOj TMMHA3UjU 38 MjeCTO
HaCTaBHHKA LipTama U JIHjenor nucama: ,[1omTo je opaje ykuHyTa cprcka ['MMHasuja u ja cam
no3BaT y Cpdujy a npUMHUM AyKHOCT paguje oux Ha Lletumwe fomao u 3dor Tora, mrto dHux dHmo
Onmwxe CBOjUX, U WITO Duile Ha LleTHmy Moja gjena MOIa HaCTaBUTH OHO IUTO Cy Y OBJAIIHO]
PYCKOj KoMK yyunu”.?

22 MuMHHCTapCTBO MPOCBjeTe U IpkBeHHX fAjena 1904. apx. 6p.1163, perucratopcku op. 4127 on 26. aBrycra

dotorpaduja Axmen-naue, IpxxasHu apxus LIpue dotorpaduja ducre Axmen-naue, [IpykaBHU apXUB
lope, Lletume Lpue T'ope, Uetume

Photograph of Ahmed Pasha, State Archives of Photograph of a bust of Ahmed Pasha, State Archives
Montenegro, Cetinje of Montenegro, Cetinje
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AHACTAC Y 1ITTHPO BOLIAPUR |

Osa merosa Monda HUje yCOIMILEeHa U pasodapaH omiasu 3a Llapurpan, roje panu y IWKOJK 33
Ijeny HalluX UCebeHUKa. AH, He3 CyMibe Haula3u y BEroOBOM CTBapasalliTBy MOXKIa U HajUH-
TepecaHTHUjU nepuopn. Hamme, weros omnasak u dopasak y Llapurpany yoHOCHO je MHOre
HOBMHE y HBEroB XKUBOT. bopaBu Ha ABOpY CyiaTaHa AMuia U noduja Mo3uB a ypagud OUCTy
Axmepn-naue. Yop3o 1004ja MO3UB eTHONUjCKe MUCH]je fa u3panu rpd 3a uapa Etuonuje, Me-
Henvka I1. AHacTac je »KapKko eJlIuo fa yIo3Ha OBy Aalleky 3eM/by y ADpPHULIHM, anu CIIpHjedeH
bonewhy cBoje xxeHe AHe, yT je 3aBpiuno y Erunty, ogHocHo y Kaupy.

[MonyheHo my je ¥ 1a ypaau UKOHE 3a MKOHOCTAac y Anuc Abedu wto je bouapuh u npuxsaTturo.
Ycnno je pa jemaH mpuMjepak rpda momasse y npecToHuny ETvonwje, roje cy ra npuMHIHU ca
BEJINKUM OfylIeBbemeM, a 17. anpuna 1905. ronune Anacrac fobuja nucmo cpeneher cagp-
xKaja: ,[Ipumajyhu sHamMewe eTHOIHjCKOT 1apCTBa, 3a koje caM Bac 3aMonuo a HampaBuTe, ja
Ato Xaune CepabHoH, y CBOjCTBY U3BaHPENHOT MTOCIaHWKa HEr0BOT BUCOYAHCTBA Llapa LiapeBa
Menenuxka I1, pagyjeM ce mTo MOry fja U3jaBUM Jia 3aciIyKyjeTe HajBehe nmoxsase He Camo IUTO
ce THYe yMeTHHUYKe CTpaHe 3Hamewa Beh u usdopa uneja u cpehxor peurena.”

LlenTpanHo MjecTo Ha rpdy 3ay3MMa TPOH jeBpejcKor kpaba ColmoMOHa, MUTCKOT M DUbHjcKor
JIMKa, KOora je eTHOoICKa AUHACTHja CMaTpasla 3a CBOT OCHMBAYa, UCTUYYhU Ha Taj HAYUH CBOje
0okaHcko nopujexiio. [Topen TpoHa Hanase ce ABa anhena. JlecHy aHheo ApKU Mad U Bary Uc-
TUUyhU ynory uapa u cynuje, ZOK JHjeBU OPKK CKUITApP, 3HAK Llapcke BAACTH. [Ipen TpoOHOM,
HaJlasu ce JaB Jyne, KOju Ce MHAue HajBULIE OOPXKA0 y €THOICKO)] XepauiH, a nojaBIbyje ce
TokoM XX BHjeKka uecTo Ha NpKaBHUM rpﬁonma Y 3acTaBaMa. AHAcTac je jenHy KOHI/ij rpba
YecTo p)kao nopen cede Tako Ja je y MydHy jeceH, kaja cy ETHonujy Hamane UTaadjaHCKe
TpyIie, Y3€0 KUUMIy U 3anucao y yray 1935 — 19... [lopep Tora ckuny rpda je [omyHHO nodama-
Ma 0CBajaukux InaBa. [Ipes cMpT je y3eo KMUKLY U [JOJA0 PHjeuH 3a IpaBay. Y YMjETHUUKOM
My3ejy Ha LleTumwy Hanas3u ce ynpaso OBaj MIpHKa3 rpda Ha IJIaTHy Kao U MOJen y IpBety. 13-
pany rpda AHacTac HUKaa HUje YCIHO J1a HAaIuIaTH Off eTHOIICKE BIACTH, @ TO HUCY YCIjesid HU
YJIaHOBY Werose nopopvue. hepka Mapuja je y BUllle HaBparta Mucaia ¥ Tpaxkuiaa momoh of

['p6 Etnonyje, 1904, natuHupanu rumnc, n-23 cm, Hapoguu mysej Lipue lope, Lletume

Coat of Arms of Ethiopia, 1904, patinated plaster, R-23 cm, National Museum of Montenegro, Cetinje
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I'pb Etnonuje, 1904, ywe Ha nnaTtHy, 84 x 75 cm, Haponuu mysej Lipue Tope, Lietume

Coat of Arms of Ethiopia, 1904, oil on canvas, 84 x 75 cm, National Museum of Montenegro, Cetinje
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AHACTAC W LITITMPO BOUAPUR

KOH3YJIapHOT Ofijebema, [JpkaBHOM CekpeTapHjaTy MHOCTPaHMX I0C/I0Ba. YIIyTHIIA je TPH yp-
reHuuje Tokom 1955. ronguHe U jenHy y janyapy 1956. Y jenHom of 3axTjeBa je Hanmucana: ,,Moj
3axTeB 3a HamaTy ETronckor rpda je OCHOBaH M ja Kao MyHOIIpaBHA U jequHa HacJIeJHHLA CBO-
ra TOKOjHOT Olia, YBEK CaM CIIPeMHa JlJa OPUTUHAIHUM JOKyMEHTHMA JAOKaKeM OMpPaBIaHOCT
TOra NMOTpakMBawa. Y HMCTO BpEME MOJIMM Haule BiacTu fa ca NpWIOKEeHUM NOKyMEHTHMa
yuuHe noTpedHe Kopake KOJ eTHOIICKe Bjaje 3a IUTO CKOpHje peuiewme. HanomumweM na cam
TakcupaHy mMoindy npenana KonsynapHom ozemsewy jour 9.VI 1955. ronune. Ha cBe 0Bo ja mo0-
caza HUCaM fo0Wia HUKAaKaB OOTOBOD, @ KaKO caM 0DaBeLITEHA, Y UTaIWjaHCKOj ITAMIIHU DUIIO0
je oDjaB/beHO MMe W Mpe3uMe TpaBepa, Koju je 3a papn gpxkaBHoT nevata 1905. rogune (a, TO
je pabheno mo uaejHoj ckuum rpda Mora oma), ucriaheH XoHOpap TeK Mpe cefam Meceld. Joun
jenHoM ce obpaham HalIMM BJIaCTUMa, Ca MOJIOOM, [1a YYUHE 10 OBOM IUTamy CBE LITO je IMO-
TpedHO M HY)KHO ¥ 0 CBEMY Me ofiMax odasecTe. %3

23 Iucmo Mapwuje bouapuh KoH3ynapHoM ofjersery 3a HamaaTy gyra

IIpunoi:

dororpaduja OpUrHHAIHOT MUCMA U3aCIaHu- . — . -
Ka uapa Menenuka I, kpasa xpasseBa ETu-
onuje, Ara Xauna Mapuma Cepaduona, na-

7,
Monsienn le Frofessewr ﬁnabfnb?ﬁebaﬁ:‘r’
TUpaHo 17. anpwia y kome obaBellTaBa Mora

TIOKOjHOT o1la fia je uap Menenuk II jako 3ago-
BOJbaH THUM pazioM U Aa he 3aTo OUTH 1OCTOjHO
HarpaheH.

Penponykuuja Qortorpaduje OpUTrHHAIHOT
Etnonckor rpda ca cBOjepyYyHUM IMOTIHCOM
Mora mokojHor ona. OBy dotorpadujy Ha-
PaBUO je Mo 3aBpLIETKY paja, Ha TOj UAEjHOj
ckuny tor ETvonckor rpda, ¥ TOM NPUIKKOM
ce MOTIHCA0 NMPeKOo UCTe Kao ayTop BEIHKOT
nena.

[Tpenuc Tekcra Ha (PpPaHUYCKOM je3UKy KOjU
je AHacTac Halnucao y CBOM PEYHHUKY AHKap-
Cck0o PpaHUyCKU U UCIOA KUCTOT MOTIHCao. Y
TeKCTy HajIpe odjalimaBa 3Hayaj u3pane 3Ha-
Mema rpda, Koju je HampaBuo 3a ETroncky ap-
KaBy a 3aTHM KaKoO jOLI YBEK OYEKYje IpaBy.
Tekcr je HanucaH y [lepacty 1942. rogune.” *

Ja du xuBOoTHa MpoHHUja duia jowr Beha rpd
Etronuje je 1o y 3BaHUYHOj ynoTpedu of us-

24 V3 apxuse Mapwuje bouapuh, beorpaz, 14. anpun 1956.
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I[IYTHULIU CA KUCTOM

paze 1905. roguHe, na cBe 10 cMPTH apa Xajna Cenacuja 1974. ronune. Cenacuje je 1omao Ha
npecto 1928. ronvHe, a nBUje roguHe KacHUje je MpoIIalleH 3a liapa, ajl je HaCIHjefuo CBOr
IIPETXONHUKA U OYHUITIENHO CE CJ1arao y HaMjepH [Ja YyMjETHUKY He Tpeda UCIIIIaTUTH HaJOKHALy
3a ynoxxeHu Tpyn. PasoyapaHu ciukap je, mo Mpu4M yHyKe, Kojy je ciiyiuaina ofj cBoje Dake AHe,
YeCcTo HOCHO MasleHy oTorpadujy koja je Ha BUlle MjecTa Ouia caBHjeHa Off OYUIJIEJHO YeCTOT
Holewa. OHa je moc/yje Ayror Hu3a roguHa Jonasa y BIaCHUIITBO AHAcTacoBe yHyKke biaHpe.
Haume, Ha mpuuBpitheHoM KOMafy XapTHje HajujersbeHa je crapa dororpaduja, koja mpu-
Kasyje KaKo CJIMKap Ha CUMOOIMYAaH HauWH Ca NaJeTOM Y JIMjeBOj U [THUKEIOM Y JeCHOj pyLH
cjeny mpejn BEJIMKHMM yPaM/b€HHM IIJIATHOM Ca JIMKOM eTHOICKor napa Menenuka II. Mcnop
oBe dortorpaduje HanujerbeHe Cy TPU MOLITAHCKE eTHONCKe Mapkuue. Ha nujeBoj crpanu je
HEKUM YyJHUM CJIOBMMa OCTaBHO 3alUC JOK je ca AecHe cTpaHe ucnog gororpaduje, rakohe
Ha MapKHLIH OCTABUO CBOj MOTIIHC.

Ha dotorpaduju je bouapuh obyueH y cBUjeTIOM 0fujeny Kako ce Tajla HOCHJIO Y er30TUYHUM
KpajeBuMa. Ha cpenuuimoj MapKULH je BeroBo pjeliemhe eTHONCKOT rpda.

Y mucty ,[lonutrka”, HoBuHAp JJparan Mapkosuh je 22. jyna 1954. ronuHe Hanucao 3aHUMJbUB
TEKCT, y KOME je U MPEeHHOo AUO0 pa3roBopa ca AHactacoBum hepkama, Mununom u Mapujom, y
BUX0BOj Manoj TjeckodHoj kyhu dp. 4, y Tocnonap-JeBpeMoBoj ynuuu. TekcT, a ¥ pasroBop ce
HajBulle Dasupao Ha IOPYLH KOjy je cukap foduo of uapa Etvonyje.

[TocToju, U3 TOr Meproja, jolll jelaH KypUO3HUTET, a Be3aH je 3a BEeroB NpearoBop 3a KHBHKUILY
npujarersy Xouu Mypany non Hasusom CA MUHAPETA U OJITAPA — Hamwu HajTexu jagH,
HanucaHy y Crambony 1901. ronuHe, koja je kacHHje wtamnana y Hosom Cagy y mwramnapuju
Harowmesuh. M3mehy octanor AHacrac je Hamucao: ,,Xonia Mypan — I Munu, crojehu Ha Haj-
BULIOj BUCUHM — U3HAJ CBUX Tako odecBeheHUX onTapa U MUHApeTa, KOjU je HajOnmKu UCTUH-
ckome bory - naje Ham Ha ycta decmpTHor Anu [Taume Pussanberosuha, CrouanuHa (yMpo je 3a
Benuky HaponHy Mucao y Typckom 3aTouewy y Manoj A3uju), HajuucTtuje DoxUje yueme Mya-
poctu u dpatcke bydasu. Xona Mypan, He BUnH npyre pasnuke mehy pohenom dpahom, ocum
Yy UMEHY U BEPCKOj 3aC/IEIJBEHOCTH, KOja KX je pasdparuna. Y xema My je 1a UX CBe MOAjeJHAKO
HaJlaxHe CBOjUM BETUKUM OyXOoM — OyxoM Hapomne Muciw, Kkoja je Hally 3eM/by U HapOZ OC-
nodonuaa UCMo KPBHUYKOT, BEKOBHOT, Tyher U 4ujuM je 3palrma, 3aBUIHO, DeCIPUMEPEHO
3acyjana Hawa KpyHa...“. [lame, y npearosopy AHactac nuiue: “Ila Hac Yuutess Mypan Munu
xo1a, nopceha Ha MHCao, Ha ’keJby HapOJHY, Ha OpaTCTBO, jeIMHCTBO Y BEPH y DOToBe HALIMX
oTala... Ha KpcTe ¥ aHareme U3 Busantuje u Puma... Ha y3pok u mouetak Bepcke Mpxme Mehy
pohenom dpahoMm, Ha TamHuULIE, OKOBE U T0Maye... Ha Bykose y jarsmehoj koxu... Ha 311e bpaH-
koBuhe, Tomy3e, cabme. MeHH je fomnana OyXHOCT Kao HajcpehHUju feo 1a My MQjUM ciadum
epoM, Kako MOTY M 3HaM MOCIYXUM — ja hy, kao gocal,, 10 MOje CMPTH, OUTH YBEK TOTOB U
cpehaH, Jja ce cBaKoj Xesby TOTa fyxa ofaszoBeM. OH JaHac, O MEHe TpaXXu a Mojoj dpahu u
cectpama usmehy Tpu Mmopa u bynuma, u3BaH rpaHuiia oTaliduHe, CBUMa 00jaBUM U OBaj CBETH
Hayk Besinke Haponne Mucnu — Haer Hajseher doxanckor Yuutessa.”?

HHepecaHTaH je joll jefaH nmofaTak Be3aH 3a BpUjeMe TPOBENIEHO Y Kawupy a nok je paguo rpd
3a Etnonujy. Haume, ypanuo je noprper Teonopa Xepiuia, Koju ce Hanasu y 3aBH4ajHO]j 30MpIIK
Mogepse ranepyje y bynsu. OBaj mopTper je jou jefHa MOTBpAa, Aa je y 501"aT0] duorpaduju
cnukap AHacrac bouapuh, nobap nuo cTBapanamTBa Be3aHOT 38 HOPTPETHY YMjETHOCT, IOCBe-
THO WCTAaKHYTUM U 3aHUMJBUBUM JINYHOCTUMA U3 KYJITYPHOT U CBjeTOBHOT »KHMBOTa. [lopTper
Teonopa Xepiyia y MopepHoj rajiepuju y ByiBU HacTao je HajBjepOBAaTHUjEe TOKOM YM]jEeTHUKO-
BOT DopaBka y Lapurpamy winu Kaupy. [lopTpeTrcanu je 0CHMBa4Y ¥ TeOpeTudyap CaBpEMEHOT
JMoHU3Ma. Pagy ce o MOKpeTy 3a jeBpejcKo HAallMOHAIHO OCI000heme U CTBapambe He3aBUCHE
Iopxase y IlanecTuHu. YcTaHOBIBEH je Ha IIpBOM LMOHUCTUYKOM KOHrpecy vy baseny 1897. ro-
IouHe, yrpaso 3aciyrom Teopopa Xepuna. Y gjeny ,JeBpejcka gpxasa“, XepLy UIEjHO 3acTyna
OCHUMBaE HE3aBUCHE jeBpejcke IpxkaBe y [lanecTuHu, oK y kKun3u ,CTapa - HOBa Jp)KaBa“naje

25 Ilpearosop Xauu Mypanujese kwuxule, Crambon 1901.



cxkunly Te dynmyhe jeBpejcke npkase. Eberosu
POIOUTEBN OWIM Cy TMOPHUjEKIOM W3 3eMyHa.
[To 3aBpumeTky npaBa y beuy, daBuo ce HO-
BUHApCKUM PafioM, TMCA0 POMaHe, IpaMme U
(emwToHe. ITof yTUCKOM aHTHCEMUTCKUX ITPO-
rOHa 3aKJ/by4HO je a BalkCKU IPUTHCAK yIIpa-
BO CWJIM JeBpeje Aa ce oKyrne Kao Haluja Ha
jenHoj tepuropuju. Ha koHrpecy y baseny je
npuxsaheH nporpaM nokpera. Kaga npero-
BOPH O TIOHOBHOM HacesbaBawy Jespeja y [la-
JIECTUHU Ca TYPCKUM CYJITAHOM HHUCY TOBEJIH
II0 pe3yniTaTa, OpUTaHCKA Bilaja je MOHyOWIa
TEPUTOPH]y LUOHUCTUUKO] OPraHU3aldju Yy
Yraugu. Mapa cy Xepus 4 jefaH OUO LUOHU-
CTa OUIM CKJIOHW TOM TIPOjeKTy, Benrka Behu-
Ha 071dHJIa je Ja NpUXBaTH OUI0 KakBy Moryh-
HoCT ocuM [lanmectune.

ITopTper oBe 3aHUMJbUBE JTMYHOCTH AHACTAC
bouapuh je ypaguo Ha camom moyeTky XX
BHjeKa, LITO HajOosbe MOTBPhyjy U CBe CTUIICKE
W JIMKOBHE KapakTepucTuke. IIpermocraBrmba
ce fa je Xeplia yIo3Hao y TOM IepUOLY, jep
je Temko npuxBaT/bBa MOTyhHOCT f1a je jenaH
UCTH JTUK, Ca MyHO UHTEPECOBama HACIUKAO
Yy HEKOJIMKO Bep3Hja, camo Ha OCHOBY (OTO-
rpaduje. Maga, MOpamo ce TOACjETUTH Aa je
(ororpadpcke mnpemIomIKe pago KOPHUCTHO.
Ha miatHy BenmuuHe 77 X 63 cm, HaCJIUKaH
je Mylikapan y npoduiy MapkaHTaH, OLITPUX
UpTa JIMLa, MPKOr MoIjefa, TaMHE KOce U
Opane. YpaheH je y HEroBoM MPENO3HATIbU-
BOM akKaJgeMCKoM ManHupy. KoHTpacTHO of
CaMOr MOPTPETHCAHOI, U3a Hera je y jensa
IIPUMjETHOM JIMj€BOM YIJIy I03afiMHe, ca [OC-
Ta POMAHTHYapCKOM IPHUMjeCOM Ha3HAYHO
¢urype Mojcuja u jeBpejckor padbuna. bes 00-
3Upa Ha CBY YMjETHUUKY U3PaXKajHOCT Y JIUKY
NOPTPETHUCAHOT, Ka0 U CJIODOTHOM TPETUPaY
MoJijIoTe CJIMKE, OBO IJIATHO Ofaje Jjeno Koje
HUje Y IOTIYHOCTH 3aBpPLIEHO U ITjeE je yMjeT-
HUK CTa0 Ca 3all0YeTOM UZEjOM KaKo 3aBpILHU-
TH noptpeT. 1o Teonopy Xepuny Ha3BaHa je
jenHa ynuuay 3emyHy. Iberosa peuennua “Jla
OHO IITO CH HAYMMO BHULIE HUje caH", mocTasna
j€é OMHUJBEHM CJIOTaH jeBpEejCKOr MOKpPeTa KOjH
je HacTojao na noduje CONCTBEHY APIKaBY.

AHacTacoB CTaB NpeMa jeBpejcKOM Hapoay,
BUX0BOj D0pOU 3a opkaBy, MOXKJa, HajOOBE
objawrmana 3adusmexda nmonutukogora 3B0-
Hka Crantuha: ,Bohena u mnornaBapuma
JeBpejckor yHUBEp3UTETa Y Jepycalumy,
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CA MEHAPETA
H OJTAPA

HAIMH HAJYBRH JALR —

¥HH

XOA MYPAJ-M-MUJIQ

LHBg mare, o KAjoj Ke moxe
Gmyn eysme ., .~ t
Enp mitare asyfaen., .. Kmuare
B EMACAMA

Xoua Mypagus

UPEICOBOF HANHCAD

A BOLLAPUR

oL wh", Hows Oaz, 2%

Kwwxuna Ca munapeiia u onwapa (1901), 3a
KOjy je AHacTac HamMcao nNpearosop

Sa minareta i oltara (1901), Anastas wrote the
booklet’s foreword

Anacrac y Kaupy, 1903. ronuna

Anastas in Cairo, 1903
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dororp. npukasa jeBpejckor pabuHa (OpUrHHan
YHUIITEH )

Photograph of a portrait of a Jewish rabbi (the
original is destroyed)

pas3Boj Ky/AType 4YOBEYAHCTBA 3axTeBa yBEK
HalMOHAIHO CaMOIIOy3[alke U MaTPUOTU3aM
KOju OM CaBiIaJasu CBe Mpempeke Ha CBOM
nyTy. JeBpejckd Hapog je mokas3ao [a je jour
yBek Bogeha Hauyja, WTO AaHAC MPU3HABAjY
MHOTHU HapoJHu. Ja monasum, Takohe, na dna-
TOCJIOBUM 0Baj HApOJ y OBOM TPEHYTKY, kaja
Ce W3HOBA y3[MXKE Yy yacy, Kajia je 0TBOPHO
BpaTa CBOje 3emibe CBOjoj Opahu, U Monum
roCnojly fja MpyUMe y 3HaK MOLITOBamwa, a OBY
MOjy CJIMKY, KOja O3HAayaBa Majy pafocT Ha
OBOM KOpaKy 4acTH 4 octajem, AHactac bo-
napuh.”

ITo mospaTtky u3 ErunTa, HacTaB/ka U Jajbe
ca MejarollkuM pafioM, alad OBOra myrta y
Ckormwy, a 3atum 1909. rogune y ConyHy raje
noduja 3amaTak fa BOAM WIKOJy 3a bankancke
ymjetHOCTH. Tonune 1910. yyecTByje Ha H3-
nox0u y [lapusy, roje noduja Harpany 3a Ciau-
Ky ,KocoBka gjeBojka“.

[Tocnuje 0BUX HelllaBaka HaWIa3Hu HEroB Oy-
PaH 4 BeoMma 3aHUMJbUB NEPUOL Kaja ra, kao
IIPU3HATOI M 3aC/Iy)KHOI HaLMOHAIHO-KYJI-
TypHOr papHuka, Cprcka Braja IMO3WBa Yy
Hosu Cap 3a npodecopa y eHCKOj MKOIH.
Opnasak u3 ConyHa je, umajyhu y Buly meros
MaTpUOTH3aM W HACTOjawe Aa MpompaTH CBa
JellaBamka TOra BpEMEHA, YYUHHUO Ja BeoMa
Op30 mocTaHe MOJUTHYKKA HernojodHa Iud-
HocT. MicToBpemeHo MnafoTypuu 3arBapajy
CBE IpPUBATHE IIKOJE, JOK I'a TypCKE BIAaCTH
nporoHe 300r HayuoOHaNMHOr paga. Ha Taj Ha-
YUH je IepUOJ BHEroBOr Ipesiacka y HOBY Cpe-
IVHY, 3a Bbera, NOpoAULy Kao U CTBapalauku
pan duo Bpujeme onpeheHe MCUXOJOUIKE W
IyXOBHE CMUPEHOCTH.
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[IEPHOJ AHACTACOBOI JKHBOTA H PAJIA
Y HOBOM CAJIY 1911- 1932. TOJJHUHE

Honackom y Hoeu Cag 3aiiouurse H060 #10LIA6be Yy 1e1060M ciueapanawiuey. Ilopeg
3HATHOT Opoja tlopiapeitia, suhenujux ipahana Kao u Hexkouxo dopilpewia cyiipyie Ane,
oeaj naw bBygeanun goduja ciaino Hoee opyydune, d 1eio6 TUK08HU PYKOUUC 3AgPHasa
ce eehunom Ha AociynamwumMa yitiemesseHol aKkageMcKol peanusma.

Y HOBOCa[CKOM NEpUOny pafd Yy MOHOXPOMHHMM TOHOBMMA mopTpet JoBe JoBaHoBuha 3maja
U Berose cynpyre Pyke, HaCIHUKaH y KPY)KHOM MeJa/bOHy, KOjU je paHuje pjehe kopucrtuo,
aJli y OBOM INEpPUOJy je KOMIIO3ULIMOHO YITIaBHOM NpucyTaH. OBU NOPTPETH Cy Takohe Iiof
dororpadckor mpeanouika, anu ypaheHu Ha Berop yodudajeH Ha4yuH akaJleMCKOT peasn3ma.
Konuko je dororpadguja ymjeTHUKY oMoryhusia ja MCTakHe jaCHO OCBHjeT/beHa LA, TOJTUKO
j€ CUTYpHO [ia OBJje HHje MOrao ia He Harjaacy TOTUIMHY U YHYTPAIl®ky CTPaHy MOPTPETUCAHOT
napa cynpyxHuka. OBaj NOpTpET Halas3| Ce y CTAJIHOj IOCTaBUU 3MajeBor Myseja y CpeMckoj
Kamenuuu.

Y Tlanepuju Matune cpncke y HoBom Cany Hamasu ce u noprper pjedaka ymana [leju-
yuha, k0j¥ je ypaheH y CTWIy BEeroBUX PaHHMjUX YCIjEIHUX [TOPTPeTa I[je BHUILEe Harjlallasa
YHYTpAIlbH )KUBOT, @ Male BOJU payyHa O HEKAaKBOj PEIPE3EHTaTUBHOCTH. Y UCTOj rajepuju
Hajas3M Ce werosa cinuka ,Kpamesuha Mapka“, unja je oneorpaduja Beoma dp3o mompia [o
MHOTHX HOBOCAJCKUX Moponuua. PenpongykoBaHa je y pyckom vyacomnucy ,Ilepe3BoHu”, a Beo-
Ma CJIMYHO TUTATHO Ca HeIlITO MakbuM (hOpMaTOM je y BracHUIITBY My3eja Ha LleTumy. Y UCTO]
rajepuju cy U CIMKe Koje je usnarao Ha | jyrocimoseHckoj usnoxdu 1904. y beorpany 3a kojy
je ypapuo cnuky ,Yera Ilerpa Mpkowuha“, noptper apxumanapura Januhuja [lamyurse u
Tprosua [lemryra.

3maj Josa ca cyiipyiom Pyxcom, 1913,
yibe Ha IiatHy, 114 x 114 cm, 3majes
mysej, Cpemcka Kamenuna

J. J. Zmaj With his Wife Ruza, 1913, oil
on canvas, 114 x 114 cm, J. J. Zmaj
Museum, Sremska Kamenica
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OMWTHNA MOA § BAYKO)

o cior comtarel e At 3 aspuia 1995 re,
O JONeaste I BASPAAS B4 CR4FA ROYAONCT TRADANHHA

As. JORANA PAAOHHRA

Yo

ne

poparapa Na KsepsiTeT & Bror AR, BAMAROT DIAMACA CISOTIISer

SRPITA,

pebewor ¢ Mony, 98 1ansapa 1873 rep,

LS

NS08 ROt BOAXT LACARTT CROCA CHMA, KO K CTEKAS

Lo 1 BRI FLLS WA B THIHI 4, AALANTApAY,

B LFIABIT LApIAN SN KAPOANTE e CAIAE ot ¥ iy,
4L (0 CTEN S 088 RIBEAL,

[Noema ap JoBany Paponuhy, 1923, ype 1 konmax Ha
wiaTHy, 63 x 95 cm, 6e3 notnuca, Bi. hypo ITonosuh,
Hosu Can

wexcii uogeswe:

OmnwrtuHa Mon y baukoj, Ha CB0OjOj CKYNIITUHCKO]
cjepunu ox 23. anpuna 1923.roguHe, jeZHOTIACHO
je usabpasa 3a cBOT movacHor rpahaHuHa gpJoBaHa
Panonuha, npodecopa Ha YHuBep3uTeTy y beorpany,
HapOZHOT MOC/IaHuKa CyDOTHUKOT OKpyTa, poheHor y
Monny, 28. janyapa 1873. roguse.

Bucoko uenehu Benuke 3aciayre CBOT CMHa, Koje je
CT€Kao CBOjUM HEYMODHUM PafiloM Ha UCTOPHUjCKOM,
ap/JIaMEHTAPHOM U OPXABOTBOPHOM I10JbY, HAPOUYHUTO
NPy CKJIanawy MUpa y I1apusy, o 4em ce UCIOCTaBsba
OBa ITOBEJhA.

@ Pt A s P
fra e

Certificate of Honorary Citizenship to Jovan Radoni¢,
PhD, 1923, oil and collage on canvas, 63 x 95 cm,
unsigned, courtesy of Buro Popovi¢, Novi Sad

the text of the Certificate:

The Municipalityof Mol in Backa, at its assembly
session on 23th April, 1923, unanimously awarded
honorary citizenship to Jovan Radoni¢, PhD, a
professor at the University of Belgrade and member of
the County Assembly of Subotica, born in Mol on 28t
January, 1873.

Highly appreciating the tireless meritorious work of
its son in historical, parliamentary and state matters,
especially during the Paris Peace Conference, this
Certificate is hereby given to him.



FOLIAPUR

Y Mysejy rpana Hosor Cana Hanasu ce noptpetr Munuue Jumwauiky, ypaheH y eroBoM MaHH-
Py akaJieMCKOT peannu3ma Koju je HacTao y Cpdodpany oko 1910.%°

Y Tom mepuopy, oko Ba Mjecena dopaBuo je U 'y CeHTH, Ha MO3UB MeLleHe U UCTAaKHYTOT KO-
nexuroHapa Joue Byjuha. AHacTac je cMkao He camo MOpPTpeTe CBOT JOOPOTBOpA U UIaHOBA
merose nopoauie, seh je ucrnymwaBao HeroBe Xebe 3a TMKOBUMa U TEMAaTUKOM Koja ra je 3aHHU-
mana. To je BehuHOM d10 M3D0p UCTAKHYTHUX JIMYHOCTH U3 UCTOPHUje, KAao LITO je DUo mopTper
Kapahopha, Iberoma, Kpassesnha Mapka ¥ Buie. Hekonuko noprpera ce cafa Hauasy y deo-
rpagckoM HaponHom mysejy, a uMa ux ogpeheHu Opoj y BnacHUIITBY ByjuheBux Hac/beJHUKA.
[Mopen mopTpeTa, KOAEKIIMOHAP U NOOPOTBOP, 3aXTUjeBA0 je U MOjeAruHe KaHp-CIleHe. Y TOM
nepropy Ha uMame Joue Byjuha nonasuo je u lllnupo Bouapuh, kaga 3ajegHo ca dparom cnuka
niatHo ,YodanuH u3 Ilotucja”.

Joua Byjuh je duo Benuku /pyduTess yMjeTHOCTH U ycpencpeheH Ha NpUKYIbake YMjeTHUY-
KHX Jijesia ¥ KOJIeKITMOHAPCTBO yoruiTe. Ha moyeTky HacTaje BpyjeqHa KoleKHja yMjeTHUIKUX
Ijena cTapux CpIICKUX CauKapa U3 BojsopuHe koja 6poju 50 civka. Benuka jpydas npema ciu-
KapCTBY, @ U YMjeTHOCTH Ce CBe BULIE YMHOXKaBasia Ia je ydop3o dpojana oko 400 cnuka, TAje cy
OWIY 3aCTyTUbEHU CBY 3HAYajHUjU yMjeTHULU. Buwe on 300 civka MOKJIOHUO je YHUBEP3UTETY
y beorpany, a oHe ce caga Hanase y Hapogaom my3sejy. HoBom Cagy Byjuh je moxnonuo oxo 50
CJIVKA KOje Cy YMHUIIEe U Temerb hopMupama [anepuje MaTune cprcke. buo je ocHUBa4 mpBor
npuBatHOr Myseja y Cpduju.

Y nmepropy AHacTacoBor cTBapaialTsa Be3aHor 3a Hosu Cap, HacTana je mpenujena Ciavka
KOja npencrasiba ,JljeBojky ca nusujehem”. OBaj MOPTPET AjEBOjKE je IPBU IyT U3JI0XKeH Ha Lle-
TUBY, Ha U310x0u 2018. ronune Ha3BaHOj ,bpaha bouapuh", yuje ayropke cy dune CHexxana
HBosuh n Cnaska Mupocasmesuh us Myseja Penydnuke Cprncke. Hanasu ce y neraty Mapuje
bouapuh u 3a nomenyTty npeseHTauﬂjy je ypahena norpebHa pecraypauuja. Ha miaTtHy, Behux
[IMMEH3Hja y yiby, HAaClTMKaHa je CTOJeha durypa mnaze xeHe y OHjenoj XabUHH. Cmjemrena
jey anJenenH LIBUjETHHU eKCTepHjep ca KOIIApHLIOM Py’ a y pykama. JefiHa pyxa je 3amjeHyTa
3a mojac xaseMHe, Ha CTpyKy. [IpaBWIHMX U NPHUjaTHUX LIpTa JULA, CBUjeT/Ie MyTH, ca diarum
OCMj€exoM, TPEeLM3H0 HaCJIMKaHOM KOCOM, UHjH TPAaMEHOBH JIaraHO KJIK3e HU3 yesno. Ha ymuma
Cy IUCKPETHO HaclIuKaHe MHUHDylIe, kKao U KpaTka ducepHa orpivua. HbeHo HOCTOjaHCTBEHO
IpXXame U e/leTaHTHA Xa/bhHa, YIIOTIYYjy Ce MaK/bUBO HACTHKAaHUM Liunenama cpedpHo duje-
JUX TOHOBA. 3axBabyjyhu nmomeHyToj musnoxdu Ha Lletuwy u CHexxanu MBoBuh, mysejckom
caBjeTHUKY HaponHor Myseja, oBa C/IMKa je IOC/IHje HEKOJIUKO JElleHuja IPEe3eHTOBAHA jaB-
HocTu. bouapuh je oBo nnaTHo HaciMkao 1912. ropune.

Y HaponHom mysejy y Kukunnu Hanase ce u3 1913. rogrHe nBa yiba Ha IUIaTHY HasBaHa ,KeHa
ca Kp3HOM” U ApyToO MpeAcTaBka ,Mylkapua y Mpkom cakoy”. Oda nopTpera cmjemitesa cy y
MefasbOHe 1ITO je, Beh ckopo, mocrano yoduuajeHo AHaCTacoBO KOMIO3ULIMOHO pjewerwne. Ha-
ponuu My3ej Kukunne kynuo je oda noptpeta 1954. ronuHe og Mapuje Cpenojes u3 beorpana.
[Tpernocrasska ce fa Cy Ha IUIaTHUMA JIMKOBY OpavHor napa - Jumutpuja Cpenojesa, KBHUIO-
Bohe oxpyxHe DaHKe U werose cynpyre Mapuje. Anactac bouapuh je y HoBocanckoj CPenuHHU
J0CTa CJIMKao M Hajuelrhe je MpUCyTHa HEroBa U3pana 3HaTaHOT 6pOJa nopyuﬁnHa o[ KOjUX,
Ha)KaJIOCT, MHOTe HUCY cauyBaHe. Ha 0CHOBY nocTojehux civka 3a Koje IoCToje UBPCTH JOKa3H,
a KOjH Ce JaHac Haja3e y NPUBAaTHOM BJIIaCHUIITBY BUNEHUjUX TOPOAULIA OHOTA BDEMEHA, Kao U
y NojeIUHUM HHCTUTYLHjaMa Kyatype y Hosom Cany, Kukunnu u beorpany, moxe ce pehu na
OHE 03HayaBajy jefaH BakaH NEPHUOL U3 MPOLUIOCTH OBUX CPEIUHA.

[ToBOomOM peYeHOr BeoMa BakaH CEITMEHT y TeKCTy Jbupane Jlasuh us 1996. rogune je HEWTO
IITO CBAKaKO 3aciyXyje nmomeH: ,[IpoCBjeTHH U XyMaHUTapHU Paj OBOT CJIMKapa je KPUB IITO
JlaHaC HEMa BUIlle YMETHUUKHX Jieia Koja Ou ra cspcraBana Mehy Hajbosbe Ha npesnasy BEKOBa.
3a Hosu Cap Anacrac bouapuh 3Hauu neo KyaTypHe MPOLUIOCTH Koja ce Tpeda mamMTuTH.” %7

26 Onra Muxuh, Karanor usnoxbe Hosocagcke ymjetHuuke paguonuie of XVIII no XX Beka, Hosu Can, 1971, cTp. 96 u 97.
27 Jbumana Iletposuh, lnesnuk, Hosu Can, 12. dpebdpyap 1996. rogune



MMYTHULH CA KUCTOM Roamers with Paintbrushes

Ijesojka ca ysujehem, yibe Ha tiatHy, 173 x 95 cm, Hapogau mysej Lipue
lope, Lletume

Girl with Flowers, oil on canvas, 173 x 95 cm, National Museum of
Montenegro, Cetinje



AHACTAC W LITITMPO BOUAPUR

Iopwpew mywxapya y mpxom caxoy, 1913, 76 x 75 cm,
Hapopguu mysej Kukuzzaa

Man in a Dark Suit Coat, 1913, 76 x 75cm, National
Museum of Kikinda
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Iopwpew neene ca kp3nenum wanom, 1913, yiwe Ha
mwiaTtHy, 76 x 75cm, Bi1. Haponuu mysej Kuknnpa

Woman with a Fur Tippet, 1913, oil on canvas, 76 x 75
cm, National Museum of Kikinda



I[IYTHULIU CA KUCTOM

Benuku nmo3HaBaan bocaHCko-Xepiieropaukor CIMKapcTBa, rocroha Jbybuua Mimanenosuh, koja
je mposena y Mysejy Capajesa nepuon on 1949. no 1979. ronuHe, npBH MyT je OpraHU30Baia
jeOVHCTBEHY U MHTEpeCaHTHY u310x0y 1963. ronvHe, ca 23 ayTonopTpeTa yMjeTHUKA Ca TOT MOJI-
PyyYja, a ABaHAECT rOAMHA KaCHUje U3I0XKEHO je YKynHOo 29 ayronoprpera. Ha Toj npeseHTauuju
MPENCTaB/bEH je U AHACTAcOB ayTonopTpeT HaciukaH y Hosom Cany. [Tocnuje myxer nepuoga je
OBa BpHjenHa nocTaBKka peanusoBaHa 2017. ronuHe y Mysejy CapajeBa, Kajia je ITaMIaH KaTaaor
Yy KOME Ce HaJla3! U MOPTPET OBE LIMjelmEeHe UCTOPUYApKe YMjeTHOCTH, pas Jbyduwe Haymosuha.
Hsnoxba je noxusjena penusajl, y oKkBUpy TpedumCKor KyaTypHOr jbeTa, Y jyHy 2021. rogune
y lanepuju Myseja Xepuerosuse. Hasus nocraske dmo je ,,Kako cy ce camu Hacnukanu”. [Ipen-
CTaBJ/bEHO je 26 pazioBa, jep Cy MojenuHa IUlaTHa OWia Ha pectaypauujy. Jljena cy npeyseTa U3
YmjeTHuuke 30upke Myseja CapajeBa u u3 goHna Myseja XepuerosuHe. Y npearosopy, Mina-
IeHoBHhKa je 3aduspekria BeoMa JIeXKEPaH U IIa/bUB TEKCT Be3aH 32 AHACTACOB ayTOMOPTPET:
»CIIMKa0 je cByna 1o MaJio, Ia je Kao METEOP MPOXyjao HaZl OBUM HEDOM, HACITHUKAO CE 030U/BHOT
LA C YyTIepKOM Ha Yesy Y 3aJIeNpliaHOM MallHOM, y DHjeriom KamyTy, Ha cMehe LIpBeHoj 1o3a-
nvHY, 0e3 UKaKBUX MPeTeH3Hja ja TUYHOCT UCTaKkHe. " 28

HHaue, 0BO je »BeroB pyru AyTOIOPTPET, NTOC/IHje OHOT U3 AeBeneceTux roguna XIX sujexa. be-
rosa hepka Mapwuja, Kako CTOjU y cauyBaHOM NOKyMeHTY, mpogaina je 1960. Tanepuju CapajeBa
AHaCTacoB ayTONOPTPET U3 HOBOCAACKOT nepuoza. [lopen osor gjena, Ha U3noxou y Tpedumwy
NIpeNCTaB/beHU Cy U ayronoprpety: Hoka Masanuha, Pomana IlerpoBuha, Mcmera MyjesnHo-
Buha, WBa IllepemMera, Xakuja Kynenosuha, Anene bep, Boja Jumurpujesrnha, Kapna Mujuha,
Muue Togoposuh, Mapuja Mukynuha, Ilerpa Tjemnha, ok cy us dynnyca Myseja Xepuerosu-
He H3710)KeHH ayTonopteTy AtaHacyja [Tonosuha, Mupka Kyjaunha u Pucra Bykanosuha.

13 BpemMeHa meroBor HOBOCA/ICKOT NePHO/A CauyBaH je Masli Opoj MOPTPTETa, jep je BeNHKa He-
roBa akTHBHOCT KaCHHMje HajBMIlle DH/Ia yCMjepeHa Ha paji Ha MIaTHUMA Ca HCTOPHjCKOM TeMa-
TUKOM. Ca 0BOM TEMAaTHKOM je 3arnoydeo joumr Ha CejeTckoj usnoxdu 1900. ropuHe, anu caja ra
y MOTIYHOCTH 3a0KyTl/ba YIIPABO OBaj XKaHp. MehyTum, npuje Hero ce nydbe OCBPHEMO Ha KOM-
NI03ULIMje ca UCTOPHjCKOM TEMATHUKOM, IOpe[ Mefarolkor paga y HoBOCacKkoj KeHckoj 1ko-
1y, Jodap U0 BpeMEHaA je TOCBETHO W CBOjOj MPUBATHOj HACTABH Y aTesbey, rhje My ce ydps3o
NPUK/bYYyje U MPBU NeKOPaTUBHU CPIICKH YMjeTHUK, [IparytuH UHknoctpu Menewak. bouapuh
ybp30 nobuja TUTYITy moMyaapHOr Nejarora na je, y3 ukone ciukapa Kocre Joprosuha u Jbydu-
e MunyTrHoBuha, npudasbao Hajdobe MOPYLIOUHE.

Pap ca UHKHOCTpHjem AHactacy je OM0 BeOMa 3aHUMJBHB, jep je Kao AeKopaTep CKPEHYO MaKby
Ha cebe u octao ynamheH Ha bankaHnckoj u3noxdu 1907. raje je U3M0XKUO KOMIUIETHY criaBahy
cody W Tpme3apHjy y XpaCTOBUHH, Koje je cam caunHuo. O Tafja JaTHpa ¥ BEroBO MO3HAHCTBO
ca AHacTacoMm, anu he KacHUje y UCTOM AHCTaCOBOM HOBOCALCKOM aterbey MHKHOCTpH yno3HaTH
u miaher dpara, [lInupa boapuha. IToctahe Beoma dnvcku mpujaTessy U capagHuIy, na he ce
3ajeqHO, TPU [ELEHUje KaCHUje aHTa)KOBaTH y bamanyy, NpUIuKoM JeKopHUcawma eHTepHjepa
Mys3eja Bpbacke danoBuHe. MHKHOCTpH je mociauje Hosor Caza JocTta myTOBao MO MPUMODP]Y Of
Crinuta, lInbennka, 3anpa no bynse rije je 3admbekeHa U BeroBa akTUBHOCT y OyIBaHCKOj DUC-
Kynuju. [mje rog My je no JJaamauujyu ykazaHO TOCTOIPHMCTBO, OCTaBsbao je 10 jeJHY PEIIuKy
CBOjUX NMATPUOTCKUX CITUKA.

[To 3aTBapawy AHacTacoBe IPUBATHE LIKOJIE LIpTaka Hauaas3y dypaH nepuos nopyuduHa, kako 3a
MHOro0pojHe HHCTHTyque TaKo U 32 UMyhHe HOBOCaJicKe TTOpOguLie Koje Cy xesbesie 1a Ha HeKU
HauMH CayyBajy y CBOjUM NOMOBHMA CJehaH>e Ha HalMOHAaHy UcTopHjy. Taja civKa U MiaTHa
cpermer rajiepujckor (popmara BeJIMUKHE [0 jeHOT METPa, ajlh ¥ HEKOJIMKO BEJTMKUX JUMEH3Hja
Koje cy moctusane popmare of TpH 0 7 MeTapa. To pagy Ha jefjaH BjelIT HAYUH U3 HEKOIHKO
(bparMeHaTa KOjH Cy MOIJIH Jia 6yz[y HOJBIII/IH&‘{HH CHJKEH, aJld UCTO TaKo Jia Ce CIIoje y BETUKY
xomno3uuyjy. Takse cy werose HajnosHaryje: ,TUCHUC* (Tparezm]a u cnasa Cpduje u Csera) u

,2Benuka Haponna CxynmtrHa pahena 3a Cybotuny. 3aTvM Cy ce HU3a/le MHOTOOpOjHE KOMIIO-
sunyje: ,[Iponact Ha Kocosy", ,,Cnujenu cujau”, ,KpasseBuh Mapko“, ,Cectpa Jleke kanetaHa",

28 Karanor usnoxobe ,Kako cy ce camu Hacnukanu“, Mysej Capajesa, 2017.



FOLIAPUR

Aywmotiopiipeini Anactiaca boyapuha, 1912, ymme Ha nnaThy, 84 x 81 cm, YMjerHuuka ranepuja buX, Capajeso
(npeyseto u3 katasora Myseja CapajeBa Kako cy ce caMu HaClTUKaIu)

Self-portrait of Anastas Bocaric, 1912, oil on canvas, 84 x 81 cm, Art Gallery of Bosnia and Herzegovina, Sarajevo
(taken from the Museum of Sarajevo’s catalogue How They Painted Themselves)



MMYTHULH CA KUCTOM Roamers with Paintbrushes

Tpujyme tycnapa, 1918, yme Ha iathy, 63 x 94 cm, Haponuum y3ej Lipue Tope, Lletume

Triumph of a Guslar, 1918, oil on canvas, 63 x 94 cm, National Museum of Montenegro, Cetinje

“Mapxko Kpamesuh noju [lapua“, “bBoxyp*, “300p rycnapa“, “burtka kon Ulanua“, “Oceeta Ko-
cosa”, “Mwunow npen Myparom“, “IToptpet Iletpa I Kapahophesuha, “ITodena 1918, “Ilopas
AycrpujaHana kop Illanna y ITpsom cBetckom pary“, “BojHo mosse”, “Ha crpaxu®, “3mounn”,
“Hamecnuk [1aBne ca Mnagum kpasseM [letpom”, “CrpaxoTte pata“ u “Ilodena cpricke U IpPHOTo-
pcke Bojcke Hapn byrapuma“.

Topune 1913.y HoBom Cany onprkaHa je 3ajenHuuka usnoxda cinuka Kocre Joprosuha v AHacTa-
ca bouapuha, y okBUpy mocTaBke 3aHAaTCKUX BjeLITHHA O KOjUMa je Hajupuje Y KpaTKUM LjpTama
MHACAHO Y Yacomucy “3acTaBa“, a U y HOBOCaAICKOM “bpaHuky".

Y xwu3u Onre Mukuh ,Ymetanuke paguornune XVIII go XX Bujeka“, oMUY Ce CaMO y Hamo-
MeHama Anacracose u3noxbe y Tpery 1919. u 1926. rogune. CeM NOMEHYTHX FOAMHA, O OBUM
u3/10k0aMa HUCy cayyBaHU HUKAaKBH TPAroBH, Yak UX HEMa HH Y apXUBH [IOPOJULIE C/IMKApa.

Kapa cy ucropujcke KOMIIO3ULUj€E Y IUTamy, JEHO je CBaKaKO CUTYPHO, a TO je ia Cy Ha U3JI0K0U
1925. rogune y CyDOTHULH, Y THMHA3HjCKOj BOPAaHH, JbyOUTE/BH YMJETHOCTH UMalU TIPUIHKY, A
MOBOZOM Ocodoherwa cBora rpafa, BUIe jefHy PUjeTKy U3/10k0y, Kaksa je Oria ca AHaCTaCOBUM
njenuma. O BOj je cauyBaH TEKCT y CyDOTUUKOM 4aCOMUCy , KibMKEBHH CEBEP” YHjH je YPEeOHUK
ouo Munoje B. Kuexesuh. [la 1 Ham Ouita IITO CIMKOBUTHja NpeCTaBa O 0BOM Aorahajy, TEKCT
y LMjelVHU U3I7efa OBaKo: Y TMMHA3HMjCKOj JBOpaHH, Oe3 UMaso rnosupamwa 1 0e3 Belnuke pe-
K1aMe, Takopehu HenpumeTHo, I. bouapuh, ciukap v HactaBHUK U3 H. Cana, U3/10HO je CBoje
panoBe UCTOPHjCKOT cafprkaja, Mehy Kojuma je jeman Beoma 3amauial: Tpareguja u Cnasa CpOuje
1914. no 1918, I geo.

I'. bouapuh uMa jeHy OTpOMHY 3aMHCa0: OH HaMepaBa Jla OHe KpynHe gorahaje n3 1914 — 1918.
CTaBH Ha IUIaTHO, y H6ojama. To je Halla HapoIHA €roleja, U UCTOpPHja HAIIKX BEJIUKUX IIPEro-
pema, nena v xprasa. Ty Cy OIOMIM HAler CONICTBEHOT KUBOTA M )KUBOTA HALIET HAPOZa, KOjU

| s |



AHACTAC W LITITMPO BOUAPUR

Ocsetnia Kocosa, nutorpaduja y 6oju, 63 x 95 cm, Bi1. Muogpar Odpanosuh, Kpuenun

Vengeance for Kosovo, colour lithography, 63 x 95 cm, private collection of Miodrag Obradovi¢, Kr¢edin

je 01O 3arieTeH y CTpaxoTH U HeoOy3iaH! CBETCKH MOKOJb.

U axo r. bouapuh HUje jour W3Beo CBOjy MIIEMEHUTY, UAEATHY 3aMHUCAO0 (3a 0BO Tpeda CpecTaBa v
BpEMeEHa), OH je 10 Cajia yCIeo J1a HaM Jia je[laH JIeo OBe Tpare/ivje ca Ba Tpu nodpa gparmeHTa
Kao Wro cy , bexcrBo Aycrpujcke Bojcke u3 Cpouje 1914” u ,Ilpornac Yjenumema Bojsogune ca
Cpbujom”. I'. bouapuh cBy CBOjy CHary W naxmwy ycpencpenuo je y Tparenuju I neo u o cana
je Taj mocao MPOLIMPHO Ha IUIATHO AYXXKMHE CeflaM a IIMpUHE ABa U 1o merpa. OH je ca MHOro
BELITHHE cadpao CBe eleMeHTe PaTHUX CTPaxX0Ta, CBE je3UBOCTH U Hajlipia JylleBHa CTama. Tako
CE y HaCJIaraHoCTH BEeroBux 00ja, y OMM3WHM Kao W y Ja/bMHHU, HajU3pasuTHje OLPTaBajy, Kako
rpyde, okopese U 3BepCKe Haopy)kaHe Jby[CKe MTPUINKE, TaKO M HajHEeXXHHUje Jby[CKe eMOLU]e;
KaKo jefaH 3B€PCKH MOIBUI U3De3yMIbeHOT HeNpHjaTesba, Tako U CEHTUMEHTA/IHU Bamaj U CTUJ
3ap0odJbEHHUX IEBOjaKa, ¥ IPOMYK/IN KPUK OUajHE MajKe.

I'. bouapuh yme na €104 [0jeSUHOCTH, Ja UX Of0aUM y 33/l IUIaH, ajli TAaKo, [la OHE BPBE U3
TNI03a/IMHE U IOTyHYjy OHEe UCTAKHYTe NiesIoBe, KOjU, IPH CBEM TOM ILITO Cy U IVIACTUYHU U Cafip-
KMHOM JKUBH, CaMH 3a cede He Ka3yjy MHoOro. OBaj CIMKap MMa JOCTa CMHUCIIA 33 PacTaB/bambe U
ciarame Doja, anu je, UMHU ce, Behr MajcTop y MoCTaBsbaky rpaHula usMmehy nojequHuX creHa y
0ojamMa, U y TPOCTOPHOM CKJIafly KOju OHe 3ay3umajy. Fberosa Tparenuja I meo, 3Hauu Beh, nako
HEeIOBPILEHA, jeIHO YnTaBo feno. CBOjoM U3panmkoM, OHA je Ipe CUHTe3a y2Kaca JBe 3aKpBaBibe-
He cyceTke: Cpbuje u AycTtpoyrapcke, Tako fa ca CBUX CTpaHa OHa 3Ha4yW Tparefinjy TpHU 4uTaBa
Hapoga. [Ipyra [Ba BaXkHHja olIoMKa: , bexctBo Aycrpujanaua us Cpdouje 1914 u ,IIpornac yje-
Ivbena” NMoKa3yjy y NMojefMHOCTHMA, HAPOUYMTO OBa ZIPYTa, la YMETHHK joll HUje YYUHHUO CBOj
TIOC/IEIBY NTOKPET PyKe U KHYHULIE, KO U TO, [la Ce HBEr0BO OKO HHUjE AYTO 3aip KaBajio Ha MOjeSH-
HUM MecTuMa. [1a unax, oHa IpBa C/IMKa NoKasyje CBOjUM 00M/beM fieTasba U CBOjOM pacTpelle-
Hourhy 6oja, Hecmyhenu nopas ITohopekoBux Tpyna, kao u cy deny ,Kasnene Excnienunuje”.



I[IYTHULIU CA KUCTOM

Moxpa je I'. bonapuh u cysuine Hatprao beJHUX OCTaTaka 3eMHUX duha M CTBApH IO My TEBU-
Ma Mause u [ToueprHe. MHOLITBO TakBUX MOjeAUHOCTH nonceha ofMax U3 UCTOPUCKE CITUKE
,KocoBcke duTKe", Kafa ce jour DOpuUio xyagHUM opyxje. OcTane mak MU3JI0OKEHE CIUKE, Mo
YMETHUYKOj U3pagy U 0 MOTHBUMA, CBAKOjaKO Cy Off Mawer 3Hauaja, Uako raenaone, Koju cy
3arojeHy HapOJHUM HfeanrMa BpJo npujatHo y30yhyjy. Kpo3 mUx Beje 0HO TpaguLMOHAIHO
ocehamwe BETMKUX HaZla U OHO 3aHMMJBMBO OCBajame Hallle Jylle Of MPUIUKE OHAKO Kao Kaja
cMo y mnahum rogvHamMa yutanu HapogHe necme. Taksa je bouapuhesa cnuka ,1912”, Takas
»KpameBnh Mapko Ha cTpaxu”.

[ITeTa je 3a HAC TO IUITO JOBOJ/BHO HE NONYTTUPEMO BEJIMKE MONYXBATE U IITO HEMaMO OTpedHOT
pasymeBama 3a KpyIlHa Jefia U npase uieanucre. Ako r. bonapuh HUje BeTUKM YMETHHK, OH
je cnukap BakHUX Jorahaja, OH 3aMcTa 3aciy’Kyje MHOTO BHUIIE TaXKkhe, HEero ITo My Ce OHa
ykasyje.“ %

Kao BenrMKM XpOHWYap U U3pa3uTH XyMaHucta boapuh je Ha CBOjUM MIaTHUMA 0KUBUO TPHU-
30pe Myyema, nabema, odemvamhema U macakpupama. tberosa msyseTHa HapaTHBHOCT je
yTHIaNa a CBAKH JieTasb MoCTaje 3acebHa LMje/InHa ¥ y TOMe je 3aCHIyPHO peau3oBao CBoje
3amucid. Beoma jenpe y koHuenuujama, ca boraTom Hapaudjom, BehruHa 0BUX KOMITO3HUIIMja
jé 4ecTo UCTaKHYTUM KOJIOPUCTUUKUM CpeACTBUMA JodWjana Ha ApaMcKoMm edekTy. PeanHoct
je Hajas3nuo y UCTOPHjCKUM YMHEHHUIIaMa, ajlH je TO, yIJIaBHOM, NOIyHhaBao M0jeJUHUM POMaH-
TUYapCKUM IpuMjecama. YecTo je myToBao M MOCMATpao KeHe U MyIlIKaplie Ha ylIullama Tpa-
»xehu agexkBaTHe Mozesie 3a CBoje jyHake. Imao je y3 cebe dimokunhe Ha KojuMa je, OK je IeTao
ynulama, CKUIIMpao U y Kpokujy Ousbexxkno hU3MOHOMHUje BOjHUKA, HBUXOBY ofjehy, crynuje
MYLIKOT JIMIIa, YECTO Y3HEMUPEHOT U 3acTpawmyjyher nomiena. Cee Te 3adubelike Cy KacHHUje
Ha MJIaTHUMa fobujasie 030M/bHY KOHOTALWjy Y NATPUOTCKY CYIUTHHY.

[Tpatehu AHacTacoB paj Ha HCTOPHUjCKOj KOMITO3ULIMjH, MOXE CE 3aK/bYYHTH 1A je UMa0 BEJTUKUX
amdulIYja 1a CTMKapCTBO UCKOPUCTH Y IpONaraHgHe CBpxe y 00pdu 3a HAaLIJMOHAIHO 0CI0d0heme.
Ha cBe Moryhe HauMHe XeJIHO je fa Berosa Cavka fohe mehy Hapon. ¥ tome he my nomohu u
OHJIALIBY IOCTIOBHY JbY/IH KOjH Cy ce DaBWIN H3[laBakbeM penpoaykiyja, Hajueurhe oneorpaduja,
Koje cy ce HabaBsbasle 3a Maie cyMme Hosla. Hajycnemnuju mehy muma 01o je sarpedayku Tpro-
Bal [Terap Huxonuh, koju ce ¥ MpBH JOCjE€THO 1a UICKOPUCTH OBE TeMe, a fa rpah)aHCTBO jeTHHO
OTpPEMH CBOje nomMoBe. Ha 0Baj HauuH je U cBaka yIyiefHHja KibKapCKka pafikha, Ha TOAPYYjy rije
xuse Cpduy, rmouesna ca MpogajoM TakBux penponykuyja. Ilerap Hukonuh je Ha Buma mwraMnao
“Ha cpue ciukapa aa civka dyne Tako uspaheHa, 1a mopen odnaropohema ykyca Halle mydiauke
M3a30Be II0CMaTpaya ¥ Ha pasMHLIbake O MPoUIIOCTH U OyayhHocTH cBora Hapoza.“*

Konuko je duo motpeceH MmyueHUIITBOM Y MausH, Beh 1914. ckuuupa cBojy , Tparenujy u cnasy
Cpbuje”, xojy je, MpoXeT JyDOKUM XyMaHU3MOM, IOC/IH]je 0C/I000h)ema HaCIMKao Y MOHYMEHTal-
HUM pa3mjepama. Ckulla IOMEeHyTe CIMKe Halas3| Ce y BIaCHUIUTBY Oy/iBaHCKe MopepHe raie-
puje. OBa, kao u cinuka ,Ocsera Kocoa“, mpukasyje monasak cprcke Bojcke Ha KymaHoBo. Kpaj
ryciapa Ce Hajlas3H pajjocHa BUJIa, My3a HApOJHOT IjeCHULITBA. M3a ce Hamas3y mpUKa3 Jonacka
BOjHMKA ca Dapjaurma. OBa MaTHa Cy YMjEeTHUKOBA aleropuja, myHa cUMDOJIMKe, Koja Cy ce y
IeTa/bMa BUILIE IyTa MOHAB/baIM M CUMOOIHM30BaIN Tparefujy, a HaCynpoT CTpafamHUMa, I710-
pudukauujy nodjene u Mmupa. JenaH of 4eCTUX MOMEHATa je npefcrasa suie. Hacnvkaxa je, y
3aBHCHOCTH Off YMjETHUKOBE Hapaluje, Ty’>KHa WX BeCesa, ajlu je BEhMHOM y3 By U IIpencrasa
CJIjenor Tryciiapa Koju je 00aBe3HO MpUKa3aH HAa CBUM HErOBUM HCTOPUjCKUM IUIaTHUMA Kao
cumdon Tparenuje v Hecpehe. Ha nnatHy ,,Ciujenu cujau”, mpykasyje crapla 1o mnosby, Koje YMHU
ucnomwheHa 3eMspa, 38 PyKy ra BOAH fjevyak, HajBjepoBaTHUje YHYK, KOjU My Kasyje Iaje fa dauu
cjeme kao cumboit HoBoT pahama U ditarocrama. la Oy jour IpaMaTHUHUje fo4apao KOMIO3HULIH)Y
¥ TMKOBE CTaplia 1 fijedaka, yMjeTHUK MOHOXPOMCKHM CPeNCTBUMA, CHBKaCTO-MPKHUM TOHOBUMA
IIpUKasyje TexHHy gorabhaja.

29 Kwwxesnu cesep, 1925, xw. I, cB. 9, cTp. 358, 359
30 Bpankoso koo, 1901, 6p.28, crp. 905



Hako NCUXONOWKO jeJUHCTBO MpPHUKA3aHUX
JTMYHOCTHU HUje yjeIHaueHo, jep ce npen Hama
CMjemyjy pasnuuuTH edekTd: dona, ropuu-
He, yKaca, npe3upa, Mpxme, weros , Tucuc*
Yy HaMma H3a3uBa HEONXOJHY PABHOTEXY YTH-
caka m emourja. OBO MOHYMEHTAaJHO IUIaT-
HO je KaCHHUje yTHUUalIo na opMupa XyMaHy
VWHULMjaTUBY, KOja je HOCWJIa Ha3uB 110 UMe-
Hy cnuke ,Tucuc”, 3a yHUBep3aJHU [TaHTEOH
kpaspy [leTpy I Bekom ¥ cBUMa 3aC/Iy>KHUM
3a cBOjy OTaiiduny. [maBHa yrpasa Ce HaJla3u-
nay Hosom Capny, y ynuuu Case Bykosuha 0p.
20. YpaheH je nmeuar Ha KOMe je yTUCHYTO UMe
WHULHjaTUBE KA0 M HATIIUC: ,3a MUD U CJIaBY
cBeTa, cuinom mahuje, knuuue u nnera u Baue
UHTeTUreHuyje 1 pydasu. !

OBOj MHUUMjaTHBHU je W 3BaHUYHO 2. Maja
1929. rogvHe MUWHHCTApPCTBO YHYTPAIIBUX
nocnosa Kpamesune Cpda, Xpsara u Cnose-
Hala U3aJIo JO3BOJIy CaKyIl/baka IIPHUJIOra 3a
JIOBpLIEHE BENUKOT bouapuheBor mpojexra.
Y nokymeHTHMa je 3adubexuo: ,Y 0BO CBETO
Y BEYHO KaHOWIO0 Hajonvxe bory 3anamseHo U
Bawum MpTBUMa, Ja ¥ Bamum nokossemumMa
BEYHTO OCBET/baBa MYyT Ka HajBehoj yoBe4yHO-
cT. By koju umare kanute U Bu makap camo
jemHy Karuby CBOjerT yiba.“3?

Kapa je y nutamy, kaxo cinuka “Tucuc”, Tako u
ocTaJle ca UCTOPHUjCKOM TEMATHUKOM, AHacTac
je, kao neparor y Kenckoj wxonu y Hosom
Capy, y BULIe HaBpaTa TPaXkKUO OZICYCTBOBAabE
ca Hacrage. Tako ce odpahao He camo oUpek-
TOpY OBe LIKOJIe, Her0O U MUHUCTApCTBY Npo-
cBeTe, MUHUCTApCTBY yHYTpallBHUX MOCIaBa
tpakehu nomoh, kaxko du wWTO BULIE MPOMO-
BHCA0 OBY CBOjy 3aMHCA0, Y UHjEM je LIEHTPY
Ouna ympaBo ciuka ,, Tucuc”. Jodujao je puie
IIyTa U OZICYCTBO, I1a I'a je KOPUCTHO U 3a [Tpef-
CTaB/bawe y APYTMM CpefvHama Kao WITO Cy
owie Hum u Cxoruse. YnasHuua 3a IIpocset-
HU joM y Humy je npencrasrbana [OOpOBOBHU
npuior. Ha ckuiiama je nucao ,kao nytyjyha,
HajCBeTHja LPKBA, CBUX HALIMX U BAIUMX jyHA-
Ka U My4eHHUKa, TOoTHUdoIIe 3a HaC... U 3a Bac.”

31 U3 goxymeHaTa Koja Ce Hajlase y BIaCHULITBY [IpxaBHOT
apxuBa llpue T'ope, apxuscko onjememe bynsa

32 OBy peueHHUlly je CIMKap CTaBbao ¥ Ha MJIaTHO Uy MHOTMM
IyKyMeHTHMa a Hanase ce y Apxusy Jyrocnasuje beorpan u
ApxuBckoM ofijesbery Bynsa, IpxxasHor apxusa Lipae T'ope.
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Mapxo Kpamesuh na lapyy, 1912, ywe Ha mmatHy, 70 x
48 cm, l'anepuja Matuue cprcke, Hosu Cap

Marko Kraljevi¢ on His Horse Sarac, 1912, oil on
canvas, 70 x 48 cm, Gallery of Matica srpska, Novi Sad
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| MMYTHULH CA KUCTOM Roamers with Paintbrushes

lTopuue 1928. nmo3saH je on Cxoncke xyne ,Kpamesuh Mapko“, na npuinkoM CBECOKOJICKOT
CJieTa U3JI0KM CBOja MJIaTHA ca BEJIMKMM KOMIO3MLKjaMa, a kacHuje noduja nonvuc Ambdacaze
YexocnoBauke Ha appecy Xymane naunujatuse TUCHC, y kome je HanucaHo fa [TocimancTBo
ose ambacaze y beorpamy ymyTH 3aXBajIHOCT npencjefHuKky Macapuky npuwivkom IX Cseco-
KoJickor cieta 'y I[Tpary.

AHacTacoBy XyMaHy OpraHu3alljy NOJpKaau Cy MHOTH YMjeTHULM U BUhEHHUje INYHOCTH U3
jaBHOT M IOJIMTHUKOTL KUBOTA. JeflaH of BHX je duo Apuubang Pajc, uctakHyTH mydnuuucra,
(opesnnuap u npodecop YHUBep3uTeTa y JIo3aHH, KOju je U cam Kao penoptpep y ComyHy
Ouo yuecHuk bankaHnckor pata. Ha mo3uB Cpncke Biage 1914. ronune, nonasu y Cpdujy na uc-
Tpa’Kkyje 3JI04HMHE ayCTPOyrapcke, beMayke ¥ OyrapCcke BOjCKe Hafl IUBUIHUM CTAHOBHHILTBOM.
Kaxo je mpemao Andanujy, ComyHCKH POHT ca CPIICKOM BOjCKOM, 3aBOJTHO je CPIICKOT BOjHU-
Ka, Cesbaka, HApOoJ YONIUTe U 10 Kpaja »KuBoTa octao y Cpbuju. AHactacosa ciuka “Tucuc je
Ouna ornenano CTpaBUYHUX JellaBama Koja je Morao U cam Jja 0KMBH Ha 0ojulITy. 3aTo ra je
MOJICTaK/Ia ¥ CJIMKAapeBa Uieja 0 MoLU3amy CIIOMEHHUKA 40BjeKy, bory, Hapony, jep kako je 3a-
nucao ,Par je 3aBplieH, anu mpasia joll HUje usspueHa.” Pajc je 3. centemdpa 1920. ronune
y beorpany, Hanucao nucMmo npencjenHuky Hapomuor [IpefcTaBHUIITBA TOje HAIOMUKBE a:
»JEIaH CIMKap BUCOKOT TAJIEHTA U BEJIUKU MApPTUOTA CPICKH, T. boapuh, HacTaBHo je OHO WITO
caMm ja 3amoueo. FberoBu pafloBH, MHOTO PEUYUTHjH HO MOjU CUPOMAILHM CITUCH, OLPTABajy 3a
YBEK BapBapcCTBa Ballvx HempujaTe/sa U XpadpoCT CpICKOr Hapona. JlomycTure, jeAHOM 00-
WYHOM, aJIK BEJIMKOM IpHjare/by Bawer Hapona aa 3amonu Bac u [IpeacraBHuke Hapopa, ma
nodOKHO cavyBaTe OBE CJIMKE, CTPALIHy ONTYX0y MPOTHUBY OHUX, KOjU Cy IMOKYyIIAJIH Jla Bac
YHUILTE, & KOje Cy Y UCTO BpEMe CIIOMEHMK ClaBe OHHMMa, KOjU Cy Nopen CBera OCTalH Iiam-
nuouu [Ipasne u Cnodoge. Jep Cy BEUKHM U OCTOjHU [1a )KUBE OHU HAPOAH KOjU CE TIOTHUCY]Y
IJIeTOM U KUUHIIOM. "33

33 M3 apxuBcKkor Mmatepujana, Apxus Jyrocinasuje, beorpan

Cectupa Jlexe xatietiand, yibe Ha 1iaThy, 63 x 94,5 cm, Haponuu my3sej Lipue Tope, Letume

Captain Leka’s Sister, oil on canvas, 63 x 94.5 cm, National Museum of Montenegro, Cetinje

62



FOLIAPUR

[To comncTBeHOj xemu, cpue Apundanna Pajca je ussaheno u y ypuu opHero Ha Kajmaxuanan
Ije je caxpamweH 3ajeJHO Ca OCTAIUM YWIaHOBUMA POAOUHE.

[ToBomom bouapuhese ciuke ornacuo ce ¥ npencjeqHuk Kpamescke Cpricke akageMuje HayKa
W BEITHHA, cukap Ypou [Ipenuh, koju usHocu: ,Hamepa je yMeTHUKOBA, [ia U3HECE Y CIIULIU
HEKe 3HayajHe eMu30[e U3 HeNperaefHOr HU3a NMaThy U CaMOMperopa Hauler Hapojaa MpuIn-
KoM DecomyuHe HempujaTesbCcke Hajesne. [Ipusopu cy nopehaHu y enckoj MUPUHM jellaH nopen
IPYTOr, Be3aHHU 33jeJHUYKUM CyMOPHUM TOHOM, JINHH]ja U BEIUTUM PACIOPEROM CBETIUX U TaM-
HUX Maca, Tako Jia Ce MojeluHe TPyIie JIako 0/IBajajy U Aa He KBape LeuHy. 3!

I'. bouapuh 0BUM paioM He W371a3U MPBU MYT MpeJ Cyll CTPYYHOT Kao U jaBHOT Miema. [1po-
(ecop YHusep3uteta, borman [Tonosuh M3HMO je CBOjy MOTIYHY CarjacHOCT M CTPYYHH CYL
Ypomua ITpenuha.

Ca 0BOM MHMIIMjaTUBOM W 3aMUCIIH O HACTajaky OTPOMHOT MiaTtHa , Tucuc, boriapuh he dutn
OICjeHYT [0 Kpaja CBOT KUBOTA. Iberosa ymopHoCT je dwia nocedHa y nocbenmoj JeHeHUjH
xuBota y Ilepacty u boxu KoTtopckoj, o uemy he duTH HamucaHO y IOIIaBby KOje TOBOPH O
BETrOBOM KUBOTY y niepuony 1932. no 1944. ronune. Ca CBOjOM 3aMHUCIH, O Ojeny Koje du oda-
BYjasio Hajsehu xpaMm, yak Behu u of xpama cs. Case, , Tucuc* he camMo cBOjUM NPBUM AHje-
oM miatHa duty 28 metapa gyro, apyrum 36, tpehum 30 merapa, a cBakuM 0 0caM MeTapa
BHCOKO. [la 6u oBa merosa 3amucao dwia peann3oBaHa, ClpHjedaBaia ra je ¥ jegHa BelaukKa
CMETHa, a To je buo Hoeal. O ToMe CBjefoye MHOTHY 3aXTjeBU U Moiide ynyheHu MUHHUCTApCTBY
YHyTpawmmHx nociosa u Ceetom Apxujepejckom Cunony Cpricke nmpaBociaBHe IpKBe. JIpxKas-
Ha XunorekapHa daHka Kpasesune Cpba, XpBarta 1 Cii0BeHalla HEKOJIUKO IyTa je U3ja3uia y
nomoh ymjeTHUKy ca oarosapajyhum bUHaHCHjCKUM CPeICTBUMA.

34 U3 noxymeHTaluje CTPYYHHUX Mpenucaka, Apxus Jyrocnasuje, beorpaz

Munow tipeg Mypaitom, yibe Ha 1iaTtHy, 64 x 96 cm, Hapoguu mysej Lipae Tope, Lletume

Milos in front of Murat, oil on canvas, 64 x 96 cm, National Museum of Montenegro, Cetinje
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Tucuc I, 1918. roguna / Tisis I, 1918

[Tocmatpajyhu ucropujcke Komno3uiyje AHacraca bouapuha, MoXeMo jaCHO 3aK/byUUTH a
10 CBOjUM KBaJIMTETHMA 3a0CTajy 3@ HErOBUM IOPTPETHUMA, JEP Cy I'a BEeJIUKU (OpPMAaTH U Te-
MaTHKa OJBOjUIN OJf YUCTO CIMKAPCKE KOHLENIHje U YMjeTHHYKe KOMIIOHEHTE. A OH je O4Mr-
JIeJHO MILIAO0 33 TUM JIa 3aI0BOJbU TpHje CBera MaTpUOTCKY CTpaHy cBora duha, OIHOCHO CBOje
JTMYHOCTH. be3 0d3rpa Ha cBe rope HaBeleHO, UCTOPHjCKa TEMATHKA je Ogurpaia OrpoMaH 3Ha-
4aj y BEroBOM CTBapasalliTBY, O YeMy TOBOPH M Harpagna 3a ciuky ,Kocoska gjeBojka“ 1910.
ropguse y [lapusy. JegHo je curypHo, fa je AHacTac kao yMjeTHUK, Oe3 003upa Ha HEKH paHH,
aBaHTYPUCTUUKH IyX, UIAK, CBjECHO OCTAO 110 CTPAHU OJ] HOBUX, APYTayljuX yMjeTHUUKUX T€H-
neHnuja. JIok ce MOYETKOM BHUjeKa y €BPONCKHUM, jyKHOCIOBEHCKUM 3eM/baMa, U3J1a3uio U3
aTesbea U Ha MJIaTHUMa 3acHjasia JHEBHA CBjeT/IOCT, Iije paje NpBU UMIIPECUOHUCTH romyT Ha-
nexpe ITerposuh u Manuue Imumnha, oH ce ¥ fabe NpUpPKaBa Be3aHOCTH 3a aKaJJlEMCKH pe-
anusaM. Ha rutaTHEMa UCTOPHjCKOT cafprkaja, Mopes aHaXpOHOCTH YHOCH U HA MOMEHTE jake
pomMaHTHUapcKke npumjece. Hacrojawe Ia OBjeKOBjeUM U MOjeUHE NETA/be U3 E€INCKE Moe3uje
CBOT HApOJa, Ije je IuTepapHa OCHOBA U [paMaTHKa [peBarnysia Hajl yMjeTHUUKUM pedepeH-
nama, notsphyje u wiatHo , Munow npen Myparom*, raje Muio noj mWaTopoM CTOjU Be3aHUX
PYKy Ipez CyJATaHOM Ha HoraTo yKkpaueHoM huinmy, Koju Ha YyMOpY U3pHUue CMTPHY Ipecyny
CpICKOM jyHaky. JJox MypaTy Iy1aBy nIpujp:kaBa CHUH baja3ut, OH eCHOM PyKOM YBPCTO JPKHU
KpyHy napa Jlaszapa. Y cTpaXmeM Jujeny mWaropa NpuKas3aH je TYpurH Ha KOBY Ca KOIJBEM y
pyuH. AHacTacoB JIMK MuIola je ropnor fpama, y BUTEIKOj ofjehH, MoHOCaH npes YUHOM
Haj MyparoMm. JIutepapHa nopsiora U JpaMcku eeKkTH Cy JOMUHAHTHU U Ha civuu ,Cectpa
Jlexe KaneraHa“, Ha k0joj Pocanna ogduja npocue mehy kojuma cy jynauu Mapko Kpamesuh,
Muowr Odunuh u Pesa Kpunatu. [IpukasaHa Kao 0xo71a, JOCTOjaHCTBEHA Y 371aTHOj Xa/bUHH,
DIOBOJIY je Ha HEKW HAauMH Y Be3y ca UCTOPUjCKOM XepouHOM. Ca lecHe CTpaHe CTOjH 3amamwe-
Ha Ipyla ’XeHa, a HaCynpoT BbHMa 3a CTOJIOM cjegu ocpamoheH OpaT ¥ pyKOM MpPOCHIA BUHO,
Hacnyhyjyhu Hecpehan kpaj. OBO MIaTHO je MHCIUPHUCAHO TYCIapCKOM IjeCMOM KOjy je 3a-
dwpexkno Byk Kapanwh, anu koja Huje Ouia oMubeHa y HapoAy 300r oMaoBakaBamwa jyHaka
Mapka KpasseBuha kao npocua nujene Pocanne. TparudaH Kpaj, Taje y mjecMu jyHak ocakahyje
IjeBojKky, koja he ocnujenutH, AHactac je 3aodumao. Ha 0BOM, Ka0 U HA MHOTHM IIJIaTHUMA
UCTOPHjCKe cafgpkuHe, ocjeha ce BUOHO YMjETHHUKOBO HECUTYPHO IIOCTaB/balbe KOMIIO3HLIHjeE,
ITje je MpyUMaT JaT TeMaTHULX KOjOM je DMO OKynupaH U HajBulle HafaxHyT. CBe BULIE NOIA3H
¥ JI0 IPOMjeHe yKyca JbyOUTe/ba CIMKAapPCTBa, TAKO fia UCTOPHjCKE TEME U3 [aJleKe POLIIOCTH
OuBajy CBe Mamwe 3aCTyIUbeHe. JeMHOCTABHO, OCTAjy MO CTPAHW W He Hasla3e BUIIE WHTEPEeCOo-
Bamka, HU KOJ KyTala, a HU KOJ UCTAaKHYTUX Op’KaBHUX MHCTUTyUHja. Kaksa je duna kwinma u
KOJIMKO Ce YKyC IPOMH]jEeHHO, Hajdose cBjenouyu TeKCT Bajapa CpereHa CojaHoBHha ¥ KOMEHTap
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3a AHacTacoBy CIHKY ,3n04nH” u3noxeny y beorpany 1930. rogune y ITasumony Odunupc-
xor noma. Crojanosuh je 3anucao: ,Masno one/beme je IOMyHeHO ca CBera HEKOJIMKO CIIUKa Y
IYHOj HalMOHAMHOj atMocdepu. [Ipes OrpOMHOM KOMIO3HUIIM]jOM KOja HOCH HACJIO0B ,,3710YMH"
ynabseHo je kaHauino. Cee nonceha Ha Beh JaBHO 3acTapesna JUTepapHa Heanu3oBama UCTO-
pujckux MmomeHarta. Kanauio pemnyje JIENIaCUPaHO, @ YMETHUKOBA TyMayemwa ClIuka 0CBajajy
HauBHOLIhY cXBaTamwa. JIMTEpapHU MOMEHAT je Ha MPBOM IUIaHy U jeIMHU OH U npOBeJaBa Kpo3
nesry u3nox0y, anu ce Iopes Tora Mopa ofaTH MpHU3Hame TPY/y 0BOra YoBeKa KOju je Y710XKHO
Ia Ou a0 Teurke MOMEHTe Halldje Y BeIUKOj CTUKapCKOj KOMITO3ULUjU. M caBeCcHOCT ca KOjomM
je To paheHo o Hajseher nHTepeca. Mako je cBe MOTEK/IO U3 HECTUKAPCKUX MOTpeda, uako ce
OBM pajoBU HEe MOTY Ha3BaTH YMETHUYKUM JIeIUMa y CJIMKapCKOM CMUCITY, BbUMa Ce He MOKe
onpehu 030M/BHOCT ca KOjoM Cy pal)eHH, HUTH UM Ce MOXKE OCyIUTH Texmwa. [loTpedHo je na ce
CEeTHMO CBUX OHMX CJIMKa HAallMOHAJHOT KapaKTepa Koje Cy BUCWIe Ha 3UJOBMMa Haumux kyha
¥ Koje cy duse npBU MHOHUPU YMETHUUKH KoJ Hac. Te cy ciauke, ycnene na MOTUCHY doTorpa-
(duje, u ga npudIMAKEe HapOL YMETHOCTH KaKO HEe YUCTOj, a OHO JIUTEPApHO UCTOPHjcKoj. Kox
HaC je IpeKUHYT KOHTHUHyuTeT. CTpax of nUTepartype y YMETHOCTH MOTIIYHO je OJBe0 Halle
YMETHMKE 0] KOMIIO3ULIMje Koje Cy nmoTpedHe U IpKaBU U HalUju y pa3Bojy. [IpuponHo je na
je HalleM CBeTy KOjH je joll AaJieKo O yMeTHUUKOT CXBaTakha MHOTO DIMKa CJTMKA Ca CHXKEOM,
HEro MpTBa IIPUPOJA, a jOolI je CXBAaT/bMBHjE la My je Opara ClIuKa y K0joj je TpeTHpaH HEKH
HalJMOHA/IHM MOMEHAT, jep CE y TOME XXUBH U jOLI Cy CBEXKe YCIIOMEHE Ha IOABUIeE XpTaBa U
jyHawTBa koje Tpeda oBekoBeunTH. He Tpeda y3eTu ma ce MU MOPaMO BPATHUTH Ca CJIMKAPCKOT
nyTa, KOjUM je Halla YMETHOCT KpPEeHyJa, HalpPOTHB, Tpeda HaCTaBUTH IITO CHAXHHUje Yy TOM
CJIMKapCKOM TPaskewy , ajlv Ce He Tpeda HU DojaTy KOMIIO3uLyja Koje D1 uMasie U3BecaH CHXKE.
He Tpeda 1T HeKM HApPOUUTH HALIMOHAIMCTA, A CXBATUTH Ja he ce MOpaTH UCIIeBaTH ecMa
y CIMKaMma CBMMa HallMOHAJIHUM MOABU3MMA, Hapog ce Hehe KpeHyTH Aake oK He dyzde mao
TIOTITYHO 3a0BO/bee ocehama, a ¥ CBOra lyroBama IpemMa caMoMm cedH, U [0 TUX IJIopudHUKa-
uvja Mmopa ga nohe. Hema cymme fa je y ToM ciiyvajy 6osbe fa Te rmopudukanuje Oyny nate on
YMETHHKA KOjH je CIMKapCcKy pal)eH, ¥ caBpeMeH, Hero 0J] Y0BeKa KOjH 10J1a3u 0] TeaTPaIHUX U
JIUTEpapHUX 3aXTeBa, 3aHeMapyjyhH cIukapcky feo Koju Mopa fa dyne HajsaxHUjU. PUopeHLa
u Beneuyja, [Tapus 1 Mocksa cy r1opudHuKoBalIM CBOje ernoxe ousama U cTpagamwa. To he u ca
HaMa fia Oyzne. Tamo cy To moBepaBaiy Hajdo/bUMa ¥ OHM Cy YCIEIH Jja CTBOPE U IPUUY U CIIH-
Kapcko feno. Tako he duTH 1 HamMa MOTpedHO fa oreBaMo Hally ernornejy He y mpuyama y doju
HEro y CJIMKapCKUM JleTMMa Hallux Hajdomux cnukapa. M3noxda r. bouapuha v ako He yuHU
CJIMKAPCKY JaTyM y HallOj CPESUHH, YHHH JIET YTUCAK CBOjOM TEXHOM Jja Ce MOLITEHO U CaBec-
HO [afie OHO IUTO je MOTpedHO OaTv jesHoj Hauuju. Jobpo du dwno kaga du duno, na Ou Hamu
Miahy cMKapy yYMHUIM TOKYLIaje oBe BpcTe yHocehH y BUX CBe CBOje CIMKapcke cinodoge.”

HaBenenu texct Ham noTtephyje na je bonapuh craaHo MyTOBAaoO W TpaXkHO XUBE MOJENE 3a
CBOje UCTOpHjCcKe TUYHOCTH. OBO BEJIMKO IIATHO AHACTAC je cIMKao TOKoM 1922. 1 1923. ropgu-
He y HOBOCaJCKOM aTerbey. Tparajyhu 3a noganrma koju 01 MOTBPAUIIN BjePOJOCTOjHOCT CIIUKE,
KycTocu 'paickor Myseja OTKpWIM Cy [ia MOCTOjU U jeoHa jenquHa cadyBaHa dortorpaduja Ha-
ponHe ckynutuHe Y HoBom Capy. bby je cHumuo patHu ¢gotopenoprpep Pucra Mapjanosuh,
KOjH Ce HaJla3uo y npaTwu reHepana [letpa bojosuha. CHUMaK je HaUMbEH ca rajgepuje jep 4o-
Bjeka ca poToanmapaToM OUHUITIEHO HUCY MyCTUJIM y cajly. AHAacTacoBa C/IMKa MpencTaBbeHa je
Tek 1994. rogune y cydOoTHUKOM MY3€jy, Kafia 03HayaBa ¥ [104eTaK HeCOLMjaIMCTUYKOT OJHOCA
3BaHHMYHE TOJUTHKE peMa UCTOM Jorahajy u BpeMeHy. PafjoBe Ha KOH3epBaLHjH CJIUKE paguo
je T'opan bonuh u3 I'papckor myseja Cyboruue, nok je uanoxdy Has3BaHy ,Cnuka u porahaj”
ypaauo Mupko I'piuna, Kycroc ucror Mmyseja. Ha cnvum cy Haciukany og00pHULIM, Mehy Koju-
Ma je U cefilaM xeHa, UCTakHyTuX CyDOTUYaHKH, LITO je penCcTaB/bao IpecesaH na Ce Ha jJeTHOM
TAaKO BXXHOM CKYTIy 10jaBe U y3Mmy ydeurhe xeHe. [ocrnioauH I'piauiia je TOM NPUTUKOM UIIEHTH-
(ukosao 17 nuua ca civke, Mehy kojuma cy sHamernuTu Cydotuuanu. Ty cy ansokar CtjenaH
Bojuuh Tynuh, a kacHuje Benuku xxynaH baje u [leunja 1 mocnaHuK YCTaBOTBOPHE CKYILITHHE,
anBokaty JoeaH u dyman Manojnosuh, CreBan Muxanuuh, mpora u3 bapawe, bnaurko Pajuh,

35 Cperen CrojaHoBuh, ,JIBe cnukapcke usnoxoe”, beorpan, ITonutuka, 16. jyx 1930, ct 6
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Ietasu Benuke komno3uuuje Tucuc / Segments of Tisis

JKYTIHUK Kyne cB. Poko y CydoTnuy, a kacHHje MOC/IaHuK ¥ JyrocioBeHCKOM napiamenrty. Ty je
u Anexcanpap Pajuuh, nogrpagonauennuk CypboTvue, ypeoHUK iucTa ,HeBeH", 3aTUM wero-
Ba cympyra Katuua, Apkanuje Bapahanus, npodecop Buuie gesojauke mkosne y Hosom Cany.
[TpukasaHa je ¥ kwrkeBHULIA Mapa Manarypcky, 3atTuM Manpna Cynapesuh, Onra Crankosuh,
anmBokat Bnamuciias ManojnoBuh v Bennku Oan bauke u merosa cynpyra AHacrasuja MaHojmo-
Buh. [IpenosHar Ha pororpaduju, HaCIUKaH je U CyDOTUYKH afBoKat JoBaH [lerposuh, 3aTum,
Jamwa Tomuh, npencjennuk Cprckor HapopHor ondopa ca cynpyrom (hepka Cserosapa Mu-
neruha), JoBan XpaHunosuh, HoBocancky npora. CMarpa ce [a je y CpefulITy KOMIO3HULHje
cmjewiter Ap benenukt Cynapesuh, cybotnuku agsokat. I1pucyctBo eHa Ha CKyMIUTHHY 10-
TBPAWIO je fa, nopen xeHa duHcke u Hosor 3enanga, ogdopuune Ha 0Boj CKyNIITHHYU U300pU-
JIE Cy Ce 3a POJHY PABHONPABHOCT Y OHO BpHjeMe, IITO CBAKAKO ITPE/ICTaB/ba BayKaH KYPHUO3HUTET.

Mys3ej Bojsogune Hosor Caza je oBy ciuKy [00MO Kao TpajHy mosajmuuy 1997. romune o[
I'panckor myseja Cyboruue, mosBonom odupekasamwa 150 romvHa op ocHuBama CpIicke Ha-
ponHe 30MpKe U3 Koje je ¥ HacTasla oBa YcraHoBa. Jbubana Jlasuh, uctopuyapka yMjeTHOCTH,
y nybdnukauuju Myseja BojsonuHe nana je ofjaurmeme Aa je KOMIO3ulMja civke paheHa mo
dororpadujama ¥ pyuyHOM MO3Upamy. Y CalH je MpUKa3aHo 758 MocjiaHUKa KOjHU Cy CTajalu
CBe BpUjeMe, jep HUje DWI0 mpocTopa Ja cjeme. 3aTUM, Ha DAJKOHY Cy MPUKAa3aHW YIAaHOBU
HoBocanckor Cpnckor HapopHor onbopa. Cam 4uH ofpkaBamwa Bennke CKyNIUTHHE LOTONWO
ce y HoBocanckom xoteny ,[pann”. Hopunapka JoBanka Cumuh je y HoBemOy 2018. Hanucana
3a Kyntypuu uenrap Hosor Caga TekcT non HasusBoM ,bonapuh m MapjaHnosuh oBekoBeYHIN
Benuky HapoIHY CKyHIUTHHY". Y TEKCTy Ce OCBpPHYJa Ha 3HA4ajHy YJIOry CIUKapa, a mopen
wera u dororpada Pucte Mapjanosuha, koju je, nHaue, d1uo MpBU CPIICKU POTOPENOPTEP U
ayTop Hu3a AparoujeHux ¢otorpaduja us bankanckux u [IpBor cBjeTckor pata. Paguo je y
beuy u bepnuny kao ¢otorpad, a kacHyje je noxahao Cprncky nprauky wmkonay Pucre u bere
Bykanosuh y beorpany. Umao je 3Bamwe ,Excenenuuja ¢otorpaduje”, nodujeHo on Yopyxema
caMOCTaJIHUX yMeTHUKa ¢doTorpacduje y Cpduju. MapjaHosuhesa 30upka pororpaduja u do-
TO-HeraTvsa 4yBa ce y 3aBOfly 3a 3alTUTYy CIOMeHHKa Kyatype y beorpany. bonapuheso mo-
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HYMEHTAJHO MIaTHO JuMeHsHja 318 x 180 cm npenwujeto je y Mysej [Ipucajenuwewa y HoBom
Cany, moBojoM oOWsbeKaBamwa CTo roguHa op Benuke Cxynutvee 24. HoBembpa 2018. ropu-
He, IJje je 3ay3es0 LEHTPAJIHO MjeCcTO Y OBOM HOBOM HOBOCAZCKOM My3ejy. [loBogom Benukor
porahaja y rpany je Ha Tpry Penydnuke nogurayT cnomeHuk kpassy Iletpy I, Bucok 10 m, mo
MOy akaieMcKor Bajapa 3opaHa MBaHosuha.

O npunukama, op Benuke Ceobe Cpba nox Apcenujem YapHojesnhem, na Bpujeme bankaHnckor
para, ConyHckor ¢poHTa U Benukor pata 1o 1918. roguHe, Ha U3Y3€THO CTpPy4YaH U Kpajlme
3HaJayKH, MeJJaHTaH HauMH, ca CBUM MOjeAUHOCTHMA, JOKYyMeHTapHUM doToradujama, Iparo
Hberomup u 3opan Bessanosuh odjaBuinu cy doraty moHorpadujy non Hasusom ,,Of cHa [0 jaBe
- Mysej npucajenumena Bojsonrne Kpamesunu Cpduju 1918“. Y moHorpaduju je npenusHo
odpaheHn u doraTum wiycTpalyjama NOKpuBeH nepuon IIpBor cBjeTckor paTa, MpUInKa Mpuje
ongpxapama Benuke CkynumtvHe. O CBaKOM MHAEHTU(PHUKOBAHOM onﬁopHHKy je, y3 ¢ororpa-
(dwujy, uctakayTa duorpaduja 4 AjesaTHOCT Y JPYIITBY, @ OBJALIBY YMjeTHULM CY HACIUKaIN
FHXOBE MOPTPETE. Osa dorara moHOrpa@Huja je, 3aCUIypHO, IIOpes cadyyBaHe AHACTaCOBE CIIU-
Ke, IpaBH, BpHjelaH ¥ TpajaH medyar 0 OBOM BakKHOM porabajy. JIykcysHa, TeMe/bHa U YMjeT-
HUYKH JIMKOBHO ONIPEMJbEHA MOHOTrpadHja je IJIOf IBOjHlle BPCHUX MO3HaBalalla MpUIHKa.
ObjaBmeHa je y usnawy Myseja Bojsonune 2020. ronuse.

Tpu ronune kacHuje, Ha Omienuy, y kyhu I[Merpa I Kapahophesuha, y kojoj je »xuBuo, a kac-
HUje OTBOpPEH My3€j, y aBrycty 2021. roguHe, ynpuInJyeHa je u3noda MoBOAOM CTOTOLUIIBH-
e KpasbeBe CMPTH. Ha 0BOj 3aHHMJBMBOj TIOCTABLH, MPENCTaB/beHU CYy KpasbeBU MOPTPETH, Kao
Y TIOPTPETH WIAaHOBA HETOBE MOPOAUIIE, ald U3 Pa3IMYUTOr NTeprojia BUXO0BOT XKUBOTa. H3mo-
JKEHH CY U BEerOoBU PaTHU JHEBHULM, andymMHu ca dortorpadujama merose nocjere XuiaHaapy.
Papurer je npencrasmpana goTtorpaduja Ha K0joj je kpab y cTojehem cTaBy ca BeTUKOM Opa-
IIOM, a KOja CUMOOJIN3Yje BeroBo Kabewe 300r CMPTH Cynpyre, kibernwe 3opke. OBa mpeseH-
Taldja je peasv3oBaHa y capanwu Mcropujckor myseja Cpbuje m HapogHor myseja u3 Huma.
Ha u3noxdu je mpencrasbeH nopTpeT Kweruwe 3opke of lllnupa bouapuha. Ha Onnenny, y
upksu CB. Hopha, Hanasu ce Benrka KpunTa o 39 rpodHUIIA ca HAATPOOHUM IIJIOUaMa Off fie-
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YaHCKOT OHUKCA. Y je[HOj OFf BUX je caxpame-
Ha Kwervmwa Jbybuna - 3opka (1864 — 1890),
khu ppHoropckor kwas3a Hukone Ilerposuha
u cympyra Ilerpa I, a meros capkodar je of-
Max Topef »e.

bopaBak AHacraca bouapuha y Hosom Camy
on 1911. go centemdpa 1932. rogune, je us3-
Y3€THO 3aHMMJbMB 110 BEJTUKOM Pajly Kako Ha
CTUKaMa, MOPTPeTHMa U UCTOPHUjCKUM KOM-
N03MLMjaMa, Tako U y Nefarorujyu, KOHTaKTH-
Ma ca MHOTUM 3Ha4YajHUM JTUUHOCTUMA OHOTa
BpemeHa. OcTaBuo je oBoM rpany, Cyboruuu
¥ BojBomuHY, CBOja fjena Koja cy ydumexe-
HU MO KyJITYpHE MPOLUUIOCTH U CBAaKako he
ce jou nyro nmamTuTH. Hberosa kommosunuja
,Bennka CKymiuThHa" 0CTaBuIa je TpajaH me-
yaT 0 3HavyajHOM Jorabhajy U3 ucTopuje, aiu
Y TpajHy Be3y u3Mehy nBa rpajga ol KOjux je
jemaH Hapyywiall OBOT IIaTHA, a APYTH ra
DOCTOjaHCTBEHO ITpe3eHTyje Ha INpaBU Ha-
YUH, Y HOBOM HOBOCaAckoM Mys3ejy Ilpucaje-
b1120:49: -

Ietarpy BeNHMKe KoMnosuuuje Tucuc

Segments of Tisis

Cujau, 1917, yme Ha nnaTHy, 55, 3 x 84, 4 cm, Haponuu
mysej Lipue l'ope, Letume

Sower, 1917, oil on canvas, 55.3 x 84.4 cm, National
Museum of Montenegro, Cetinje
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Ciyguja mywxe inage, ybe Ha iathy, 19,5 x
14 cm, Haponuu mysej Lipae [ope, Letnme

Study of a Man's Head, oil on canvas, 19.5 x 14
cm, National Museum of Montenegro, Cetinje

Ciyguja mywxe inase, ybe Ha IatHy, 18,5 x
12,8 cm, Hapognuu my3sej Llpue Tope, Lletume

Study of a Man’s Head, oil on canvas, 18.5 x
12.8 cm, National Museum of Montenegro,
Cetinje
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Pucra MapjanoBuh, ¢otorpacduja Haponue ckynmruse y HoBom Cany, 25. HoBemdap 1918.

Rista Marjanovi¢, photograph of the National Assembly in Novi Sad, 25" November, 1918

3BoHIe mpencjenasajyher Haponue ckymtiuHe, Mya3ej
[Tpucajenumera, Hosu Cag

Bell used by the presiding officer at the Assembly,
Museum of Unification 1918, Novi Sad

Ynasuuna 3a HapogHy CKymuTuHy

Admission ticket for the National Assembly
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I'panp xoren,Majep“(naHamma 3rpaga Bojohancke danke) y HoBom Cany, Mjecto ogpxaBawa Haponue
CKYTILITHHE

Grand Hotel Majer in Novi Sad (now the building of Bank of Vojvodina), where the National Assembly met in 1918
[Tnoya ucrnop cinvke Benvka HapogHa CKYIIUTHUHA,
Mys3ej Ilpucajenuwena, Hosu Can

The plaque below the painting of the Great Assembly,
Museum of Unification 1918, Novi Sad

Bpourypa 3a u3noxdy Joiahaj u cnuka, HaCIOBHA Bpourypa 3a uznoxdy Joiahaj u cnuka, nonehuna,
cTpaHa, I'pagcku mysej CyboTtuua I'papcku mysej Cydoruna

Leaflet about the exhibition entitled Events and Leaflet about the exhibition entitled Events and
Paintings, front page, City Museum of Subotica Paintings, back page, City Museum of Subotica

Horahaj m cauka

Upancin myaej Gradski muzej Virosi mizeum — Subatica
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AHACTACOB IIEPHO/] JRUBOTA H PAJIA Y
HIEPACTY U BORH RKOTOPCKOJ

[MoptpeTH, Koju cy Hactanu y Ilepacty cy, ciodogHo Moxkemo uctahu, nocra HeyjegHaueHOT
KkBasuTeTa. JJobujajy jemaH HOBH, HA30BUMO Ta JIeTa/b, @ TO je 3alKC Ha IUIaTHY, KOjU je jaCHO
IIOTBPZIMO BHETOBY JOKYMEHTOBAHOCT. JEHO je CUTYPHO, a IOCMaTpauyrMa MpUBJIayve Maxmwy U
HE 0CTaBJbajy UX paBHOOYIIHUM. Ca BUX 3pauu CUMDO/IMKA, MUCA0HOCT, a TIOHeKan U oapeheHa
aporasuMja. 3aHMMJ/BUBO je UcTahM M yCJI0Be 1OJ KOjuMa Cy nojeguHu Hacrajanu. OHM, KOjU
Cy UMaJI IPUIMKE [a Ce OPYXe Ca BUM U J1a pasroBapajy O BEroBoj 3aMHUCIH, KOja ra HUje
HalylTanaa 0o Kpaja »uBoTa, 0unu cy npodecopu [Ipeppar Kosauesnh u Urmwarnje 3moxo-
Buh. KoBauesuh je ynosHao Anacraca y npossehe 1938. ronune u ydps3o je, Mo epu U Ha
Mondy civKapa, Hanucao U peBeo TpH 3axTjeBa. bunu cy ynyhenu Py3senty, nanu u dusuem
npeacjennuky ®panuycke Penydnuke, Pejmonny [ToeHkapey, of KOjux Cy y apXyvBH MOPOAULIE
OCTasia [Ba MpUMjepa HamHWCaHa Kao 3HAK 3axBaldHOCTH. Y boku KoTOpCckoj mamMTu ce CiavKa-
peBa mpuua o0 BEJIMKOM IJIaTHY koje he cBe kpacuTt o beorpagma, necHo u nujeBo fo Tuxor
okeaHa, 1 o beorpana no CjesepHor u Jy»xHor nona. Kaxo je 3anucao: ,,CBY KUBH jalHU CUPO-
Macu de3 nuera CBOT IUTO OW My MOTJIM U OHM JOIIPUHETH, HajII0KEJbHUjE je 1a U OHU OBAKBOT
IpPUME Ha Jap U cauyBajy 3a CBoja Dosba mokosewa“. KosaueBuh, a u 3mokoBrh Cy UCTHLIAIH
(pasroBop BoheH ca wUMa, IPUINKOM MPUIIPEMA 338 CHUMamwe JOKyMeHTapHor ¢puma ,3/1aTHH
pamosu dpahe Bouapuh“, 1987 r.), na je yMjeTHUK HACTOjao Ja MpUDABU MPUIOTE 3a CBOjY
IeMeHUTy 3amucao. XKenuo je 1a y TOM XpaMy JOCTOjaHCTBEHO OyIy NpefcTaB/beHe Hherose
cuke, nocedHo , Tucuc”. Y 3HaK 3aXBaJIHOCTH YMjETHHUK je ypanuo noprtpet npod. Kosaue-
BUhy, anu Ha weMy ce ocjeha 3HaTaH yMop 3a NpeuusHy u puHy matepujy. Ciuka je Hactana
Kpajie jeJHOCTaBHUM cpefacTBUMA. [IpukasaH y crojehem cTaBy, BUlIe OKPEHYT HajaujeBo, a
JIULIE HAC/IMKaHO Y NMOIynpo@uily, IOPTPETUCAHHU C€ Hala3y MIpefi TAMHOM JpanepujoM. Y mu-
Tawy je miahy 4OBjeKk y TAMHOM CaKoy, Ha KOMe je akLeHaT Ha CBjeTIOM Liany rnpedadyeHum
IIPEKO [IECHOr paMeHa. AHacTac je HacauKao W MopTper KameraHa Tpuma Hyposuha, unjom
3aciyrom je carpaheno rpodsse y [Tpuawy. Ha nonojacHoj urypu dyosjexa, 00yuyeHor y TaMHH
CaKo, HaJla3y ce y M03auHU Noj1ora 000jeHa KApMHUH TOHOBUMA KOja YHOCH Y CJIUKY CBjeXKHU-
Hy. AKIJEHTH Cy Ha ULy, KOje HaM FOBOPH O 0/aroj MpUpoay JIMYHOCTH, a yIedaT/buB JieTab
cy rycta OpkoBH U Opapja. CBjeTny TeH ca W3pPaKEHUM IUIaBUM O4MMa KoOje Ienajy y LecHy
cTpany. Kana je oBo Mjecto y nutamy, y KyNnHOj IPKBY Ce Halla3W BEOMa 3HayajHa U BpUjeHa
30upKa. JemHO of 3anaXeHUX MjecTa IpUIajga NopTpeTy Kanerana MBa BrucrHa, koju je HAacTao
CpeovuHOM TPUJIeCEeTUX roJIlMHa MPOILIOT BUjeka. FberoBo ume duhe 3amamheHno kao uMe ITPBOT
nomopua Koju je us boke Kotopcke, a 1 0CTalnuX jy’KHOCJIOBEHCKHX 3€Masba, OTJIOBHUO CBUjET y
BpeMeHCcKoM nepuony 1852 — 1859. rogune. Y Pujeun, 1850. roguHe Hapy4uo je uzpany dpona
KOjH je Morao fa npumHu 11 wianosa nocage, Temwkor oko 300 ToHa ¥ HAOPY’KaHOT Ca Ba ToMa.
Jeppemax je HasBaH CIUIeHAUIO, WITO je 3HAYWIO U3BaHpenHo. OBaj xpadpu 4osjek Ouo je Ha
IyTy OKO CBHjeTa 7 rOiIMHA, 6 Mjecenu U 19 faHa, y3 caCBUM OYEKHUBaHE OJlyje, DonecTy, rinag u
rycapcke Hanane. Kajga ce BpaTvo, B0OMO je ol ayCcTpUjcke Biaaje dujeny nmovyacHy 3actaBy Me-
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ITopwmipew Hea Bucuna, ybe Ha 1u1aThy, 68, 5 x 48, 5 cm, Bi1. CaMOCTaHCKHU KOMIUIEKC CB. Hukoe,
30upka 3aBjeTHUX HapoBa Lpkse Pohewa brnaxene [Jjesune Mapuje, [Tpuawm

Portrait of Ivo Visin, oil on canvas, 68.5 x 48.5 cm, Monastery Complex of St. Nicholas, collection
of votive gifts at the Curch of the Birth of the Blessed Virgin Mary, Pr¢anj
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Iopiupetu katiewmana Tputia Hyposuha, yibe Ha IUIaTHY,
73 x 60 cm, Bi1. CaMocTaHCKkH KoMIutekc cB.Hukone,
30upka 3aBjeTHUX mapoBa LpkBe Pohewa brnaxene
Ijesuue Mapuje, [Ipuam

Portrait of Captain Tripo Purovi¢, oil on canvas, 73 x
60 cm, Monastery Complex of St. Nicholas, collection
of votive gifts at the Curch of the Birth of the Blessed
Virgin Mary, Pr¢anj

puto HaBanu, a Takohe u Butewku kpct pena
®pame Jocuda. Ha moprpety je momojacHa
(urypa yoBjexka y [OCTOjaHCTBEHOM CTaBYy,
MOXJa, TOMaJ0 W AapOTaHTHOT JpXKama.
Pabhen je mpema ¢otorpadpckoM npemIouIKy,
aJIM je CUTYPHO /1a CafipKH1 U3y3eTHO U3PAKEH
IICUXOJIOIIKY CETMEHT. MapKaHTHOT JIMKa, Ca
HabOpaHUM 4YesioM U JIMLEeM, IPOJJOPHOT MO-
riepa. [TocmaTpauy ckpehy naxmsmy rycru op-
KOBH M OZITMYHO JI0YapaHH 3ynydu, Koju cy y
OHO BpHjeme DUIK CKOpO yoOWYajeH neTamk. Y
TaMHOM CaKoy Y OUjesoj KOIly/bH ca TAMHOM
JIeNTUD MALIHOM, TMaXiby MPHUBIAYe OIJINY-
HO ypaheHu MpCTH JHjeBe pyke, KOju Apxe
371aTHM JIaHAll [IeTHOT caTa. Y TOpHeM Jidje-
BOM YIJIy je dujenu CBUTAK Ha KOME je Hallu-
cano: ,KAITETAH MBO BUCHH omnnosuo je
Kao npBu JyrocioseH v CTI0BEH MOpPEM CBHjeT
cBojum Opuukom Crmenguno on 1850 — 1860.
3a TO [jesio OIINKOBAH je OUjenom, Mo4YacHOM
3actaBom MEPUTO HABAJIE, ycTaHOB/BEHOM
TOM IIPUTOJIOM U I0[IUj€/bEHOM CaMO BEeMY Of
AycTpujcke MOHapxuje.”

AHacTac je y akBapesy, y NMacTeJHUM TOHO-
BMMa, HacIuKao jenpewak CrijeHauno y mnio-
BUJIOU Ca JeTabhMa Ha MOPY, Kao IITO cy bap-
Ke, Ipyru Opon u Hasupyha obana. Y ropmem
JIMjeBOM YIUIy CJIMKeE je HacaukaHa JljeBa Ma-
puja ca Mmanum Hcycom. [Jomu OUO CIUKe je
ca HaTIIHCOM.

Cnuka je paheHa Mo OpUTMHATHOM IIPUMjEPY
yyBeHOIr MaHupucre basuja HMBankosuha. Y
Camocrany JKynHe 1pKBe Hajasy Ce U IOPT-
pet tprosua Jo3a 3dyrere. [IpukasaH je y me-
DaJbOHYy YMETHYTOM Y 371aTHO—XYTH OKBHD,
aH(dac, MapKaHTHH JIMK, Ca U3paXKajHUM LIp-
Tama Julla, TaMHe Koce, oJuje/beHe y pas-
Ijerbak, a ca CTpaHe HarlalleHUM 3ynyduma
¥ OpKkoBUMA ucHof Hoca. JIMkoBHO ypaheH y
IIPENO3HAT/BUBOM aKaeMCKOM MaHupy. CBH
DleTa/bu Ha CJIMLIM TOBOPE O YOBjeKy UMyhHOr
craryca. JJok je AHacrac jow 6uo y Hosom
Capny, og jyna 1932. noyume HeroBa Mpemnuc-
ka ca Opbopom 3a nmogusame cnomenuka Cre-
¢any Mutposom Jbyduiiu y Byasu, y rpaa-
CKOM HapKy. Y HCTOM Mjecelly, IUCMOM Cce
Oxnbopy odpaha u IMawrrposuh Mso JI. Kenre-
pa, y kxome HaBonu cbenehe: ,bouapuh, nako
yCaMJbEH Y OBOM CBOM TellKoM nopxsaty TH-
CHC, de3 noBossHO, wiu dobe pehu, uMano
pasyMeBama O KOMIIETEHTHUX, OH He KJIOHe
IyxoMm, Beh HacTaBsba CBOjY 3aMoyeTy XyMaHy
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Jlusepulynn daxuili, peravuKa OpUrHHaIHe civke ca octpsa ['ocne on llxprjena, ybe Ha miatHy 60 x 50 cm

Liverpool Packet, replica of the painting from the islet of Our Lady of the Rocks, oil on canvas, 60 x 50 cm

VHULIMjaTUBY, y Hafu fa he meroso e0 Haj3al ypOAUTH IJIOJOM. Y3a CBE TO, BeroBa je 0codu-
Ta KeJba U CMATPao OM Ceé HAPOUYMUTO CPETHUM, Kaf OM My ce Kao bynBaHWHy moBepuiia uspana
criomeHnuka nok. Ct. M. Jbyduuu. ¥ Tome cMUCTy OH Me je kao poheHor [Tamrposuha 3amonuo,
Ia ce 3a 0BO Bama kao mpencemHuKy ondopa odpaTHM, IITO OBUM YUHUM, Mosnehu Bac, na My
ako Beh HuCTe ca IpYTUM BajapOM 3aK/byYUIIH YTOBOP, OBY HETOBY KEJbY UCITYHUTE, jep Y OBaK-
BOM C/Iy4ajy Dosbe je UMaTH [Ba YMETHHKA Hero jenHor. XKenehu fa niiemMeHUTy Hamepy LITO
IIpe MpUBeIeTe OCTBAPEbY, U3BOJIUTE MPUMHUTH MOje CPIaYHO MO3ApaBsbe. 3

W3 cnuca ce Moke 3aK/by4YMTH Jia je AHAcTacoBa 3aMMCao, KOjy je U3IM0 y BOCKy, Ouia jia ce
Ha BPXy CIIOMEHUWKA Haslasu MOMpCcje mucla, nok Ou ce ca cTpaHe ypaauia JBa pebeda, Heros
Iap nucuy. Kaksa Cy yMjeTHHKOBA pa3MUIL/bamka O LIUjeIOM MPOjeKTy, MOXKa, Hajoosbe roBope
cwvenehe pujeun: ,Huje ce HU MEHM jeSaHNyT OECWIO [a Ce UCIyHU pujedy HecpehHor, a miay-
HOT Benwkor Hasapehanvna. Hema mpopoka 6e3 yactu, 10 y OCTOjOUHU CBOjoj, U He DaiajTe
Oucep 1op CBUBE, a ja cam ra 0gucTa NpeMHoro o gaHac dbanao. Kao Crjenan Mutpos Jbyou-
wa. Ce 3a HapogHOCT". ¥

U3 ymjeTHukose npenucke ca Ondopom 3a nogusame CIIOMEHHKA, jaCHO je U3pakKEHA Herosa
36 UBo JI. Kentepa, cexperap Kabunera bana [lynascke baHoBuHe, nucmo ynyheno Ondopy 3a nopusame cnomenuka C. M.

Jbyouuu, Hosu Cag, 23. jyna 1933. rog.
37 U3 poxymennara JIpxaBsHor apxusa l]pue 'ope, apxuscko onjememe bynsa
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Cxwurra 3a cnomeHuk Credany M. Jbydumu, 1933.
rofvHa

Sketch for a monument to Stefan M. Ljubisa, 1933

Kerpa Ia baw oH, bynBaHuH, mopurHe cnome-
HUK CBOM cyrpahaHuHy, BeJIMKOM nuciy. Ha-
KAJIOCT, Ta XKeba My Ce HHje ocTBapuia. Ha
KOHKypC Cy ce mojaBuwid Mapko bpexaHuH,
WBan Meuwtposuh u Jlojse [JonuHap, Kome
je ToBjepeHa uspaja ClloOMeHUKa. Y TO BpHje-
me bouapuh mo dortorpadckom mnpeasom-
Ky pagu JbyOuuiuH nmopTper y yiby 3a LPKBY
cB. Tpojune y dymanckom Crapom rpapy.
[Tpunukom 3emspoTpeca 1979. roguHe cnmka
je mperpmjena Benuko owrteheme, nuue Ha
MOPTPeTy je dWI0o y MOTHYHOCTH YHUILTEHO,
Tako Ja HUje MOorIJa Ja Ce ypagu moTtpedHa
pecraypanyja ¥ 0BO AHACTaCOBO JHjeo HUje
CavyBaHO.

OHO 1ITO je oCTano Off KHETOBOT CIMKAapCTBa
y pomHoj bynBu cy mopTpetu y dyABaHCKUM
noponvuama, Mwurposuh, AHTOHHONH, 3e-
HoBuh, Cnosunuh, lllymuh, ckuua y ypy Ha
Jacuy U TpM noprpera y dynaycy MonepHe
rasiepuje. CauyBaHe Cy jeoHa WKOHA U CJIMKA
ca npukazom CB. JIlyke on Kojux je jemHa y
IDKBM Ha KaTOJWYKOM CTapoM OyIBaHCKOM
rpodsby, a ipyra ca UCTUM JIMKOM y KaTeapa-
nu Cs. MBaHa. Boguo je oBaj Haw bynBaHuH
nocta MydyaH kuBOT y [lepacry. [laHe je ca
CyIpyroMm AHOM IIPOBEO y CHPOMALITBY, Ia
Ce JIaTUO U APYTUX MOCI0BA, CEM CIUKAPCKOT
pana. Ocjetuo je na ©Ma Japa 3a WiIyCcTpauujy,
Kanurpadujy. Paguo je pjemewme 3a usrnen
puraperta ,Mopasa“, ,JJpuHa“, omoTe 3a nuha
3a ,,JajapCcky nejnuwHKkoBal“, ,Bmaxosan”, kao
U ETHKETY 3a MUHepayiHy Bony ,Kma3 Mu-
nour”. 350r TEWIKOT MaTepUjaJIHOT T0JI0XKaja,
pany HEKOJIMKO KONHja UCTAaKHYTHUX CJIMKA 110
HapyLdou dusumer Kabunera bokemcke mop-
Hapuue. JeqHa of THUX, HUje OPTPEeT JTUYHO-
CTH, Beh CcivKa jegpemaxa, Koja Ce HalasH y
upkeu Pohewa dnaxene [ljesuue Mapuje y
[Tpuawy. Benuka u BpujenHa 3dupka je ca-
KyIUb€Ha TPYAOM NPUYAKCKOT KYMHUKA IOH
Huxka JlykoBuha. Mehy excrioHaTma Hasase
ce W noprpetu dpomosa doraTtux rnomopaua
¥ nmpyamckux dpomosnacHuka. Hajsehu Opoj
panosa npunagna XIX Bujeky, a HajBULIE UX je
HaCJIMKao CauKap jegpemaka basuja MBaHKO-
Buh. Kako je yyBeHu noptpet dapke Annetta
HEeCTao, cayyBaHa je KOMuja, Kojy je ypamuo
Anacrac bouapuh. Opurunan je Hecrao 1889.
TONMHE U CJIMKa je U3ryd/beHa Ha HeyTBpheH
HauuH. AHacrac je 1938. uspaguo komnujy a
KacHuje je mocrtana nuo ¢doHpa ITomopckor
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my3seja y Kotopy. bapka Annetta je HacIuKaHa y IUVIOBUIOH, HA CPERUIIBEM japdomy BHjOpH
Oujesa 3acTaBa C MMEHOM Opojia JIOK je Ha KDMEHOM JIMjelly ayCTpoyrapcka JpKaBHa 3acTaBa.
Y nowem nujeny bonapuh je npenucao u3BopHu 3anuc b. MBankosuha ,Annetta Com, dal Cap,
E. Lukovich“. OBaj jenpemak je 610 y BlTaCHUIITBY KalleTaHa, a ¥ lheroBor 3anosjefHuka Emuna
JlykoBuha.

3a Kabuner bokemscke MopHapuile bouapuh pagu 1937. roguHe periuKy nopTpera agMHupa-
na Maruje 3majesuha, no opuruHany HaciukaHoMm y XVIII Bujexy. Y nuramy je 3aHUMIbHMBa
JIMYHOCT, KOja je mocjara JUYHO PyCKOM Liapy Ha NPOBjepy 3Hamwa U3 MOMOPCKHUX HaykKa, y
Kapnose Bapy, rgje ce uap Hanasuo. 3mMajeBuh ce uctakao, a pyCky Biajap ra je oamax nociao
y ETPOBrPafcKy DanTHUKy QoTy, najyhu My Ha KOMaHIOBawe rajaujy 1o COrCTBEHOM U3dopy.
3majeBuh je mocrao jenaH of [MaBHUX LJAPEBUX CapafiHUKaA y pa3Bojy U 00HOBU banTtuuke ¢io-
Te. Mcrakao ce 1 y MHOTUM OMTKama, IOCTaB/bEH je 3a IJIaBHOT MHCIEKTOpa, a ydp30 nocrao
W 4iaH AgMupackor Koiaerujyma. 3majesuh je noduo u opnen Cs. Anexkcangpa Hesckor. Ha-
CJIMKaH je JIOMO0jaCHO y OKJIOMY, MpeX 3aTaMIbEHOM M03aJUHOM, Ca L[PBEHOM ApPalepHjoM u3a
neha, ca dujesioMm MapaMOM OKO BpaTa U MEPUKOM Ha I7IaBH Koja je Ousa cacTaBHU WO U3rena
y BpeMeHy KaJa je )KMBHO. AHacTacoBa CJIMKa agMupana 3majeBrha Hanasu ce y Ilomopckom
my3ejy y Kotopy. Tamo ce Hanasu u bouapuhes noprper agmupaina bokescke MmopHapuue Py-
nonda Hynuja (1884—-1958), Takohe Hacnukan 1938. ronuHe. YpaheH je Ha penpe3eHTaTUBaH
HaYMH, y akaleMCKOM MaHUpy. [1o BjepHOM MpHKa3y MOPTPETUCAHOT, Ca YBOH)EemheM CBHjeTIHjer
Y JKUBJbEr KOJIODUTA, BEIUKa je MOIyhHOCT [ja je IUIaTHO y y/by HAcTajo I0 XMUBOM MOZENY.
[Toptpet ByHuja je Tpetupan u ypaheH y rpynu usmehy rpahanckor u UCTOpHjcKor mopTpera.
3aHMMJBUB Kao JINYHOCT U CTyneHT Bucoke Texnuuke mkose y [Tpary umao je xacHuje dinucke
KOHTAKTEe Ca MO3HATUM JIMYHOCTHMA MOJTUTUYKOT )KUBOTA.

KacHuje mocraje unaH yelke HallMOHATHO—TIOJIUTHYKE OpraHusauyje ,Maduja“, na je 3acmy-
rom 10010 ¥ OpojHa ophema Kao WITO Cy: JyrocloBEHCKa Lapcka KpyHa ca JieHTom U OpreH
Cs. Case ogn IV pmo I pena. Tonune 1928. Bpaha ce y Ilpuam, raje je 6vo HauenHuk OmnmTrHe
Kotop, npeacjemHUK KOMHUCH]e 3a Typu3aM a KacHHje Ha ueny bokescke mopHapuue. IToptper
Pynonda Bynwuja je noknomwen 2019. ronguHe [Tomopckom mysejy y KoTopy, on Hac/heoHUKA
Jlosena m Kinyky bynuja u3 3arpedba u byre Nanmartue u3 [JydpoBHuka. ¥ Ilomopckom my-
3ejy Haja3¥ ce U AHacTacoBa peIUIMKa jeflHe Of HajuyBEeHUjUX CJIMKA 3a UCTOPHjy DOKE/bCKOT
¥ Mepaukor NoMopcTaa ,Mapko MaptuHoBuh yuu pycke miemuhe NIOMOPCKHAM BjelITUHAMA. "
OpuruHan ce Hanasu y Mysejy rpaga [lepacra. Pujed je o miaTHy Koje MMa WU3Pa3UTO HUCTO-
PHYjCcKO TOKYMEHTOBAH 3Havaj. Paiwa Ha CULM Be3aHa je 3a nepuog XVII BUjeka U BOM Cy ce
OaBwiM OpojHU HcTOpUYapH M apxuBUCcTH. OHa je joduia Ha 3Hayajy joll BHIIE Kaja ce ycTa-
HOBWIO J1a HU y Pycuju, Beneuuju, a uu [lepacty Huje cayyBaHa apxuBcka rpaha. IlnatHo je
HacTano 1711. r. a werosa KoH3epBalyja je ypaheHa y panuoHULY JagpaHCKOr UHCTUTYTa 1962,
PYKOM akazeMcKor civkapa Mapuja Kotnapa. He 3Ha ce ayTop oBe I03HaTe CJIMKe JTUMEH3Hja
148 x 111 cm. Y ropmeM Aujenty I1aTHA je 3allUC ca TUTyJama pyckor napa I[lerpa Benukor.
H3mehy nBa HH3a ca MMEHMMaA HACJIUKaH je rpd pycKor Lapa, y 0apoKHOM OKBUPY Ca KPYHOM je
LIDHU JBOIJIABU 0PA0 KOjU Y KaHIaMa OPXKY 3HaMemwa LJapCKe BIaCTU: CKUITap U KyTiy. Y cpe-
IuHYU U Mehy kpunuma je menarsoH ca npencrtaBoM Cs. Hopha koju yduja 3maja.Ty je u rpynHu
nopTpeT KanetaHa MapTuHosuha ca neTopo pyckux miemuha. Hacseguunum MaptrHosuha cy
OBY BpHUjEIHY W 3HAUajHY CJIMKY O TOMOPCKOj MPOUUIOCTH MOKJIOHWIH, oYeTKkoM XIX BHjexa
NepallKoj ONIUTHHY U yyBasa ce y Bujehuuuu. Togune 1934. kaga je ocHoBan Mysej y Ilepacry,
OBO IJIaTHO yJasu y cacTas Mysejcke 30upke. On 1957. roguHe ciivKa je Ouia nmpencTaBbeHa
Ha BUIle U310k0u on beorpana, [Toaropune, bynee, Tusta mo Xepuer Hosor, a mocedbHo uH-
TepecoBamwe je modynuna 1997. ronuHe Ha u3noxdu ,Bese LipHe [ope u Pycuje” Ha LleTumy.
My3ejcku caBjeTHUK rha Mapuja Muxanudek u3 Kotopa Hamucana je 2003. romuHe TemesbaH
TeKCT y JIUCTY ,,boka“ o cnunu kaneraHa MaptuHoBuha. ¥ TekcTy je usmehy ocranor ucrakia
Konuje Koje cy pahene no osom nnaTHy. [IpBa, HajcTapyja U Hajno3HaTHja, yyBa ce y [Tomop-
ckoM Mysejy y Kotopy u parn je Anacraca bouapuha. [Ipyry je Hacnukao MBaH Mupkosuh 3a
IMomopcku my3sej Jagpanckor uactutyTa y Crinuty, a Tpeha je pan XKemka CeHeunha 3a Bojuu
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my3ej y beorpapy. Ckynntop Bawa Papmaymr ypanuo je ducty kanetaHa MapTuHoBuha Koja je
nocrasbeHa ucnpen upkse Cs.Huxkone y Ilepacty. Tokom Tpajama KynTypHO-HCTOpHjCKe U3-
noxde y opranusauuju HapogHor yHuBep3uTeTa y nanaTt ['pryprna 1934. ronuHe 0BO BpHjen-
HO TUIATHO je 3ay3uMasio nocedHo mjecto. Y mpunpemama 3a usnox0y HapoIHU yHUBEpP3UTET
je MMao jacHe UubeBe, NPUje CBETa YII03HaBawke Hapo/a ca TEKOBUHOM CTapux bokera u na ce
Ha je[HOM MJECTy OKYIIe CBU Ba’KHUjH CIIOMEHMLIM U [ja Ce IyTeM u3joxde yruue Ha bokerse fa
uvjeHe diaro koje uMajy U koje cy nodbunu y Hacbehe. Ha cam 1an otBapawa KyntypHo-ucro-
pujcke n3noxde, u3amao je npeu 0poj ImacHuka HapogHor yausepsureta boke Kotopcke. To
je yomnuite NpBY 4aCOIMC HAYYHO CTPYYHOT kapakTepa y boku. [TpBu ypenuuk je ouo npogecop
[Mpenpar KoBaueBuh uuju mopTpeT je yousbexkeH y cTBapasiaukom pamy AHacraca bouapuha.
Ha u31m0xdu je OUI0 OKO CefaMCTO Pa3sIM4YUTHUX €KCIIOHATa M3 KyJITypHE NPOIIOCTH, a U3-
JIOKEHA je W jelHa UCTopHjcKa cinuka ,Pobse” Anacraca bouaprha. OBo je duia nocieenmwa
u3noxkda Ha KOjoj je y4ecTBOBAaO HAIl CJIUKAp 3a KUBOTA. [berosa aHra’koBaHOCT, 3a OMBIIU
KabuHer Bokesscke MOpHapHLie HUje jeraBasa jep My je TpeAcTaBsbaia U jeIUHU HAuKH 3a Tpe-
JKUBJbaBamke. 3aTO pajy PeIUIMKYy OpUIMHANIHE C1uKe ca ocTpsa [ocne ox lllkpnjena. Hasus je
»Liverpool Packet“. ¥ TloMmopckom My3ejy Hasla3u ce jouI jefHa AHACTacoBa pervihKa jenpemma-
Ka ,Leon Coronato” nprka3aHor y BEJIMKO]j OJIyju. bHO je To JIyKCy3HH jempemak U KOPUCTUIN
cy ra Ilepamtanu 3a Tpropauke MociaoBe, TAko Ja je Buiko koHTe CMekja 0TBOPUO JIMHU]Y TPro-
BUHEe u3Mmehy BeHeuuje u dantuuxux nyka y npeoj nonosunu XVIII B. KacHuje, 1748. roguse,
jenpemax je 3anasbeH Y MOTOIUBEH Y OKpIIAajy ca MUpaThMa. Y yiby Ha IUIaTHY BEJIMUMHE 83 X
124 cm y ropweMm nujeBoM yriy je 3anuc 19. febrajo anno 178.. Nave Perastina Leon Coronato
Cap. Smecchia. Mcniog HaTnHCa je ;OCTa HEYUTKA U HETIOTIyHA JIETeHAa... Y JeCHOM yIJly U3Ha[
yOKBHUpeHe boropoguue ca KpyHOM Ha IVIaBH U IjeTeTOM XPHUCTOM Hajla3u Ce TeKCT Ha HalleM
jesuky: ,3ngpaBo Mapua Munoctu I[TyHa“. [To oTBapamy NOMOpPCKUX My3eja y Behum LeHTpuma
Ha JappaHckoj obanu nspaheHa Cy y/pa Ha IUIATHY M aKBapEJIN U3Y3E€THE JHEIOTE Ca MPUKa3umMa
NpBUX Napodpoja U jenpemaka Hauler Hajseher mapunucTe XIX B., CIMKapa U KanetaHa Bacu-
nuvja MBankosuha. 3axBamyjyhu BeroBum Jjenrma 3ayBHjek he octatd Ha HCTOPHjCKO—TIOMOP-
CKOj IMO30pHULIHM 3admbexeHo oko 400 jegpemaxa Tora BpeMeHa.

Y Ilepacty je nocnuje 1934. rogune ypanuo, npema dororpaduju u3 1911. ronune, noprper
nodpoTtBopa 1 MelleHe Jole Byjuha. To je bro weros nepuop kaja je cavkao 3a Byjuha. Cnuka je
npuje JIpyror csjeTckor paTa fouuia y nocjesn nopoauue Hacsenuuka J. Byjuha a 2010. rogune
je oo mux oTKy1sbeHa 3a Haponuu Mysej y beorpany, rije ce cafa Hanasu. JeqHa of MOC/beqbrux
bonapuhesux cnuka je moprtper ,JepomoHaxa Maxkapuja Pagomuha“ Koju je BIaCHUIITBO pHU-
3HHLe npaBociaBHe Lpkse y Kotopy. MHTEepecaHTHa je He caMo 300T yMjeTHUYKO-3aHATCKUX
KBa/IUTeTa, Beh ¥ 110 HEOOWYHOCTH U3pajie U HATIHUCHUMa, TaKo Jia MPeJCcTaB/ba U jeIuHO [jesno
OBaKBe BpcTe y AHactacoBoM omycy. Haume, panu ce o gBojHoM moptpety. Ha jegHoj cTpanu
je npukas Pagownha npes MKOHOCTAaCOM a Ha BPXY IJIaTHa MCIHCAH je TeKcT: ,Cea Jyrocnasuja
Y LUjeNIU CBUjET a Ce MPETBOPE Y CYBO 3/1aTO He OW MpPETEmIH 3Havaj...”. C Halmuyja CIuKe je
NIOPTPET Kpasba AlleKkcaHApa OKPEHYT HarjaBayke, a IPEeKOo HBeroBor JuKa TeKCT: ,CBUM pasyM-
HUM CHHOBHMMa U Khepuma Heba 1 3eMibe, CBYJI BeuHO cehame: dpar je Muo koje Bepe dro. Heka
OBaKO W Halla dyze pasymMHa U CBETa Bepa, /byDaB, HaJja M jeIUHOT TBOpLA BacuoHe.” XYMAHA
WHULIMJATHUBA TUCHUC.

[Mocnuje TemMesbHOT Mperjena U CUCTeMaru3alidje cTBapajaykor omyca AHacraca bouapuha,
3aKJpydyjeMo J1a jelaH IUO0 HUje cayyBaH, TOTOTOBO OHAj y 001aCTH CKYyINTYpe rhje je Maau 0poj
3a0dusberkeH, U Ty Ce pafy 0 UAejHUM CKULlaMa U MaKeTaMa Koje HUKaJl HUCY yTyiefiajie CBjeTIOCT
DaHa. JenaH ouo je CBaKaKo Off U3y3eTHOT 3Hauaja Kao apxuBCcKa rpaha 3a mpoydaBame 0OUMHOT
onyca. Hexa miaTHa Cy Hecrana y BUXOpPY paToBa, MHOra omreheHa ¥ Ha muUMa je Hemoryhe
OIpaJUTH OTPedHy pecTaypauujy, a U3 TOT pasjiora HUCY usnaraHa. HauvoHanHa uctTopujcka
IJIaTHa TOKOM BpeMeHa HHUCY Halllla OKJIOHUKEe W 0CTaja Cy Mo CTpaHU. be3 cyMme, herosu
NOPTPETH, [TOTOTOBU OHM HACTalIM IpH kpajy XIX B. U y NpBoj AeueHuju XX BUjeKka CBOjUM
JTMKOBHO-LIPTAYKUM yMHjeheMm, eMOLIMjOM U MO3HAaBakEM JbYJICKE NMPUPOAe, ocjehajem 3a ne-
Ta/bUCamke, YHHE jejaH CTBapa/lauky IIyT 3a0KPYKEHHUM U 1ajy Y OTIYHOCTH [TpaBH nevar. AHa-
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Mapxo Mapiiunosuh yuu
pycke tiiemuhe HOMOPCKUM
gjewtiunamad, yibe Ha
wiathHy, 148 x 111 cm,
Mys3ej rpaza [lepacta

Marko Martinovi¢ Teaches
Maritime Skills to Russian
Nobles, oil on canvas, 148 x
111 cm, Perast Museum

CTaCOB JKMBOT je yraueH y werosoj kyhu y [lepacry 17. anpuna 1944. ronuHe a BErOBU 3eMHU
octau cy npenewenu 1947. y Bynsy, Ha crapo DynBaHcko npaBociaaBHO rpodsse. Cynpyra AHa
ymupe y Ilepacty 10. aBrycra 1946.

lonune 1948. werosa hepka Mapwuja n3 Cxomspa nuie I'maBHom Hapogrom Onbopy bynsa
nucmo cibenehe cappxkuse: ,Ja, gone nornucada moaum [H.O. ma mu jaBu ma nu dux ce us
30paBCTBEHUX pasjiora MoIya AOCEJIHUTH ca CTBApMMa M CJIMKaMa MOT IOKOjHOr oua AHacraca
bonapuha y cBoje 3aBu4ajHo mjecto byaBy — roe cy mu ce otau, crpuy lnupo, tetke Hophana,
Esrennja, Mapuua, Epuna u apyru ctpun Jymwas poaunu. Mucinum na du bynsa, kao Typuc-
THYKO MECTO MOIJIa OTBOPUTH jeJHY CTaIHy HU3/10)K0y paZioBa CBOjUX CHHOBa AHacraca v llnu-
pa ¥ UMaTH, He caMo jeHy KyJITypHY YCTaHOBY Bulle — Beh U cTanHu npuxoxn.

Cnnuna nucMa ynyhusaia je y Bulle HaBparta mwerosa hepka Mapa bouapuh, koja je bynsu
TIOK/JIOHM/IA BUTPUHY W nHcahu CTO M3 merosor kabuHera. PogHOM rpajy oma M CTpHULIa OC-
TaBWIa je Ha MOKJIOH TPH CJIHKe, KOje ce caZia Hajla3de y 3aBW4ajHOj 30upum OynBaHCKe rase-

38 W3 nopoaunuHor apxusa (mucmo Mape bouapuh), 1948. rog. y Ckoruby
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puje. Hamjewtaj ce Hanasu y CnoMeH oMy
Credan MuTtpos Jbyduia. 3a wy HUje MOTJIO
na ce Hahe npeduBanuLITe 1@ y CTAapOCTH ITPO-
Habhe crnokoj u Oyne caxpameHa Mopej cBora
otla. Mapwuja bouapuh je YroBopom o moxio-
HY 3aBjellITasa JieraT ca CBOjUM umeHom Ha-
ponHom mysejy Lipue Tope Ha Letuwy 1962.
rofvHe. Y TOM NEepUOLY OTUPEKTOP LEeTUHCKOT
My3eja duo je rocnogud Bemko Hypuh. [a je
Anacrac bonapuh 6ro Besan 3a Lipny l'opy u
Kaja je pafuo 1o CBUjeTy, U HUje D10 Ha Lp-
HOTOPCKOj 3€MJbH, TOKa3yje TPajHU ’Kal 3a
MHOTHM HEYCIjeJIUM MOKYLIajuMa KOje HUje
peanu30Bao y 3eMJbU U Ipafly Y KOME je poheH.
Konuka je duia mweroBa OrOpYEHOCT HEMPaB-
IIOM KOja ra je mpaTuia Kpo3 XKUBOT U CTBapa-
JIAIITBO TOBOPH U TEKCT KOjUM CE 0OPaTHO joLI
10. cenremdpa 1927. ropuHe MHUHHUCTApCTBY
[Tpocsete Kpamesune Cpda, Xpsara u Cio-
BeHana: ,Hema Humra, mrto ou dumo sehe ox
XpTBe camonperopa 3a cBojy OTtanduny — 3a
YOBEYAHCTBO. Ja caM TO YYMHHO OBUM MOjUM
IleJIOM HajBHILE YOBEYHOCTH M MAaTPUOTHU3MaA.
Hema HMIITA IUIEMEHUTHjE OF 3aXBaJTHOCTH
mpemMa 3acily’KHHMa... U NUejTeTa npema He-
cpehHuma. Ja cam opn cBoje JbydaBU, OBUM
IEJIOM OIUIEO CBHMaA 3aC/Iy’KHMMA jefaH Haj-
MDY BeYaH BeHall... ¥ 3aMajno jegHO BEeYHO
KaHJWIO CBUMa MpTBHMMa 3a CBE CHpOMaxe
moje OTandbuHe U Lenor yoBeyaHcTBa. Heka u
IOYXHU MTPUHECY TI0 jelaH CBOj UBeTHh U KaHy
T0 jeHy KaIJby ysba Of CBOj€ IIEMEHUTOCTH. "

Etuxera 3a MuHepanny sogy ,Kmas Munom*

Bottle label design for mineral water Knjaz Milo§

I'padnyxo pjemene 3a Mapackus ,IlenvHkosan”

Bottle label design for Maraska’s wormwood liquor

I'paduuxo pjeurerme 3a OMOT LUrapera ,Mopasa“

Design for Morava's cigarette pack
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The Life and Work of Anastas
Bocari¢

The following verses by Sterija Popovi¢ convey the impression to a great extent: ‘Three
hundred dragons — heroes. Now Nemesis is leading the battle, / When God said: from the
Turks to free Hellada. / Unrelenting, the three hundred with Bocaris, assaulted the strong
army / Of Mustaf’ Pasha from Scutari. Thus fell Marko, a knight, making his own sacrifice.’

Descendants of Marko Bocaris were proud of his heroism. The memory of him stayed on in
the family of Evandelj Bocari¢ and his wife Andelka Ri¢evi¢, who lived in the Old Town of
Budva and earned their living as grain merchants.

The first male child named Anastas was born in the family on 1% January, 1864. According to
the baptismal certificate issued by the Serbian Orthodox Parish Office in Budva, the surname
Bocari is written in Anastas’ baptismal certificate, both next to his and to the name of his
father Evandelj. The godparents at the baptism were Joko Trivi¢ and Andrija LjubiSa from
Budva. In the baptismal certificate of the second born Bocari¢ (Spiro), which was issued in
September 1891, it is written that the legitimate son of Evandelj Bocari¢ and Andelika Ricevi¢
was baptized in June 1876, and that the witnesses at the baptism were Budva merchants Petro
Petrovi¢ and Marko Klopan. Andelika and Evandelj Bocari¢ were married in 1860 in the same
parish, and were both Orthodox Christians.

Spiro’s birth data from the baptismal certificate deny all those birth entries that were
mistakenly recorded and copied in numerous books and publications, such as that he was
born on 2" December, 1878. This was the case in Enciklopedija Jugoslavije, issued in Zagreb
in 1955, as well as in Slikari i vajari iz Crne Gore (1900 — 1960), a book on fine arts by Veljko
buri¢, and on the memorial plaque in the Art Pavilion of the Association of Fine Artists of
Montenegro in Titograd (Podgorica). The correction was first made in the monograph Budva
— St. Stefan — Petrovac, written by Miroslav Luketi¢, PHD, where the birth entry of 24™ May
1876 was taken from the book of births.

Such malpractice, so to speak, repeats in the case of Anastas as well. Namely, as a place of
his birth, a great many art historians in Montenegro and Novi Sad mention Durres instead of
Budva.

The boys grew up in the Old Town of Budva and their father Evandelj became ever more eager in
passing the tradition and family trade to the children. As time passed quickly, nonetheless, both
boys soon chose painting canvas, paints and brushes instead of earning a living as merchants.
One evening the elder brother, fourteen-year-old Anastas, run away from family home and
ventured by a sailboat to Thessaloniki, and then to Athens, determined to enrol in a painting
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IMoptupet ®unuiia Buwwuha, yve Ha iathHy, 42 x 33, 4 cm, Haponuu my3sej Lipue Tope, Letume

Portrait of Filip Vi$nji¢, oil on canvas, 42 x 33.4 cm, National Museum of Montenegro, Cetinje
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school. He had nothing except artistic talent
and determination to succeed in his plan
to become a painter. His further destiny
and life story is fascinating because after
arriving in Thessaloniki, he found himself
freezing and hungry on a bench in the park
outside Serbian Consulate, and was spotted
by general Sava Gruji¢, who was on duty that
night at the Consulate. General Gruji¢ took
him in and very quickly managed to enrol
him in a painting school in Thessaloniki,
and soon after at the Academy in Athens. It
is most likely that Anastas just then decided
to study in Athens, and though very young,
was well aware of his own Orthodox origin,
which was later confirmed throughout his
life and artistic story. This is perhaps best
evidenced in his works, especially those from
the historical cycle. As for general Grujic,
one should certainly note his deep affection
for the boy and appreciation of the talent he
instantly recognized and helped float out to
artistic waters. General’s devoted friendship
and genuine care were selflessly given from
the first contact with the young artist, in
whose talent he deeply believed. This was
shown even later, as during the First World
War Gruji¢ managed to save a number
of Anastas’ paintings in his apartment in
Belgrade.

Anastas graduated from the Academy of
Fine Arts in Athens in four years, and upon
graduation returned to Montenegro. He
made several portraits in Budva, and then
went to Cetinje where he was appointed
court painter under Prince Nikola. Since
1884, he had been painting portraits of the
Prince’s family, almost none of which has
been saved. More precisely, the only portrait
that has survived is the one of Prince Petar,
which is now housed at the National Museum
of Montenegro. Unsigned, like many of his
paintings, portraits in particular, it was done
in dark palettes and with a fine drawing
technique, and contains all those artistic
elements that characterized paintings from
his early period. There is a slight possibility
that the work was not even painted by
Anastas.

The lost portraits of Prince Mirko and
Princesses Zorka and Milica were referred to
in Zastava, a newspaper issued in Novi Sad
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Iopiupeiu uosjexa ca wiewupom, yibe Ha KapToHy, 24 X
15 cm, Haponuu mysej Lipue [ope, Lletnme

Man Wearing a Hat, oil on cardboard, 24 x 15 cm,
National Museum of Montenegro, Cetinje
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Iopiupeta #ene, ybe Ha wiaTtHy, 110 x 100 cm, My3ej rpana Ilepacta

Portrait of a Woman, oil on canvas, 110 x 100 cm, Perast Museum

86



FOLIAPUR

=

Iopiupetu Josanke Bpuesuh, yibe Ha nacuy, 44 x 59 cm, Iopiupetu Citiesa Bpuesuha, yme Ha IpBeTy, 44 x 59 cm,
l'anepuja Huxona I, Kynrypau nenrap Hukimuh l'anepuja Huxona I, Kyntypau nenrap Hukimuh

Portrait of Jovanka Vrcevic , oil on wood panel, 44 x 59 Portrait of Stevo Vrcevic, oil on wood panel, 44 x 59 cm,
cm, Gallery Nikola I, Cultural Centre of Niksi¢ Gallery Nikola I, Cultural Centre of Niksi¢

at that time: ‘The paintings turned out to be exquisite, and Their Highnesses the Princesses
were very pleased, as they expressed many flattering words to our Bocari¢, which should
redound to his credit.”*® As noted in the same magazine, in addition to icons and portraits,
Anastas painted another two pieces — Orphaned Girl and The Barjaktarovi¢ Family. The first
portrays a sad and horrible scene, where a Serbian girl with teary eyes and a bare stick in one
hand, terrified, leaves her burnt hearth and home, and flees from a bayonet to save her life
and find shelter. The line ‘Master, remember the orphaned’ is inscribed to the right on the
painting, in which direction the orphaned girl pointed her stick. ‘The painting is done very
artistically and everyone particularly liked it, and it will appeal to those noble hearts for whom
itis intended, and who always remembered their fellow countrymen’s orphans seeking refuge
and protection.’*

At the age of 19, Anastas painted a portrait of Princess Zorka, which unfortunately has not
survived, though a proof of its existence, a letter to the Court Administration dated 12" October
1883 still remains, saying that the artist kindly requested a fee for the portrait of the Princess
for the purpose of further education. It was addressed to Prince Nikola's adjutant Mihailo
Miso Popovi¢. The artist’s request was accepted and he was given five Napoleon coins.*!

In 1889, Anastas made a portrait of Metropolitan Visarion LjubiSa, a captivating historical
figure born in the Pastrovici region, more precisely in the village of Sveti Stefan. After
receiving formal schooling in Risan and later in Sibenik, at the Orthodox School ranked to

39 ‘Anonim, Slikar A. Bocari¢’, Zastava, Novi Sad, 21st September, 1883, No. 128
40 ibid.
41 Archival records, Anastas Bocari¢’s letter of request to the Princely Ministry of Education, Cetinje, 19th August, 1904
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I'nasa gjetniewia, yive Ha mnathy, 29, 7x 23, 9 cm,
Hapopuu mysej Lpue lope, Letume

Head of a Child, oil on canvas, 29.7x23.9 cm, National
Museum of Montenegro, Cetinje

Citilyguja serncke 1age, yibe Ha ninaTHy, 19, 5 x 14 cm,
Haponuu mysej Lipue I'ope, LleTume

Study of a Woman’s Head, oil on canvas, 19.5 x 14 cm,
National Museum of Montenegro, Cetinje

Hoptupeta mnaguha, ybe Ha TiatHy, 26 x 17 cm,
Hapopuu mysej Lpue lope, Letume

Portrait of a Young Man, oil on canvas, 26 x 17 cm,
National Museum of Montenegro, Cetinje
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the level of seminary, LjubiSa returned to
his homeland. He soon became the rector
of Cetinje Seminary, and shortly after,
the First Minister of Education. He was
appointed priest of the General Staff in the
Montenegrin-Turkish war of 1876-1878, and
subsequently, from 1882 to 1884, performed
duties of Metropolitan of Montenegro and
the Littoral. He died of tuberculosis in 1884
and was buried in the Vlach Church cemetery
in Cetinje.

Anastas was 34 when he painted a portrait
of the Metropolitan, currently on display at
the Metropolitanate of Montenegro and the
Littoral in Cetinje. He used a photograph as a
template, but a curiosity is that a portrait of
Visarion Ljubisa was made by another local
painter — Marko Gregovi¢ from Petrovac.
These two were among the first generation
of painters from Pastroviéi to get a fine arts
degree. Gregovi¢ painted the portrait at the
age of 31, upon returning from Vienna and
the Academy, in 1989. As there are great
stylistic similarities between these two
portraits, it is most likely that Gregovi¢ had
Anastas’ portrait of Visarion Ljubi$a in front.
Both works are undoubtedly finest pieces of
art, and the later crowns Gregovi¢'s complete
work. It occupies a central place in the dining
room of Praskvica Monastery, behind a large
table around which Bankada (the council
of Pastrovi¢i) congregated. Both portraits
are done in half-length formats, and are
representational art showing prominent
persons, such was the Metropolitan himself.
Detailed features emerge from a dark brown
background, more precisely a brightly lit face,
beard, moustache and long hair. An intent
gaze, a slightly more wrinkled forehead on
Gregovic's painting, as well as deeper folds on
Visarion’s clothes, make another difference
from the portrait of the elder Bocari¢. The
clear distinction and striking difference
between the two paintings is in the depiction
of necklaces that intersect differently on the
Metropolitan’s chest. Both necklaces have
pendants consisting of a bust-length portrait
of Christ and a cross and crucifixion. Anastas
also added the Order of Prince Danilo I on the
Metropolitan’s chest, aswell as Danilo’s Cross
of I Class. The order and the medal which
are part of the Metropolitan’s adornment in
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Anastas’ work, Gregovi¢, however, did not paint, though one thing is certain — all the details,
as well as the adornment on the priest’s chest, are product of a refined realism in its full size.

It should be pointed out that portraits, primarily, played an important role in the work of
Anastas Bocari¢, and are considered exceptional part of his subject matter. After returning to
his hometown from the Academy, Anastas used to portray his family members, but also did
portraits of influential people of that time from the Old Town of Budva. These were mostly
prominent figures of the Church, as well as merchants and tradesmen who used to support
him financially, some of whom were his patrons in certain way, such as Nikola Slovini¢, Antica
Mirkovi¢, Puro Zenovi¢, Bishop Kiril Mitrovi¢, and Lazar Ercegovi¢ from Kotor. Paintings from
that period are made in a refined style, bringing out the figure of the person portrayed from
the dark background and insisting on a clearly lit face, with emphasis on important details
that convey character of the person portrayed. Many of them are painted with prominent
beards and moustaches, along with details on clothes equally done in a refined and detailed
way. Drawing technique is precise, while colours remain in continuous gamut of reds and
coal blacks. Most portraits are half-length, but he later practiced painting the whole figure.
Nevertheless, the number of such paintings is small. Anastas chose naturalistic settings, but
was a Romantic by nature. He often refrained from painting what he saw and felt because
he was constrained by the wishes of clients. Members of those old families from Budva in
Anastas’ paintings represent in the broadest sense the way of living in those times. At the
same time, his portraits express the attitude of the young artist toward those people, and are
affirmation of a gifted painter who needed financial help and support for further creative
work. Some of his portraits are now part of private collections, while the rest are in museums
in Montenegro.

One of the paintings that has survived, portraying Antica Mirkovi¢, is currently the property

| s |
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of the Antonioli family. It’s a half-length, with subject’s hands reposing. Dark tones in the
background dominate the image, while the elegant figure of a middle-aged woman emerges
from the background setting. Her dark hair with a centre parting is tied in a bun, and we can
see a slight smile and clearly contoured earrings. Antica was born in the old, wealthy and
most prominent Lovovi¢ family, as evidenced by archival documents of that time and by the
family coat of arms. She married at a young age Duro Mirkovi¢, a naval captain from one of
the families of Budva's merchants.

Portraits of bishops Kiril Mitrovi¢ and Lazar Ercegovi¢ are done in the same style. The portrait
of Kiril Mitrovi¢ is still in the possession of the old Mitrovi¢ family. Both portraits are half-
lengths in sombre colour palette, and depict imposing, dignified and intelligent characters.
Visages are done meticulously, with high foreheads, expressive looks and realistic features.
All of that shows that the artist laid particular stress on his perception of the subjects in the
process of painting, and reflects his deep affection toward those people. Whiskers are painted
in great detail, as well as certain parts of attire. These two outstanding portraits also show the
artist’s strong desire to immortalize on canvas important and respectable people.

In 1880, Lazar Ercegovi¢ founded the first vocational primary school in the region of Grbalj,
in a small village, Vranovici, and later transferred to the Serbian Orthodox Parish in Kotor.
Ercegovic¢’s portrait is now the property of the Museum of Fine Arts of Montenegro in Cetinje.
The same museum owns an exquisitely painted portrait of Kiril Mitrovi¢, who was a bishop
of the Serbian Orthodox Church. He graduated from the Seminary of Zadar and then studied
theology in Ukraine. By the decree of King Nikola I, he was named Bishop of Zahumlje and
Raska in 1908. Mitrovi¢ was buried in Savina Monastery.

Generally, the basic feature of the portraits of Budva families is that they were made
naturalistically and the artist strictly followed clients’ wishes to paint the image with flawless
resemblance to the one portrayed. Anastas usually painted en face, but he did not hesitate
to do profiles as well. His painting skills also allowed him to stylize the clothes of models,
often highlighting materials from which they were made. He carefully painted certain details
such as buttons, jewellery, medals and other decorative pieces. A striking feature in his early
phase portraits, and this will deepen and develop even more later, is certainly the insistence
on depicting the character of the portrayed. There is also a huge difference in the quality
between commissioned portraits, which instantly conjured up authoritative image, and those
he made by his own choice, when he decided on the model, which clearly emphasized the
inner life of the portrayed. Portraits of his wife Anna stand out among the latter. Anna was
his recurrent and favoured model and her oldest portrait dates from 1893.

Another painting entitled Slavery, that is, its oil on canvas replica measuring 44 cm by 55
cm, is currently in the possession of the Sumi¢ family from Budva. The original was created
in 1882 and was on display at an exhibition in Kotor in 1934, in the premises of what is now
the Maritime Museum. Anastas painted it during 1914 and 1915, which indicates that it was
made during his time in Novi Sad.

The artist’s self-portrait made at the end of the 19th century, currently on display at the
National Museum of Montenegro in Cetinje, is one of his pivotal works of art, a sort of self-
portrait where the artist painted himself in a traditional pose, sitting in front of the easel.
He has a brush in one hand and a palette in the other. The background is painted in dark
and red palette and the painter’s visage emerges from it, brightly lit, with all the character
traits made by dexterous hand of a mature and skilled painter. Tones are accented with great
expertise, while on the back of the chair on which the artist sits, a colour carving stands
out. This self-portrait is undoubtedly the most remarkable and outstanding among portraits
created by this first generation of local artists following the same theme. There is a certain
amount of theatricality imposed by the pose, and to some extent by other elements. Little is
known, but very interesting to point out, that this self-portrait of Anastas was on one of the
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commemorative postal stamps issued by the Post of Montenegro in 2014. The painting itself
was acquired from the artist’s daughter Marija by the Gallery of Fine Arts in Cetinje, in May
1961. The Gallery also purchased Anastas’ oil on canvas portrait of guslar Filip Visnji¢ around
that time (TN: guslar is a performer who sings Serbian epic songs of prodigious length from
memory, accompanied by gusle, a single-stringed musical instrument traditionally used in the
Dinarides region).

Lokal themes from the early period of his work include two portraits of spouses, Stevo and
Jovanka Vrcevi¢ from Niksi¢, which are now the property of the town's Nikola I Gallery.
Vrcevi¢ was an important figure in the beginnings of journalism in this town at the foot of
Trebjesa hill, and was appointed editor of Nevesinje, a local newspaper that was of particular
interest to our fellow men living in the territories governed by Austro-Hungary, in Bosnia
and Herzegovina for the most part. A journalist and a publicist, Stevo Vrcevi¢ was the son of
Vuk Vrcevié, a close friend and associate of Vuk Karadzi¢, and above all known as a collector
of folklore. Anastas’ paintings of the Vrcevi¢ couple are part of a series of works that have
documentary value. Stevo Vrcevi¢ was partaking in the founding of Nevesinje during 1898,
and was its first editor. The paper was later issued under a different name — Onogost, and
was distinguished as part of a national political propaganda in Herzegovina and Bosnia. The
portraits of the Vrcevi¢ couple that Bocari¢ painted at the end of the 20th century belong to
those portraits done relatively quickly and without decorative details. He placed them in oval
frames, which is the beginning of this form in his work, and will develop later on in his Novi
Sad period. The background of the man'’s fondo (circular painting) is in browns, with a half-
length figure. Man dressed in dark clothes with an accentuated white collar, a lit visage with a
high forehead, dark moustache and hair — these are all images that do not depart much from
the artist’s earlier practice. Jovanka's portrait was painted in the same format, with large
eyes, dark thick hair, and her mouth curving up slightly in a smile.

Anastas’ restless cosmopolitan character was revealed very early in his life, which led to his
frequent change of residence. There were few artists of that time who travelled so much, and
lived and worked in so many different cultural milieus as he did. On returning from Greece
to his native Budva, and after moving to Cetinje, Anastas departed for Mostar and Sarajevo in
1896, then travelled to Zadar, Zagreb, Belgrade, Constantinople, Cairo, Thessaloniki, Skopje,
Subotica and Novi Sad, and finally came to Boka Kotorska, to a tiny town of Perast to be
precise. In 1891, he left for Zadar, where he married a girl of Italian origin, Anna Toffolo
Spadoni. She gave birth to a son named Sava in 1896, and later on, to the daughters Milica
and Marija. An interesting detail is that general Sava Gruji¢ occurred once again in Anastas’
life and attended that festive and important occasion of his wedding ceremony. This time he
was the artist’s best man.

Anastas went to Zagreb soon after and worked on a vignette for Srbobran, a local periodical.
His perceptiveness and flair for sketching and illustration manifested even then, and fully
developed later in his life, especially in the 1930s, as he showed interest and great skill in the
applied arts at the time.

Portraits continued to grow in numbers in that period of Anastas’ work. Artworks of this
genre are mostly portraits of his wife Anna, Anna’s father Pietro, and Gelsomina, his sister-
in-law. He did a series of women'’s portraits as well — Woman in Black, Woman in Red, Woman
before a Mirror, and Woman Contemplating. In this phase, Anastas’ main focus was on painting
female portraits that clearly projected a broader psychological study of the human character.
Suggestiveness and plainly visible drama, accentuated by dark clothes and dishevelled black
hair, an emphasis on expressive and large eyes and a wistful gaze into the distance — these
are all elements of Woman in Black, a portrait masterfully rendered by delicate brushwork,
currently on view at the National Museum of Montenegro in Cetinje.

One of the most appealing artworks of Anastas Bocari¢ is surely his Woman in White, which is
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ITpocjax u3 Beneyuje, yibe Ha mnathHy, 36 x 31, 5 cm, Haponau mysej Lipre T'ope, Lletume

A Beggar from Venice, oil on canvas, 36 x 31.5 cm, National Museum of Montenegro, Cetinje
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a permanent exhibit at the National Museum
of Montenegro in Cetinje. This work is one of
his finest pieces. Painted at the beginning of
the 20th century, this portrait has some novel
motifs. Its perfect composition containing of
a young woman in a standing pose, wearing
a simple white dress, accessorized only with
discreet embroideries on the upper parts,
clear texture of the folds on the fabric, a piece
of cloth with lace at the ends draped loosely
over her right shoulder, and a bright ribbon
slung as well — make her overall appearance
reminiscent of a Greek peplos. The most
alluring description of this painting are
certainly the images conjured up by Mladen
Lompar: ‘The simple, rational composition
shows warmth and intimacy despite the
linear rhythms in the background. Anastas
Bocari¢ is here both painter and a musician,
and a refined colourist, simply put, a painter-
lyricist. A woman wearing a peplos, her face
lusciously plump and delicate hands; her
slender figure looks monumental despite
all its frailty. Colour harmony rendered
by refined brushwork makes the artist’s
best expression. The simple solution of the
interior, into which the growl of life enters
as if filtered through some sort of a dream
catcher, and the sheer beauty of shapes,
suggest that the painting is a depiction of
the artist’s finest reflection on the classical
Greek harmonia. The portraits of Anastas
Bocari¢ radiate theatricality, which can often
diminish their value and lead to Romanticists’
fantasies. The theatricality of this painting,
though, did not distract the painter, although
the theme and composition of the work were
predestined for it."*?

Portraits such as Woman with Medallion,
Beggar from Venice and Portrait of Pietro Toffolo
are also from that period. The two Bocari¢
brothers were working together during the
last decade of the 19th century. On many
occasions, Anastas helped his brother in the
process of portraying with such mastery, that
surely the younger brother found a good
teacher in his twelve years older sibling.
Based on pure academicism, their artistic
styles were very alike in the beginning. Their
names are above all associated not only with

42 Mladen Lompar, ‘Anastas Bocaric, slikar i lutalica’, Pobje-
da, Saturday, 20th January, 1979
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JKencxu toptupeid, yipe Ha miatHy, 21 x 14 cm,
Haponuu mysej Lipue I'ope, Lletume

Portrait of a Woman, oil on canvas, 21 x 14 cm,
National Museum of Montenegro, Cetinje
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IMopitpein yeHe y UpHOIOPCKOj HAPOGHO] HOWIbU,
1900-1910, yme Ha miatHy, 30, 3 x 23, 2 cm,
puBaTHO BracHUITBO, HoBu Can

Woman Wearing a Montenegrin National
Costume, 1900-1910, oilon canvas, 30.3 x 23.2
cm, private collection, Novi Sad

Hoptupeta Mewipa Iewposuha Fhetowa, 1911,
yJbe Ha IUIaTHy, 56 X 41 c¢m, Bi1. HoBuna
Jososuh, IToaropuna

Portrait of Petar Petrovié¢ Njegos, 1911, oil
on canvas, 56 x 41 cm, private collection of
Novica Jovovi¢, Podgorica
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the beginnings of the civic portraiture, but
also with its golden age. For the first time,
among prominent people of the church and
civic life, among well-off tradesmen and
craftsmen, and especially among their wives,
the brothers managed to set off the desire
of people to pose for portraits, and a need
to ‘see — on canvas — their grandparents
wearing old-fashioned clothes, themselves
dressed in redingotes and their companions
adorned with heavy strings of pearls, pocket
watches with gold chains, precious stones in
hair, ears, on hands — as the most appealing
attributes of their social status.'*

In a word, portraits came into fashion and
became a demand created in a consumerist
society. In order to be recommended as artists
and their artworks commissioned, painters
had to exhibit one of their works in a shop
window or in newspaper advertisements.
Hence, it was recorded: ‘Josef Machacek
from Prague was the first one to advertise his
Institute in 19" Septembar 1884 edition of
Sarajevski list, offering custom made portraits
painted in oil, in all sizes, in any pose, and on
any material: canvas, wood panel, stone, etc.,
paintings based on photographs in all shapes
and sizes, even the smallest ones, with the
guarantee of closest resemblance.’*

The same newspaper refers to the works of
the Bocari¢ brothers and Ferdinand Velc (TN:
a Czech ethnographer, photographer and
painter) as works of outstanding artistry. The
brothers first came to Bosnia and Herzegovina
in the moment when this region began its long
and arduous journey of struggle for national
emancipation. They were immediately
accepted into intellectual circles of the newly
formed civic middle class, and shortly after
by young intellectuals. It may be worth
mentioning that unlike some foreign painters,
who painted engaging motifs and took them
to the countries of their origin, the brothers
became distinguished among these social
circles not only as painters, but also became
active in other cultural spheres. In July 1896,
portraits done by Anastas were put on display
by the Radovi¢ family, at their family-owned
bookstore in Mostar. It was the first and only

43 Vida Husejdzinovi¢, Spiro Bocari¢ (exhibition catalogue),
1977
44 Azra Begi¢, Sarajevski list, 19" April, 1985
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art exhibition in Herzegovina until the end of the First World War, featuring, among a gallery
of characters, his masterfully done portraits of Nikola Corovi¢, and Jeftan Santi¢, the brother of
the poet Aleksa Santi¢ and a poet himself. Based on photographs, these portraits belong to the
type of representational portraiture insisting, in the main, on skilfully painted details. Calm, yet
unconstrained impulses, and a quite specific light, show characteristics of a refined academicism
that Anastas adhered to for some time upon coming to Sarajevo. Surely the portrait of the
tradesman IvaniSevi¢, currently at the Museum of Sarajevo, should be singled out from those
made in 1896. A seated figure of an elderly man is surrounded by a dark, dimly lit background;
his clothes and hand posture in the painting reveal a member of the civic middle class. This
portrait is most likely photo-referenced as well. The most striking features of this painting are
the superb set-up of light on the sitter’s face, his hands done in most expressive style, with
accentuated details such as the rosary he is holding, an ornate belt and the masterly recreated
fur on his coat. Something dignified and noble in the expression on the old tradesman'’s face is
the most captivating feature of this canvas nonetheless.

Curiously enough, as regards this portrait, the daily newspaper Politika published a text of
interesting content in the Philately section, on 25" November, 1971, in which this particular
portrait was referred to. The article on civic portraiture in the 19th century (‘Gradanski
portreti XIX vijeka') informed the public that a new issue of commemorative stamps had been
released, as quoted from Umjetnost na tlu Jugoslavije, a book on fine arts in Yugoslavia. The
choice of motifs was made by Lazar Trifunovi¢, PhD, professor at the University of Belgrade,
the graphical representation and design by the painter Andreja Milenkovi¢, member of SANU
(Serbian Academy of Sciences and Arts), whereas the stamps were printed by the Austrian State
Printing Office in Vienna. The set was issued in a pane of six stamps at different postage rates,
and their design incorporated motifs from the works of painters such as Katarina Ivanovic,
Vjekoslav Karas, Constantin Danila, Mihael Stroj and Anastas Bocaric.

Mladen Lompar, a prominent Montenegrin art historian and critic, drew a memorably beautiful
parallel between Anastas’ portrait of the tradesman IvaniSevi¢ and a portrait of Njego$, painted
by a renowned Austrian portraitist Johann Boss. The portrait of Petar Petrovi¢ Njegos was made
in 1847, and is now housed at the National Museum of Montenegro in Cetinje. Lompar pointed
out the composition of the paintings, and the stately appearance of the two depicted characters.
The portraits of these two distinguished persons coming from different backgrounds and
spheres of life, and of different ethos, radiated similar spirituality; the expression of their eyes
conjured complexity of thought and sharp-wittedness. Both men are sitting in armchairs — a
piece of furniture that may often be indicative of social background in some way:.

Although Anastas lived in Mostar and Sarajevo for a short time, that period was a very important
one in his work. His stays in these two cultural centres were intermittent and occasional, and
lasted from1896 until 1900, when he left for Constantinople. Anastas’ interest in national
history and his patriotic feelings were not only reflected in easel painting, but he also attempted
to embody those ideas in sculpture on several occasions. Namely, in 1889, he made a bust of
Prince Nikola, which is his only work in this artistic form still existing. It is now in Cetinje,
as part of the National Museum of Montenegro’s collection. This work is a confirmation of
Bocari¢’s aesthetic sense embodied through fine modelling, in which the artist insists on the
psychological portrait of the model. The emphasis is on details such as the prince’s hat, gilet,
and orders and medals on his chest.

There is a photograph of another piece of sculptor’s imagery made by Anastas at the Historical
Museum of Serbia in Belgrade. Modelled only in plaster, the actual maquette did not survive —
yet, its photo stands as another proof of the artist’s desire and intention to immortalize himself
with a pallet in his hand, standing beside his sovereign. The photo shows a bust of the artist with
a hat on. Prince Nikola is done in half-length and placed next to the artist’s bust, sitting at the
table and holding a book in one hand.
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Anastas’ extended stay in Zadar was related to sketching a design for a memorial to Petar
Petrovi¢ Njegos, as the artist explained: ‘Other nations and their towns, not only big cities such
as Paris or London, but places with only a few thousand residents, build even larger monuments
to commemorate their eminent persons or themselves. And there are millions of us that cannot
do a thing for Vladika Rade (TN: vladika is a word for prince-bishops that ruled Montenegro
from 1697 to 1852; Rade was Njego$'s baptismal name, and he was often referred to as Viadika
Rade or simply Vladika). We are on the threshold of the 20th century, so we should move on to
bigger things alongside other nations.’

Unfortunately, there is nothing left of this initiative of his but a photograph from the family
archive, yellowed with age, and a detailed account about this project recorded by the writer
Marko Car in Brankovo kolo magazine: ‘A young Serbian painter from the Littoral, Mr Anastas
Bocari¢, who is being recognised, so often lately, as a skilled plaster modeller as well, has recently
exhibited in Zadar one of his designs for a memorial to the Montenegrin Vladika and poet. He is
worth hearing of in other Serbian milieus as well ... I should like to say a few words here about
the work of Mr Bocari¢, namely about this wonderfully conceived and beautifully executed
magquette for an equestrian statue of Vladika Rade. Needless to say that at this point, since it is
only a tiny model in plaster, there can be no question of dealing with the technical problems of
its construction, but only with the artist’s concepts, and his artistic style and manner. In other
words, we can only talk about his idea of how this marble apotheosis and accurate reflection of
the great Montenegrin ruler and a venerated Serbian poet should be built. Up on a pedestal, as
if gliding on his solid stallion, Vladika Rade calmly gazes downward, as if in an ecstasy. Dressed
in Montenegrin folk costume, he holds the reins in his left hand, and something resembling an
ink pen or stylograph in his right hand — a symbol of the formidable intellect of this Serbian
philosopher, and a state ruler. Vladika's face shows utmost dignity; his posture is natural and at
the same time conveys a gentlemanly, chivalrous character. I noted before that the horseman
was gliding, but “gliding” is not the word for it — he is resting in the saddle, and the stallion is
only twitching a little under him and lifting one of the front hooves. The horse in movement
conjures very beautifully the concept of this monument. Eenergy and life rise from the stallion’s
tense muscles and complement Vladika's strong masculine features. Both the horseman and the
horse are done as an epic scene, difficult to achieve without traces of banality and theatricality,
and that, I would say, is one of the main qualities of this composition. Decorations, too, are
designed with a lot of skill and taste. Subsidiary statues, or sculptural groups, placed at the
corners of the pedestal, are in plastic harmony with the main sculpture. The first composition
shows a Montenegrin on guard, a sort of goat hair scarf with long fringes at the end slung over
his shoulder and an arquebus in the opposing hand; the second, a blind guslar with a young
Montenegrin as his guide; the third, Prince Danilo explains The Mountain Wreath to the young
Nikola Mirkov, now Prince Nikola, pointing at, I guess, “There, over there... beyond those hills”
(TN: these verses are from the Montenegrin anthem of the late 19th to the early 20th century),
next to them, sorted in a pile, lie all the other works written by Viadika Rade; the last scene
shows a Montenegrin mother who teaches her son how to fire a handgun. Thus, the past and
the future of Montenegro are allegorically conveyed here — a saber and gusle on one side, and
a book as a new type of arms on the other. Two sides of the pedestal bear bas-reliefs, which are
only marked for now, but are intended to represent two episodes in Njego$’s life: the abolition
of the governorship, when Viadika pardoned the conspirator and his enemy Vuk Radonji¢, and
the courageous demeanour Viadika Rade maintained upon losing the Battle of Lesendro in
1839, where his life hung by a thread after a Turkish cannon almost hit him for not wanting to
move away from the front line. Placed just below these two reliefs, lie the wavy manes of two
Mountain Tsars, two grey lions — as Montenegrins are being personified — lying down, but not
sleeping.’®

With his design for this monument to our great philosopher and statesman, Anastas showed
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all his love and patriotism towards his nation. Sadly, we did nothing to help this project and
it failed to materialize. Only the cited commentary in this magazine from Sremski Karlovci
remained, and a yellowed photo, as a proof of just another idea of our fellow citizen that never
saw the light of day.

Another letter deserving our attention is the one Anastas sent in April of the same year to
the already mentioned author, Marko Car. An essayist, poet and critic, Marko Car was buried
in the cemetery of Savina Monastery. Anastas wrote the following: ‘*“A blow finds a spark in
stone” (Vladika Rade). Making a maquette of the monument to Viadika Rade, I did it with
the desire that everyone could understand it, that is, to understand what I wanted to say
with it. What does that blind guslar with his young guide stand for? Or that “500-year-old
man” with toke on his chest and a half-unsheathed sabre (TN: toke are metal or silver-plated
buttons or plates sewn to the front of the formal folk costume worn as decoration; as they
are made of metal they resemble a body armour, which was their usage in the past)? What
can we learn from The Mountain Wreath? What were the late Prince Danilo’s words to young
Nikola? ... And what was that Montenegrin mother preparing her only male child for? You
interpreted these scenes in a sharp-witted phrase, in only three words, when you said that the
Montenegrin past, present and future were conveyed here. You also rightly perceived those
two lions as Montenegrins; every Montenegrin is truly a lion, and woe to anyone who dares
approach him with evil intent. You praised my knight and my horse, and all the rest, and since
praise from you is praise indeed — or as we say, “the tsar’s word is law” — I am glad about that,
because it comes from you ... and I am very grateful to you not only for your words of praise,
but also for your remark about the pen in Vladika's right hand. At first, this objection seemed
unfounded to me, but after I've done some serious thinking I realized that you had every right
to criticize me for it, so I corrected it. I've got too accustomed to it and I thought I wouldn’t
be able to express my thoughts without that pen. It happens every so often that when we
stare at the Sun for a long time, we cannot see it as it is. We see the bright sun replaced by
the night, even though it still shines with equal brightness. And this was a mistake I made at
the start, when I didn't intend to make other but a lone statue of Vladika on horseback. Thus,
so that the work could be more understandable and that I could show a knight and a poet at
the same time, I girded him with a saber, two silver-plated flintlocks at his waist, under the
waistband, a ¢interac slung over his shoulder (TN: ¢interac is an outer garment made of red
baize, extending either to the waist or longer, typically having slit sleeves, decorated with
elaborate gold embroidery and braids), covering half of it — the right side of the hero’s broad
shoulders, a pen in his right hand and a piece of paper in his left, as if he wanted to write down
a thought — even on horseback. But, since I've put all Vladika's books at the feet of Prince
Nikola and Prince Danilo, the pen and those sheets of paper became superfluous details. But if
it were destined to put up such a memorial in Cetinje on the occasion of Vladika's anniversary,
i.e. “where there’s a will..., ” I would have time to tidy everything up, and I would ask you to
be my first advisor. A man that has such understanding and knowledge of the works of the
world’s greatest masters — the man such as you — could help me with it."

The following observation was also recorded on the news that Anastas Bocaric made a maquette
for the memorial to Njegos: ‘The memory of Vladika Rade would be even more alluring and
his legacy more valuable to the coming generations if instead of a monument made of bronze
or stone, another kind of monument would be put up by establishing a fund by the name of
our Vladika that would provide scholarships to our young Montenegrin and Serbian sons."’

Brankovo kolo, a magazine issued in Sremski Karlovci, played a significant role in inspiring
patriotism and interest in national history. Paja Markovi¢ Adamov, the then editor, published
reproductions and commentaries on Anastas’ paintings on several occasions. Even records
of some designs and unrealized projects of Anastas can still be found in the magazine, for
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Father’s Portrait, oil on canvas, 35.5 x 25 cm, National
Museum of Montenegro, Cetinje

Adamov was trying to educate the public in
history painting, a genre depicting historical
themes. The magazine was founded in
1895, and was named after the poet Branko
Radicevi¢, but its editing was interrupted at
the beginning of the First World War. At the
turn of the century, the same paper followed
up on the work of Bocari¢ in that period and
recorded it with utmost diligence.

The same magazinereported on the celebration
of the fiftieth anniversary of Njego$'s death,
noting that the event passed with neither
putting up the memorial nor establishing the
National Library of Montenegro in Cetinje,
regardless of the wishes and proposals of
some distinguished people of that time.

In an inspiring tone and with a patriotic call
that a monument to our great mind could
be erected through a fundraising, Anastas
addressed the public on that occasion with
the following words: ‘Taking care of how to
nurture Serbian thought, to make it great,
rock-solid and powerful, true patriots will not
regret, but will gladly make a sacrifice because
they understand what sort of nurturers and
guardians of ethnic consciousness monuments
to our nation’s great minds are. For all those
nations that glorified their gods in this way,
such memorials are a mark that these gods
have always been and remain the guardians
of the nation’s glory for ever. We just need
to be firm in our aspirations, for God gives
heart to the hard-working, and then we would
be sure about our success.” Marko Car and
Anastas proposed the sum of 100, 000 Austro-
Hungarian forints, as much as was needed to
put up the monument, but the fundraising
campaign never even started.

Another interesting record is that of one more
sculptural work of Anastas, a relief entitled
Serbian Guslar,whichwas exhibited in the shop
of T. Pordjevi¢ in Belgrade’'s Knez Mihajlova
St. The work shows us how the guslar went
blind: ‘the nymph shows him that the Serbian
empire has fallen; blinded by the sight of the
ruins, he reaches up and touches his eyes, and
the strings on the instrument break. The artist
has found the motif for this work in Serbian
folk poetry. It is to be exhibited at Balkan
States Exhibition in London."®
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There is a period in Anastas’ work when he, like many other painters, fell under the influence
of Romanticist tendencies. Painters expressed Romanticism mostly in historical themes. This
formed the public taste and artists were somewhat even forced to continue with such tradition
and to indulge their public. Numerous artists began to promote this genre, trying to revive
in the best possible way the most important moments from the distant or recent history. A
tendency in our art of that period, inspired by Romanticists, was to feature historical battles asa
glorification of nation’s stamina and bravery. However, as the era witnessed the many horrors
and violence that war brought, this orientation provoked a tendency among local artists to
use art as a means to inveigh against mass exterminations in war conflicts. This gave the idea
that our first presentation to the world, at the 1900 Paris Exposition (Exposition Universelle),
should include artists displaying historical compositions. The artists exhibiting at the Grand
Palais were: Anastas Bocari¢, Paja Jovanovi¢, Svetislav Jovanovi¢, Leon Koen, Porde Krsti¢,
Kirilo Kutlik, Nikola Milojevi¢, Marko Murat, Petar Ranosovi¢, Stevan Todorovi¢, Beta and
Rista Vukanovi¢, Pasko Vuceti¢, Zivko Jugovi¢, Petar Ubavki¢, Simeon Roksandi¢, and Porde
Jovanovi¢.*

The preparations for the Exposition Universelle, which was held in Paris for the first time in
1900, included putting up pavilions with exhibits from agriculture, industry and handicrafts.
The design for the Serbian pavilion was done by the architect Milan Kapetanovi¢, while the
commissioner in charge of the Serbian delegation was Count Camondo. Anastas displayed
in Paris a painting entitled At the Ruins of the Serbian Empire. The magazine Brankovo kolo
reported on the painting twice in 1899, which means the year before it was exhibited in Paris.
The executive committee of the Serbian pavilion at the exhibition in Paris — a member of
which was our painter of national renown Paja Jovanovi¢, at that time already distinguished
for painting historical compositions — sent a text to the Royal Academy, on behalf of all our
participants at the exhibition, with a clear goal: ‘It will be a competition of all nations; every
country will lavish its resources and be intent upon presenting itself at its best to other nations.
Serbia must draw the attention of other societies to its history. It should be seen and known
that we have a place to draw our strength and mores from, and that we have a multitude to
look up to and know what to strive for. Therefore, we hold that the moment of glory which
best embodied our strength should be chosen from the Serbian past — the one in which our
glory was brightest and national thought mightiest.”*

The works of Serbian masters in the Grand Palais at the Exposition Universelle got very few
reviews, but a new spirit of critique was conveyed by young educated critics such as Miloje
Vasi¢, Bogdan Popovi¢ and Boza Nikolajevi¢. All that was written on that occasion once again
relates to the magazine Brankovo kolo, that is, to a short note by Boza Nikolajevi¢. However, at
the end of the 19th century, more precisely in 1898, Miloje Vasi¢ published an article on the
ways of looking at a painting (‘Kako slike treba posmatrati’), in the same magazine.

Vasi¢ writes the following: ‘these are different times, so paintings also need to be different.
But, the most horrible thing is that the living painters are being asked and requested to for
ever paint the same things, and in the manner of artists who died a long time ago — to paint
what the ones deceased wanted to, studied, could and even had to paint. Therefore, we should
not act in haste when analysing a painting in front of us, which differs markedly, either in
subject matter or technique, from what we have seen so far.”!

At that period, painters recognized for the first time a great opportunity to embody, on large
canvases, their patriotic enthusiasm and concepts of artworks with historical themes. Some
artists became popular for pieces with patriotic content, and their works reached people’s
homes in whatever form, even as oleographs. Thus, consciousness and views on one’s own
history got someway changed significantly. The magazine Brankovo kolo wrote again on the
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subject after the 1900 Paris Exposition, at which two of Anastas’ paintings were displayed
— At the Ruins of the Serbian Empire and Tsar Lazar and Milo§ Obilic. The magazine gave a
detailed commentary on this first painting put on display at the Paris Exposition, describing
it as an allegory on canvas: ‘Ruins of the royal residences are scattered on all sides. Mount
Lovcen stands high in the sky beneath the clouds; below the mountain, on the left side — the
sea. Coat of arms of Takovo can be seen through a gate just off Mount Lovéen. The crest
on the gate, Serbia’s coat of arms, stands there without the second letter S. That second S
got lost somewhere. In the backround, on the right — the sea again, and Nemanja's church
in Nerodimlje by the sea. On the other side of the scene Tsar Lazar’s town is painted, and
almost in the centre of the composition a stout stone pillar. A Montenegrin is leaning against
the pillar with a jeferdar miquelet rifle over his shoulder, a jatagan saber and silver-plated
flintlock pistol under his belt; next to him on the left, a man from Sumadija holds a longrifle,
intricately carved, leaning it slantwise against the ground; a Bosnian sits next to the man from
Sumadija, his only son sitting on his lap gazes at the pillar. Away from the Bosnian, on the
right, a sad Macedonian and an Oldserbian embraced, looking avidly at the Montenegrin and
the man from Sumadija. On the left side of the image, to the right from the Montenegrin, one
representative from Srem, Banat, Backa and a Croat sit. A blind guslar with a bow and gusle in
his hand bent in front of the Croat and a man from Lika. A woman from Dubrovnik, another
woman, from Herzegovina, and a man from Dalmatia are sitting beside them, listening to the
guslar. Up, above the Dubrovnik woman, a Montenegrin proudly rises to her feet as she shows
off her baby; beside her, above the man from Backa, who stands in front of the Takovo coat
of arms, a beautiful Serbian woman shows two little sons of hers. Except for the men from
Montenegro and Sumadija, no one wears weapons. The whole composition is very vivid. The
moment was aptly chosen and the scene masterly done.’>?

This painting had a most unusual destiny, and certain contradictions about it were constantly
occurring. To be more specific, it was often related to or mistaken for a painting called
Guslar at Assembly. In the papers from that period and in the private archives of Anastas’
daughter Marija, these two titles were related to one and the same canvas. However, the
painting Guslar at Assembly, with its complex narrative and colour effects, was one of those
paintings that gained great importance because they connote tragedy of a nation. But it was
precisely because of its credible images that the work was banned from public exhibition.
Anastas started painting it in 1887, while he was staying in Sarajevo. Unannounced, the then
Austro-Hungarian minister of finance and administrator of the Condominium of Bosnia and
Herzegovina Benjamin von Kallay visited the artist’s studio one day, and spotted this very
painting. Kéllay did not hide his great dissatisfaction, for he clearly saw trough the painter’s
intention to show our people under Austro-Hungarian and Turkish oppression. He offered
the artist a reward of 1000 forints to destroy the painting. Despite that, Anastas continued to
work on the painting. However, according to the records of Bocari¢'s daughter Marija, one
night, a friend informed him that a warrant for his arrest had been issued. That same evening,
he packed the painting and its sketch, and together with his family crossed the Austrian
border and came to Belgrade. He finished the painting Guslar at Assembly eighteen years later
in Constantinople. This large canvas burned down eventually during the First World War in
the building that today houses the National Assembly of the Republic of Serbia. One replica
was found in the 1980s at Anastas’ granddaughter Blanda Buzan's place in Rome.

A new chapter in Bocari¢’s life and work began in 1905, when he undertook some new formal
engagements and projects. That year he received an invitation from the Serbian government
to go to Constantinople and engage in establishing a Serbian primary school there. Eager for
new knowledge, he was well aware that he would have to practise not only painting, but also
espouse other duties. Hence, he gladly accepted the invitation and set off to Constantinople
instantly. During his stay in Constantinople, Anastas was given the opportunity to make
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contacts with senior Turkish officials and public figures. He started working as a school
principal, but nevertheless continued to paint portraits. Even before, as early as 1904, he
had grown nostalgic for home. Wanting to return to his homeland, he had first applied to the
Cetinje Gymnasium for the position of teacher of drawing and calligraphy: ‘Since the Serbian
Gymnasium was abolished here, I have been invited to Serbia to take the position, but I would
rather come to Cetinje, for I would be closer to my family and the children could continue
with what they have been learning in the local Russian school.’>?

His request was not accepted and he left for Constantinople disappointed. He started to
work at a school providing education to children of our immigrants. But, without a doubt,
this was perhaps the most interesting period in his work. Namely, his departure and stay in
Constantinople brought many novelties into his life. He resided at the court of Sultan Hamid
for a period of time, where he received a commission to make a bust of Ahmed Pasha.

Soon after, Bocari¢ received another inquiry, a formal request from the Special Envoy of
Ethiopia to make a coat of arms for the Emperor of Ethiopia, Menelik II. Anastas was excited
to get to know more about this distant land in Africa, but prevented by the illness of his wife
Anna, he ended this journey in Egypt, to be more precise, in Cairo.

Bocari¢ was also offered a commission to do iconostasis for a church in Addis Ababa, and
accepted it. He even managed to send a design for the coat of arms of Ethiopia to its capital.
The design for the emblem was approved with great enthusiasm, moreover, on 17™ April 1905,
Anastas received a letter with the following content: ‘Upon receiving your design for the coat
of arms of the Ethiopian Empire, which I kindly requested you to make, I Ato Haile Mariam
Serabion, as Special Envoy of His Imperial Majesty, Emperor Menelik I1, am pleased to inform
you that you deserve the highest praise not only for the artistic aspect of the emblem, but also
for the motifs you chose and the overall impression.’*

The central motif of the emblem is the throne of the Jewish king Solomon. The Ethiopian
dynasty considered this mythical and biblical figure to be its founder, emphasizing thus its
own divine origins. The throne is girdled by two angels. The angel to the right holds a sword
and scales symbolizing the role of the emperor as supreme soldier and supreme judge, while
the angel to the left holds a sceptre as a sign of sovereignty of the monarch. The Lion of
Judah stands before the throne. This symbol has best survived in Ethiopian heraldry, but
was widely used in official insignia of other countries during the late 20th century. Anastas
used to keep a copy of the design close to him, so in that awful autumn, when Ethiopia was
attacked by Italian troops, he took a brush and wrote ‘1935-19..." in one of its outer edges.
He also painted skulls in the sketch, representing the conqueror. Before death, he took a
brush and added words symbolizing justice. This very sketch of the coat of arms painted on
canvas and a model carved in wood are now at the Museum of Fine Arts of Montenegro in
Cetinje. Anastas never managed to collect the commission for the emblem from the Ethiopian
authorities, and neither did his family. His daughter Marija wrote, on several occasions, to a
consular department, the State Secretariat for Foreign Affairs, asking for help. She sent three
emergencies during 1955, and one in January 1956. In one of the requests, she wrote: ‘The
enclosed documents prove that my request for payment for the Ethiopian coat of arms design
is legitimate and, being the only legal heiress of my late father, I am at your disposal should
you require any original of the documents enclosed. At the same time, I plead this respected
Office to take the necessary steps and, together with the Ethiopian authorities, find a solution
to this problem as soon as possible. I would like to mention that I submitted the formal request
to this consular department on 9™ June, 1955. I have not received any answer hitherto, and as
I was informed, the engraver who made the state seal in 1905 (and this was copied from my
father’s coat of arms sketch design) collected the fee only seven months ago, and his name
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and surname were published in the Italian press. Once again, I appeal to the authorities to do
whatever necessary on this issue and to inform me about their actions promptly.’

1. Photograph of the original letter of the Special Envoy of His Imperial Highness King
of Kings and Emperor of Ethiopia Menelik II, Mr Haile Mariam Serabion, dated 17®
April, informing my late father that Emperor Menelik II was very pleased with his
work and he would therefore be compensated accordingly.

2. Copy of a photograph of the original Ethiopian coat of arms design with my late
father’s personal signature. He took this photograph after finishing his work on the
sketch design in question, and on that occasion he signed on it as the author of this
great work.

3. A transcript of the text written in French, which Anastas Bocari¢ wrote in the French
dictionary he used in Ankara, and signed below it. In the text, he first explains the
importance of making the crest design for the Ethiopian state, and how he still
expected justice. The text was written in 1942, in Perast.”®

To make the irony of life even greater, this coat of arms was used as part of state insignia
from 1905, when it was formally adopted, until the death of Emperor Haile Selassie in 1974.
Selassie came to the throne in 1928, and two years later he was proclaimed emperor. He
obviously succeeded his predecessor’s manners as well, as he also considered the artist should
not be compensated for his work. According to the account of Anastas’ granddaughter based
on what she heard from her grandmother Anna, the disappointed artist used to keep a small
photograph with quite a few creases caused by obviously frequent use. After many years,
the photo passed into the hands of Anastas’ granddaughter Blanda. Namely, the old photo
was pasted on a piece of thick paper, and shows the painter sitting in front of a large framed
canvas with the image of the Ethiopian Emperor Menelik II. The pose is symbolic — a palette
in his left and a brush in his right hand. There are three Ethiopian postage stamps pasted
below the photo. Anastas inscribed a note in some strange letterforms on the left side of the
photo, while on the right, below the photo, he left his autograph on the stamp. In the photo,
Bocari¢ wears a light suit like those safari suits worn in exotic places at that time. His design
of the Ethiopian crest is on the stamp in the middle.

Politika’s columnist Dragan Markovi¢ wrote an interesting text on 22th July, 1954, based on
an interview conducted with Anastas’ daughters Milica and Marija, in their small cramped
house in Belgrade’s 4 Gospodar Jevremova St. The article and the interview were mainly on
the request letter that Anastas received from the Emperor of Ethiopia.

Little is known about another curiosity from that period, relating Anastas’ foreword to a
booklet written by Mili Hadji Murad, sent to the author’s friend. The foreword (Sa minareta
i oltara — nasi najtezi jadi) was written in Istanbul in 1901 and the book was later issued by
a Novi Sad-based publishing company, I1zdavacka knjizarnica Natosevi¢. One of the things
Anastas wrote was the following: ‘Mili Hadji Murad, from the heights closest to the one true
God, above all the desecrated altars and minarets, passed down the words of the immortal Ali
Pasha Rizvanbegovi¢ Stocevi¢ (who died fighting for our great National Thought in Turkish
imprisonment in Asia Minor), as the purest teaching of God’s wisdom and brotherly love.
Hadji Murad did not see any other differences between blood brothers, except in the name
and religious blindness that made them sworn enemies. And his wish was to inspire us all
equally with his great idea of national spirit that liberated our country and people from the
bloody, centuries-old slavery under the foreigners, and whose rays have lit up our Crown in
such an unparalleled way, envied by many..." Further in the foreword, Anastas wrote, ‘Mili
Murad Hodja reminded us of the idea, and people’s desire, of brotherhood and unity in faith
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in the gods of our fathers ... of the crosses
and anathemas of Byzantium and Rome ... of
the cause and beginning of religious hatred
among blood brothers, of dungeons, shackles
and bonfires ... of wolves in lambskin ...
deceitful Brankovics, of maces, sabres. I am
duty bound and much obliged to serve him
with my weak pen, as best I can and know
how — I will, as before, until my death, be
always ready and well pleased to respond
to every wish of that spirit. Today, he asks
me to announce to my brothers and sisters
among the three seas and Budim (TN: Buda
in today’s Budapest), beyond the borders of
the homeland, this sacred doctrine of our
great National Thought — our greatest divine
Teacher.”*®

Another piece of information might be
interesting, namely, while the artist was
working on the design for the emblem of
Ethiopia, he made a portrait of Theodor
Herzl, now housed at Budva's Modern
Gallery, as part of its local art collection.
This portrait is another confirmation that
in his rich professional biography, Bocari¢
made a great number of portrait paintings
representing prominent and interesting
people from cultural and secular life. It is
most likely that Herzl's portrait was created
during the artist’s stay in Constantinople
and Cairo. Theodor Herzl was the founder
and a political theorist of modern Zionism,
a movement that campaigned for Jewish
national emancipation and establishing an
independent state in Palestine. The platform
of this movement was formulated at the First
Zionist Congress in Basel in 1897, which
was convened by Herzl. In his pamphlet The
Jewish State, Herzl advocates the ideology of
establishing an independent Jewish state in
Palestine, while the book The Old New Land
sketches the image of that future Jewish
homeland. Herzl's parents were originally
from Zemun. After graduating from law
school in Vienna, he worked as a journalist
and columnist, and wrote novels and plays.
Urged by anti-Semitism and persecution of
Jews, he concluded that external pressure
was forcing Jews to gather as a nation in one
territory. The Congress in Basel formulated
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the program of this national movement. When negotiations with the Turkish sultan on the
resettlement of Jews in Palestine did not yield any result, British government offered an
alternative territory in Uganda to the Zionist organization. Although Herzl and some Zionists
were in favour of the project, the vast majority refused to accept no other option but to settle
in Palestine.

Bocari¢ made the portrait of this interesting person at the very beginning of the 20th century,
which is best confirmed by all its stylistic and artistic elements. It is assumed that he actually
met Herzl in that period, because the possibility that he painted several versions of the same
person with such a great interest, based only on a photograph, is very unlikely. Nonetheless,
we must remember that he often used photographs as templates. Canvas measuring 77 cm by
63 cm shows Herzl's strong profile, with sharp features, sullen look, dark hair and a beard. It
was done in the manner of academicism clearly recognizable in Bocari¢'s work. In contrast to
the man’s image, behind him, in the left corner in the background, barely noticeable and with
a rather Romantic touch, Anatas contoured the figures of Moses and a Jewish rabbi. Although
Herzl's image was very expressive and the background not done in conventional way, it can
be seen on this canvas that the work is not completed and that the artist’s idea was not fully
developed. A street in Zemun was later named after Theodor Herzl and his sentence ‘If you
will it, it is not a dream’ became a popular slogan of this Jewish movement that campaigned
to establish an independent state for its people.

Anastas’ attitude towards the Jewish people and their striving for a national home is perhaps
best explained by his words recorded by the political theorist Zvonko Stanti¢: ‘Brought about,
at least in part, by the leading scholars of The Hebrew University of Jerusalem, the progress
of the culture of humanity always requires national self-confidence and patriotism that would
overcome all obstacles in its path. The Jewish people have shown that they are still the leading
nation, which has been recognized by many other nations today. I have also come here to bless
this nation at this time when it rises again, in the hour when it opened the door of its land to
its brethren, and I pray you, gentlemen, to receive my painting as a sign of respect, as a small
joy in this path of honour, and I remain, always, at your disposal.’

After returning from Egypt, Anastas continued to work as a teacher, but this time in Skopje,
and later on, in 1909, in Thessaloniki, where he was appointed principle at a local school of
fine arts. In 1910, he displayed in Paris again, and was given an award for the painting Kosovo
Maiden.

After these events, a turbulent and very interesting period in Bocari¢’s life began. His
meritorious work in the field of cultural nationalism resulted in an invitation from the Serbian
government to move to Novi Sad and work as a teacher at the Women’s Gymnasium (TN: a
secondary school for girls). While living in Thessaloniki, as a true patriot he followed up on
all the current events of that time, and very soon his political dissent became recognized. At
the same time, as the Young Turks were closing all private schools, the Turkish authorities
persecuted him for his national work. Hence, this period of transition to a new cultural milieu
became some kind of psychological and spiritual refuge, both for his private life and artistic
work.



The Novi Sad Period
(1911 —1932)

A new chapter in Anastas’ work began when
he moved to Novi Sad. Apart from painting a
series of portraits of respected citizens and
several portraits of his wife Anna, our Budva
native kept receiving new commissions and
his artistic handwriting mostly remained
within the postulated academic realism.

The family portrait of Jovan Jovanovi¢ Zmaj
and his wife Ruza was painted in that period.
Done in monochromatic tones, it was made as
a tondo, a format he rarely used before, but
in this period his compositions were often
meant to fit into this oval shape. This portrait
was photo-referenced, but it was carried out
in his usual manner, in the style of academic
realism. The photographic template enabled
Bocari¢ to accent the brightly lit visages, but
clearly, he could not refrain from pointing
out the warmth and innate personality of the
spouses. This portrait is now a permanent
exhibit at the birth house of J. J. Zmaj in
Sremska Kamenica.

The Gallery of Matica srpska in Novi Sad
owns the portrait of a little boy DuSan
Pejici¢, painted in the style of Anastas’
earlier portraits, skilfully done, in which
the artist laid particular stress on the innate
personality, and not so much on the outer
appearance. The same gallery holds his
painting Marko Kraljevi¢, whose oleographs
were rather quickly dispensed in Novi Sad
homes. The reproduction of this painting
reached the pages of the Russian magazine
Perezvoni (ITepezsonst) and a similar painting,
although a bit smaller, is now at the National
Museum in Cetinje. Matica srpska’s Gallery
also keeps Anastas’ paintings exhibited at the
first Yugoslav art exposition, which took place
in 1904, in Belgrade. The works displayed at
this exhibition were the painting entitled
Petar Mrkonji¢’s Company, and portraits of
Archimandrite Jani¢ije Pamucina and a local
tradesman, Pesut.

There is another painting of his, at the City
Museum of Novi Sad. This portrait, of Milica
Dinjaski, is a product of academic realism
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IToptupew xeene, yibe Ha IUIaTHY, 55 X 67, 5 cm,
Hapopuu mysej Lipue T'ope, LleTume

Portrait of a Woman, oil on canvas, 55 x 67.5 cm,
National Museum of Montenegro, Cetinje
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Ioptupetu Ane Togoro, 1913, ywe Ha uiatHy, 80 x 80 cm, Myseju u ranepuje bynse

Portrait of Anna Toffolo, 1913, oil on canvas, 80 x 80 cm, Museums and Galleries of Budva
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Iopiupetu Teogopa Xepyia, yibe Ha TUaTHy, 72, 5 x 59, 5 cm, My3eju u ranepuje bBynse

Portrait of Theodor Herzl, oil on canvas, 72.5 x 59.5 cm, Museums and Galleries of Budva
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which he developed aroung 1910, during his engagement at Srbobran.>’

During this period, Anastas spent two months in Senta, at the invitation of his benefactor and
a well-known art collector Joca Vuji¢. Anastas did portraits not only of Vuji¢ and his family,
but was also fulfilling his patron’s wishes and chose subjects that would interest him. It was
an array of prominent historical characters and motifs, such as Karadorde, Njegos, and Marko
Kraljevi¢ with a Nymph. Some of these portraits are now at the National Museum of Serbia in
Belgrade, and the rest are in the possession of Vuji¢'s heirs. Several pieces of genre painting
were commissioned as well. At that time, Spiro Bocari¢ used to come to the estate. Together
with his brother, Spiro painted Shepherd from the Tisa Valley.

Joca Vuji¢ was an aesthete who collected not only pieces of art. At first, his art collection
consisted of fifty paintings, but it soon became a valuable selection of works of old Serbian
painters from Vojvodina. As his great love for paintings and art in general grew, so did his
collection. He soon managed to acquire around 400 paintings of our major acclaimed artists.
Vuyji¢ bequeathed more than 300 paintings to the University of Belgrade, which are now at
the National Museum of Serbia in Belgrade. He also gave Novi Sad some fifty paintings that
formed the basis for the collection of Matica srpska’s Gallery. Vuji¢ also founded the first
private museum in Serbia.

Another painting from this period is his Girl with Flowers. This portrait of a young girl was
for the first time displayed in 2018, in Cetinje, at the exhibition entitled The Bocari¢ Brothers,
mounted by Snezana Ivovi¢ and Slavka Milosavljevi¢ from the Museum of Republika Srpska.
The painting, part of Marija Bocari¢'s legacy, was restored for that occasion. This oil on canvas
is a bit larger in size and shows a standing figure of a young woman wearing a white dress. She
is painted amidst a beautiful flowery scene, with a bucket full of roses in her hands. One rose
is strapped to her waist belt. She has symmetrical and pleasant features, a pale complexion,
and a slight smile; her hair is painted with precision, with forelocks smoothly sliding down
the forehead. Earrings and a short pearl necklace unobtrusively blend into the scene. Her
dignified posture and elegant dress are complemented with subtle brushwork on the shoes
done in pearl whites. Thanks to this exhibition in Cetinje and SneZana Ivovi¢, the museum
adviser, this painting was on view after many decades. Bocari¢ painted it in 1912.

There are two oils from 1913 at the National Museum of Kikinda, named Woman with a Fur
Tippet and Man in a Dark Suit Coat. Both portraits belong to tondo art, which almost became
the usual format of Anastas’ compositions. The National Museum of Kikinda acquired
both portraits in 1954, from Marija Sredojev from Belgrade. It is supposed that the images
represent a married couple, Dimitrije Sredojev, an accountant in the regional bank, and his
wife Marija. Anastas Bocari¢ was a prolific painter in his Novi Sad period, but a great deal
of the commissioned works were lost. Judging by the existing paintings, which are either in
private collections of the respected families of that time or in cultural institutions of Novi Sad,
Kikinda and Belgrade, we may say that Anastas’ works had a significant role in the history of
these communities.

Relating to the period above-mentioned, an important passage from the text by Ljiljana Lazi¢,
written in 1996, is surely worth mentioning: ‘The pedagogical and humanitarian work of this
painter is to be laid the blame on for not having more of his artistic works that would place him
among our best masters at the turn of the century. For Novi Sad, Anastas Bocari¢ represents
a segment of cultural history that should be remembered.’ *®

Ljubica Mladenovi¢, who worked at Sarajevo Museum from 1949 to 1979, and is an authority
on the history of painting in Bosnia and Hercegovina, was the first to organise a quite unique
and interesting exhibition, in 1963, featuring 23 self-portraits of artists from that territory.

57 Olga Miki¢, Novosadske umetnicke radionice od XVIII do XX veka, Novi Sad, 1971, pp. 96-97
58 Ljiljana Petrovi¢, Dnevnik, Novi Sad, 12" February, 1996
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Twelve years later, 29 paintings of the same genre were exhibited, together with the self-
portrait of Anastas, painted while the artist was still living in Novi Sad. After a long time,
this valuable collection was exhibited again in 2017, by Sarajevo Museum. The exhibition
catalogue included a portrait of the previously mentioned esteemed art historian, painted
by Ljubisa Naumovi¢. The same exhibition was rearranged and mounted one more time at
the Museum of Herzegovina, during Trebinje Cultural Summer in June 2021. Entitled How
They Painted Themselves, the exhibition included only 26 works, because some of the paintings
were being restored. The exhibits were borrowed from Sarajevo Museum and the Museum
of Herzegovina. Mrs Mladenovi¢ wrote an informal and very humorous commentary on the
self-portrait of Anastas: ‘He painted here and there, and whizzed like a meteor over our sky;
he painted himself with a solemn face, a forelock and a swaying tie, wearing a white coat on a
russet background, but with no pretension to accent his own personality.’®®

This canvas was his second self-portrait, made after the first such work was painted in 1890s.
According to the saved documentation, his daughter Marija sold it to the Gallery of Sarajevo
in 1960. Other works displayed at this exhibition were self-portraits of Doko Mazali¢, Roman
Petrovi¢, Ismet Mujezinovi¢, Ivo Seremet, Haki Kulenovi¢, Adela Ber, Vojo Dimitrijevic,
Karlo Miji¢, Mica Todorovi¢, Mario Mikuli¢ and Petar TeSi¢, as well as those borrowed from
the Museum of Hercegovina, such as self-portraits of Atanasije Popovi¢, Mirko Kujac¢i¢ and
Rista Vukanovi¢.

We have a lesser number of portraits from his Novi Sad period, because he mainly focused
on painting historical motifs. He started turning to history painting during the Exposition
Universelle of 1900, and was completely drawn by this genre in his time in Novi Sad. Before
saying more about his historical compositions, it might be a good time to say something
about his other engagements. Besides teaching at Women’s Gymnasium, he used to spend a
lot of time tutoring in his atelier. Dragutin Inkiostri Medenjak, the first Serbian decorative
artist, joined him in his atelier, and Bocari¢ became an acclaimed private tutor shortly after.
This enabled him to take the highest paid commissions, together with the painting schools of
Kosta Jorgovi¢ and Ljubisa Milutinovic.

Working with Inkiostri was very interesting for Anastas. Inkiostri attracted great public
attention as a decorator and was remembered for the 1907 Balkan States Exhibition, where
he showed two oak wood interiors, a sleeping room and a dining room, completely handmade.
His acquaintance with Anastas dates since this period. Later, in Anastas’ atelier in Novi Sad,
Inkiostri got acquainted with the younger brother, Spiro Bocari¢. In time, they became close
friends and associates. Three decades later, they both worked in Banjaluka, during the interior
decoration of the Museum of Vrbas Banate. After Novi Sad, Inkiostri travelled a lot along the
eastern Adriatic shore, from Split to Sibenik, Zadar and Budva. There are records of Inkiosti’s
activities in the former Diocese of Budva. Generally, wherever he stayed in Dalmatia, he left
a replica of his patriotic paintings to each of his hosts.

A frenetic period, bustling with commissions, started after Anastas’ private art school had
been closed. Numerous institutions and wealthy families from Novi Sad commissioned his
works, wanting to keep records of national history in that way. He painted medium size
canvases (up to 1 m), intended for gallery exhibitions, and a few larger paintings (from 3
m to 7 m). He did them very skilfully, making fragments within the same framework that
were meant to be either displayed as freestanding works or grouped together in a themed
section. His best known large compositions are TISIS (The Tragedy and Glory of Serbia and the
World) and Great National Assembly, both made for the Municipality of Subotica. Numerous
similar compositions followed: Downfall at Kosovo, Sower, Marko Kraljevi¢, Captain Leka’s
Sister, Marko Kraljevic Waters his Horse Sarac, Peonies, Guslars’ Assembly, The Battle of Sabac,
Vengeance for Kosovo, Milo$ in front of Murat, Portrait of Petar I Karadordevic, Victory of 1918,

59 Kako su se sami naslikali (exhibition catalogue), Museum of Sarajevo, 2017
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ITopas Ayctipujanaua kog Llatiya, ywe Ha iathy, 69 x 281 cm, Haponuu mysej Lipue Tope, Lletume

The Defeat of the Austrians Near Sabac, oil on canvas, 69 x 281 cm, National Museum of Montenegro, Cetinje

The Defeat of Austrians Near Sabac in the First World War, Battlefield, On Guard, Crime, Prince
Regent Pavle with Young King Petar, War Atrocities and Victory of Serbian and Montenegrin Army
over Bulgarians.

A joint exhibition of Kosta Jorgovi¢ and Anastas Bocari¢ was organised in 1913 in Novi Sad,
as part of an exhibition of handicrafts, which was briefly reported for the first time in Zastava
and Branik, two Novi Sad-based magazines.

In the book Umetnicke radionice XVIII do XX veka by Olga Miki¢, Anastas’ exhibiting in Trieste
in 1919 and 1926 was mentioned only in reference quoting. There are no other records of
these exhibitions, not even in the family archives of the painter’s heirs.

Referring to historical paintings, art lovers from Subotica certainly had a rare opportunity
to see Anastas’ works of this kind at an exhibition commemorating the liberation of the
city in WWI, opened on 13" November, 1925, at the local high school hall. There was a text
about it published in the magazine KnjiZevni sever from Subotica, whose editor was Miloje B.
Knezevi¢. To give the most vivid idea about the event, I'll refer to the full text of the report:
‘At our Gymnasium hall, without posing and much advertising, almost unnoticed, a painter
and teacher from Novi Sad, Mr Anastas Bocari¢, exhibited his paintings on historical subjects,
and the one that stands out is his colossal work TISIS, part 1.

Mr Bocari¢ has a grand idea: he intends to put on canvas and to illustrate in colour those
big events from 1914 to 1918. These events are our national epic and a record of our ardent
fight, our deeds and sacrifices. These are fragments of our own lives and of the life of a nation
entangled in the terrors of this unrestrained world’s bloodbath.

Although Mr Bocari¢ did not finish his noble and idealistic concept (all this takes time
and money), he gave us two or three good fragments of this tragic drama so far, such as
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Bojno tiospe, ybe Ha TaTHY, 64 X 95 cm, Haponuu mysej Lipae Tope, Lletumwe

Battlefield, oil on canvas, 64 x 95 cm, National Museum of Montenegro, Cetinje

The Austrian Troops in Retreat from Serbia in 1914 and The Proclamation of the Unification of
Vojvodina and Serbia. Mr Bocari¢ has focused all his strength and attention, and painted the
first part of his TISIS on a canvas 7 m by 2.2 m. He skilfully gathered all the elements of war
atrocities, horrors and darkest mental states. Through layers of colours, combining close and
distant perspective, he delineated in the most expressive way rough, vicious, bestial figures
with arms, as well as most tender human emotions, atrocious acts of the enemy blinded by
rage, and subdued moans and shame of captured girls and a hoarse cry of a desperate mother.

Mr Bocari¢ knows how to put details together, to push them into the background, but in such
a way that they frenetically pop out from the back scene and complement the front segments,
which, despite having clear shapes and vivid content, do not say much itself. This painter
has great artistic sense at layering and blending colours, but he seems to be a greater master
in applying them to clearly demarcate individual scenes, making each scene a harmony of
spatial relationships. TISIS, part I, is already, although unfinished, a separate entity. In its
creation, it is rather a synthesis of the horrors of two bloodthirsty neighbours, Serbia and
Austria-Hungary, and considering all sides it represents a tragedy of three entire nations. The
other two important compositions, The Austrian Troops in Retreat and The Proclamation, show
in detail, especially the second work, that the artist has not yet made his last brushstroke, as
well as that he only ran his eye over certain details. And yet, this first painting, swarming with
details and with its scattered colours, shows the unexpected defeat of Potiorek’s troops, as
well as all the misery caused by his punitive expedition.

Mr Bocari¢ might have packed the roads of Ma¢va and Pocerina with too many ghastly remains
of earthly creatures and things. Many of these details immediately remind us of the historical
painting The Battle of Kosovo, and of a time when battles were still fought with cold weapons.
In terms of skill and motifs, other exhibited paintings are in most cases of lesser importance,
although they enthral those viewers who are imbued with national ideals. Our traditional
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Lpnoiopcka xweturwa u kpamsuua Munena ca wpu
Hume, kpaj 19. Bujeka, ype Ha niaTHy, 105 x 78 cm,
Hapopnuu mysej Lpue lope, Letnme

Montenegrin Princess and Queen Milena with Three
Nymphs, late 19th century, oil on canvas, 105 x 78 cm,
National Museum of Montenegro, Cetinje

great hopes and that feeling which captured
our souls when, for instance, we were
reading epic poems in our younger years,
permeate his works. Bocari¢'s paintings 1912
and Marko Kraljevi¢ on Guard are exactly like
that.

It is a pity that we do not give enough
support to enormous undertakings like these
and that we do not have real understanding
of artistic endeavours and true idealists. Mr
Bocari¢ may not be a great master, but he is
a painter of momentous events, and deserves
much more attention than he is given.’®

As a great chronicler and humanist, Bocaric¢
brought to life scenes of torture, burning, rape
and massacre on his canvases. His compelling
narrative made every detail a separate
entity, and this is where his ideas were best
realized. Raw energy of his concepts, a rich
narrative and intensive colours gave most
of his works a dramatic effect. Bocaric¢’s
paintings depicted real historical events, but
were generally added a Romantic overlay.
Anastas often travelled and used to observe
women and men in the streets looking
for faces that would fit his characters. He
always carried notebooks while he walked,
sketching faces of soldiers and their clothes.
These studies of male faces, with recurrent
anxious and frightening expressions, would
later, on canvas, take on a solemn patriotic
connotation.

Analysing his historical compositions, we
may come to a conclusion that he had great
ambitions to use paintings as a propaganda
of the fight for national liberation. He used
all possible ways to bring his paintings
closer to broader audience. People from
the publishing industry often helped him
by printing reproductions, oleographs
mostly, that were cheap to buy. The most
successful among them was a tradesman
from Zagreb, Petar Nikoli¢, who first came to
the idea to use these motifs, and at the same
time enabled ordinary people to decorate
their homes in an affordable way. Almost
every larger bookstore in urban areas with
Serbian population started selling those
reproductions. Petar Nikoli¢ used to print
the following text on them: ‘It falls on the

60 KnjiZevni sever, 1925, vol. I, no. 9, pp. 358-359
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painter’s heart to make a painting that would refine the taste of the viewers, and inspire them
to think about the past and the future of our nation.’®

Bocari¢ was deeply moved by the suffering of his people in Macva, and by 1914 he sketched
his TISIS. Pervaded by deep humanism, he painted it in monumental proportions after the
liberation. The sketch for that painting is now the property of Budva’'s Modern Gallery. This
painting, just like Venegance for Kosovo, depicts Serbian army coming to Kumanovo. It shows
a guslar and a joyful nymph beside him, a muse of folk epic poetry. Behind them, soldiers are
coming with flags. These paintings are artistic allegories, full of symbols of tragedy, and the
same details appear many times in his compositions, as opposition to troubles and glorification
of victory and peace. One of his recurrent motifs is a nymph. Depending on the narration,
she is depicted as sad or gay, but most often she is accompanied by the blind guslar. In all
his works the blind guslar is a symbol of tragedy and misfortune. The painting Sower shows
a blind old man in a dry, barren field. He is guided by a boy, probably his grandson. The boy
holds his hand and tells him where to throw seeds, a symbol of rebirth and prosperity. To
increase the dramatic effect of the composition and these two characters, and to suggest the
solemnity of this moment, the artist used monochromatic gamut and greyish-brown tones.

The psychological portraying is not uniform because in front of us various effects take turns
— pain, bitterness, terror, contempt, hatred, but in his TISIS, the artist creates the necessary
equilibrium of impressions and emotions. This monumental piece later induced him to set up a
fundraising initiative named after the painting. The TISIS Initiative was aimed at establishing
a universal pantheon for King Petar the Liberator and for all those who were meritorious to
their homeland. The main office was in Novi Sad’s 20 Save Vukovi¢a St. The Initiative got its
official seal with the following text inscribed: ‘For peace and for the glory of the world, by
force of magic, brush and chisel, and your intellect and love.’®

On 2™ May, 1929, his TISIS Initiative got the official approval by the Ministry of Interior
Affairs of the Kingdom of Serbs, Croats and Slovenes to set up fundraising for this big project.
Bocari¢ wrote in a document: ‘This holy and eternal vigil lamp closest to God, is lit for your
deceased, too. Let God make it light up the road to your offspring toward greatest humanity
for all time. Let those who live in prosperity add at least one drop of oil in it.’®?

On many occasions, Anastas asked for a leave from the Girls’' school where he worked as
a teacher in order to promote TISIS and other historical paintings. He addressed the
schoolmaster, as well as the Ministry of Education and Ministry of Internal Affairs, asking
for help in promoting this idea that was constructed around his painting TISIS. He used his
granted leaves of absence to present this Initiative in other parts of the country, such as Ni$
and Skopje. The admission fee at the Educational Centre of Ni§ was not fixed but was meant
as a voluntary donation. He wrote on the sketches: ‘the holiest travelling temple, of all the
heroes and martyrs who died for me ... and for you.’

In August 1928, the Sokol club Kraljevi¢ Marko in Skopje asked Anastas to exhibit his paintings
during an All-Sokols Slet (TN: The Sokol movement is an all-age gymnastics organization
first founded in Prague, in the Czech region of Austria-Hungary, in 1862. Based upon a
principle ‘a strong mind in a sound body’, it became very popular among Slavic nations. Slet is
a gymnastics festival). Bocari¢ sent a letter of request to the Educational Department asking
for a leave of absence in order to go to Skopje. The exhibition was held between 5th and 9th
September and featured paintings with WWI motifs. Through the Embassy of Czechoslovakia
and on behalf of his TISIS Initiative, Anastas expressed his gratitude to the Czechoslovakian
president Masaryk for his visit to the IX All-Sokols Slet, and for the good impressions this
festival made on our artist. The next Slet was held in Prague in 1930.

61 Brankovo kolo, 1901, XVIII, p. 905

62 From the documents held in the State Archives of Montengro, Archival Dept. of Budva.

63 The author put this sentence on his paintings and in many documents, which are now in the Archives of Yugoslavia, Bel-
grade, and in the State Archives of Montengro, Archival Dept. of Budva.
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Anastas’ humanistic organisation gained support from many artists and notable persons
from public and political life. One of them was Archibald Reiss, a prominent journalist,
forensic scientist and professor at the Univerity of Laussane, and a participant in the Balkan
Wars. Serbian government invited him in 1914 to investigate the war crimes of the Austro-
Hungarian, German and Bulgarian armies on civilians in Serbia. Reiss crossed Albania
together with the Serbian army and fought at the Salonica front. During this period he grew
fond of Serbian soldiers, peasants, and Serbian people in general. He spent the rest of his life
in Serbia. Anastas’ painting TISIS was a mirror of terrible events similar to those Reiss had
himself witnessed. Moved by the idea of building a pantheon to a man, God and people, as
he once wrote ‘The war is over but justice has not been done yet, '** on 3™ September, 1920,
Reiss wrote a letter to the president of the House of Representatives: ‘A painter of great talent
and a big Serbian patriot, Mr Bocari¢, has continued what I had started. His works are more
eloquent than my poor papers. They are an everlasting record of the barbarity of your enemy
and of the courage of the Serbian people. Please let this ordinary but sincere friend of your
people address you and the House you represent, for I am imploring you to piously keep these
paintings, as witnesses of horrible crimes of those who tried to destroy you, and at the same
time a monument of glory to those who stayed champions of Justice and Freedom, in spite of
everything. After all, a great nation, and the one worth living, is the one that signs its name
with chisel and brush.’®®

Respecting his last will, his heart was posthumously put in an urn and taken to Kaimakchalan
where it was buried together with the remains of other soldiers who fought on the Salonica
front.

The president of the Serbian Royal Academy, painter Uro$ Predi¢, wrote about Bocari¢’s TISIS
as well: ‘The artist intends to present images of important episodes from the endless series
of suffers and sacrifices of our people during the relentless invasion of the enemy. Scenes
are aligned one by one, in a multitude of epic proportions, connected with the same gloomy
tone. Lines and a skilful layout of light and dark masses clearly separate different segments
without disrupting the whole.’®® It was not the first time that Anastas Bocari¢ exposed himself
to the professional and public opinions and viewpoints. University professor Bogdan Popovi¢
publicly agreed with the expert opinion of Uro$ Predic.

Until the end of his life, Bocari¢ was obsessed with the idea of painting this gigantic
canvas. He was especially persistent in the last decade of his life while he was living in Perast,
in Boka Kotorska, and TISIS will be described in more detail in the chapter covering his life
from 1932 to 1944. This painting was supposed to have three parts: 28 m, 36 m, 30 m wide,
respectively, and 8 m high; big enough to be wrapped around a giant temple, even bigger than
St. Sava Temple in Belgrade. The main obstacle to the realisation of this idea was a shortage
of resources. Numerous requests and pleas sent to the Ministry of Internal Affairs, the Holy
Synod of the Serbian Orthodox Church, and the State Mortgage Bank of the Kingdom of
Serbs, Croats and Slovenes witness his intents. The State Mortgage Bank helped him a few
times with certain amounts of money.

When we look at historical paintings of Anastas Bocari, it is evident that they were of a lesser
quality than his portraits. Grand formats and themes seem to have distanced him from I'art
pour 'art concept and from the purely artistic segment of painting. For the most part, he
tended to satisfy the patriotic side of his own personality. Nevertheless, historical subjects
had enormous significance for his work and the prize awarded to him in Paris in 1910 for
the painting Kosovo Maiden testifies to that. Evidently, as an artist, Anastas consciously kept
away from new tendencies of contemporary art, despite his early adventurist spirit. At the
beginning of the 20th century, South Slavic artists left the indoor spaces of their ateliers and

64 From the archival material, Archives of Yugoslavia, Belgrade
65 ibid.
66 From the documentation of professional correspondence, Archives of Yugoslavia, Belgrade



let the daylight shine from their canvases.
The first impressionists appeared, such as
Nadezda Petrovi¢c and Malisa Glisi¢, but
Anastas persistently held onto academic
realism. Apart from the anachronistic style
of his historical paintings, he sometimes
introduced strong Romanticist tones. In his
attempts to immortalise particular episodes
from folk epic poetry, the literary basis and
drama would often take over and diminish
artistic elements, like in the painting Milo$ in
front of Murat. In this painting, Milo$, with
his hands tied, stands inside the tent in front
of the dying sultan, who lies on an intricately
decorated rug and passes the death sentence
upon the Serbian hero. Murad clutches onto
king Lazar’s crown with his right hand, as his
son Bayezid holds his head. In the back of
the tent, a Turkish cavalryman holds a spear
in his hand. Anastas’ Milo$ has a dignified
demeanour, wears suit of armour, and looks
at dying Murad with contentment.

Literary basis and dramatic effects dominate
the painting Sister of Captain Leka as well, in
which Rosandarejects all marriage proposals,
even from heroes such as Marko Kraljevic,
Milo$ Obili¢ and Relja Krilati. Rosanda is
depicted as a dignified, even supercilious
girl, dressed in gold. She seems almost like a
historical heroine. Women on the right-hand
side look astonished. On the opposite side,
Rosanda’s embarrassed brother sits at the
table and the wine spills down his hand, as
if he sensed the upcoming misfortune. The
painting was inspired by a folk epic poem
recorded by Vuk Karadzi¢. This poem was
not favoured among people because of the
denigration of Marko Kraljevi¢, a famous
Serbian hero, in his attempt to propose to
the beautiful Rosanda. Anastas omitted the
tragic ending. In the poem, Marko blinds the
girl.

In this painting, as in many other historical
works, we can clearly see the artist’sinsecurity
while setting the composition because his
main focus was on the subject matter. At
the same time, artistic taste began to change
and motifs from the distant past were less
and less present. They were merely put aside
and did not arouse a lot of interest among
the buyers and big government institutions
anymore. The best testimony of the change
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Friendship, oil on canvas, 32.5 x 23 cm,
National Museum of Montenegro, Cetinje
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in intellectual climate and tastes is a text by the sculptor Sreten Stojanovi¢, written as a
comment on Anastas’ painting Crime, which was exhibited in 1930, in the Pavilion of the
Officers’ Club in Belgrade. Stojanovi¢ wrote: ‘The little department is fully occupied with
a few paintings that retain utmost national atmosphere. A vigil lamp is lit in front of the
huge composition entitled Crime. Everything reminds me of those literary idealisations of
historical episodes that have become utterly obsolete for a long time now. The vigil lamp looks
misplaced and the artist’s interpretation of the scenes is touching in its naivety. The literary
aspect is dominant and permeates the whole exhibition. Nevertheless, this man's effort to
present the nation’s bitter moments in this grand composition deserves respect, and so does
his conscientiousness. Although the artist’s motivation is not artistic and these pieces could
not be called pieces of art in the narrow sense, the earnest work cannot be put aside, nor can
we judge his intention. We just have to remember all those works with national character that
hung on the walls of our homes and are pioneers of easel art among us. These paintings have
supplanted photographs and they introduced fine art (if not pure, then literary-historical
kind of art) among us. We suffer from discontinuity. Fear of literature as a subject matter
has completely taken our artists away from historic compositions that are a necessity in our
developing state and nation. It is only natural that our public, which is still far away from
understanding art, prefers paintings with a narrative to those of still nature. It is more natural
for them to prefer paintings that show a national episode because such a moment is part
of the present life, and memories of heroic deeds and victims are still alive and should be
permanently memorised. We shouldn’t think that we need to return from the artistic road
that our easel art has taken. On the contrary, we should eagerly continue these new painting
pursuits but should not be afraid of compositions with narratives. We do not have to be great
nationalists to understand that we will have to compose a poem with images of all our national
deeds. Our people will not move on until their feelings are completely satisfied and their debt
to themselves settled. Glorifications will be inevitable. Doubtlessly, these glorifications should
rather be done by some artist who is modern, and uses artistic methods, than by someone
who, imposed by theatrical and literary demands, neglects the artistic work that should be
the most significant segment. Florence, Venice, Paris, and Moscow, all glorified their epochs
of raising or suffering. The same will be with us. In all those places, the best were chosen,
and they succeeded in creating living stories and pieces of fine art at the same time. In the
same way, we will need to recount our own epic, not in coloured stories but in artistic works
of our best painters. Mr Bocari¢'s exhibition may not be the most significant artistic event in
our society, and yet, it leaves a fine impression by its aspiration to give us, in an honest and
conscious way, what our nation needs. If only our younger painters would try to do something
similar, and bring along all their artistic freedom to boot.*’

Contemporary critics reproached painters for waiting for commissions. The following passage
testifies to that: ‘Avoiding work when the continuity in work is needed bears low level of
skill in the very moment when one should demonstrate his best skills. Adding that an artist
cannot move towards perfection without working and practising in his private workshop or
competing in public, we will understand the lack of practice among those artists who merely
sit and wait for a commission, and only then begin to work.’®®

We can see from the cited text that Bocaric travelled a lot and was constantly looking for live
models for his historic characters. He painted a large canvas entitled Great National Assembly
during 1922 and 1923 in his atelier in Novi Sad. Looking for data that would confirm the
authenticity of the painting, curators from the City Museum of Novi Sad discovered that
there is only one saved photograph of the National Assembly in Novi Sad. It was made by
the war photographer Rista Marjanovi¢ who was part of the entourage of General Petar
Bojovi¢. The photo was borrowed from the Museum'’s Gallery because photographers were

67 Sreten Stojanovi¢, ‘Dve slikarske izlozbe’, Beograd, Politika, 16™ June, 1930, p. 6
68 Boza Nikolajevi¢, ‘Srpska umetnost na pariskoj izlozbi’, taken from: Lazar Trifunovi¢, Srpska likovna kritika, Beograd, Srps-
ka knjizevna zadruga, 1967, p. 172
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not allowed into the hall. Anastas’ painting was exhibited only in 1994 at the City Museum of
Subotica and that marked the beginning of the non-socialist attitude of the official politics
towards that event and the entire epoch. Goran Boli¢ from the City Museum of Subotica
conducted the conservation of the painting, and Mirko Grlica, the curator of the museum,
arranged the exhibition entitled Paintings and Events. The painting Great National Assembly
depicts respected citizens of Subotica, people’s representatives, and there were seven women
among them. It was a precedent for women to take part in such an important event. Mr Grlica
identified 17 prominent citizens of Subotica. These were: Stjepan Vojni¢ Tuni¢, a lawyer and
later the grand prince of Baja and Pécs, and a representative at the Constitutional Assembly;
Jovan and DuSan Manojlovi¢, lawers; Stefan MihaldZi¢, a priest from Baranja; Blasko Raji¢,
the vicar of the St. Rok Parish in Subotica, and later a member of the Jugoslav Parliament;
Aleksandar Rajci¢, vice-mayor of Subotica and editor of Neven magazine, with his wife Katica;
Arkadije Varacanin, a teacher in Women's Gymnasium in Novi Sad; Mara Malagurski, a
writer; Manda Sudarevi¢; Olga Stankovi¢; Vladislav Manojlovi¢, a lawer and grand prince
of Backa, with his wife Anastazija Manojlovi¢; Jovan Petrovi¢, a lawyer from Subotica; Jasa
Tomi¢, president of the Serbian People’s Committee, with his wife who was a daughter of
Svetozar Mileti¢; and Jovan Hranilovi¢, a priest from Novi Sad. It is almost certain that the
person sitting in the middle of the composition is Benedikt Sudrevi¢, a lawyer from Subotica.
A painting showing women at the Assembly testifies that in times when women generally
did not enjoy political rights, except in Finland and New Zealand, these women had won the
battle for gender equality at those times and, surely, this matter is of singular importance.

The Museum of Vojvodina in Novi Sad acquired this painting as a gift from the City Museum
of Subotica, on the occasion of celebrating 150 years from establishing the national collection
that was the framework around which the Museum has grown. In a publication issued by
the Museum of Vojvodina, art historian Ljiljana Lazi¢ explained that the painting was made
based on photographs and handmade sketches. The painting shows 758 representatives who
were standing in the hall because there was not enough room to sit. Members of the Serbian
National Council from Novi Sad were standing on the balcony. The Great Assembly was held
at the Grand Hotel in Novi Sad. Jovanka Simi¢, a journalist of the Cultural centre of Novi Sad,
wrote an article on this event in November 2018, entitled ‘Bocari¢ i Marjanovi¢ ovekovecili
Veliku narodnu skupstinu’. The article pointed out the important role of the painter, as
well as of the photographer Rista Marjanovi¢, who was the first Serbian photojournalist and
author of many valuable photographs from the Balkans and the First World War. He worked
as a photographer in Viena and Berlin and later attended the drawing school of Risto and
Beta Vukanovi¢ in Belgrade. He was awarded a prize ‘Excellence in Photography’, from the
Association of Independent Photography Artists of Serbia. The Institute for the Protection of
Cultural Monuments of Serbia in Belgrade keeps a collection of his photographs and photo
negatives. The colossal canvas made by Bocari¢, measuring 318 cm by 180 cm, was transferred
to the Museum of Unification in Novi Sad for the occasion of the centenary of the Great
National Assembly, on 24" November, 2018. It occupied the central place at the Museum.
The same occasion marked the erection of a monument to King Petar I Karadordevi¢ in the
main city square. The 10 m high monument was made after the maquette of the sculptor
Zoran Ivanovic.

Drago Njegomir and Zoran Veljanovi¢ published a comprehensive monograph entitled Od sna
do jave — Muzej prisajedinjenja Vojvodine Kraljevini Srbiji 1918. The book was written expertly
and with diligence, with many details, documentary material and photographs covering the
period from the Great Migration of Serbs led by Arsenije Carnojevi¢ to the Balkan Wars and
the Great War, until 1918. The part from WWI to the time just before the Great National
Assembly is described very precisely and with a lot of illustrations, giving a photograph for
each identified representative, a biography referencing his or hers social activities, and names
of local artists who painted their portraits. This monograph is certainly a genuine, valuable
and permanent seal on this important event, together with the painting of Anastas Bocaric.
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This luxurious, informative and lavishly illustrated monograph is the product of two excellent
connoisseurs of this epoch. It was published by the Museum of Vojvodina in 2020.

Three years later, in August 2021, in the house of Petar I Karadordevi¢ in Oplenac, where the
king lived and which was later turned into a museum, an interesting exhibition was mounted
on the occasion of the centenary of the king's death. It displayed portraits of the king and
his family, from different periods, the king’s war diaries and photo albums from his visit to
Hilandar. There was also a rare photograph in which the king was standing. His long beard
symbolised his grief after the death of his wife Princess Zorka. This exhibition was realised by
the Historical Museum of Serbia, with the cooperation of the National Museum of NiS. One
of the exhibits was the portrait of Princess Zorka painted by Spiro Bocari¢. In St. George’s
Church in Oplenac, there is a large crypt with 39 chamber tombs with gravestones made of
onyx from Decani. One of those chamber tombs is the resting place of Princess Ljubica —
Zorka (1864-1890), the daughter of the Montenegrin Prince Nikola Petrovi¢ and the wife of
Petar 1. The king’s sarcophagus is just beside the princess's.

The life of Anastas Bocari¢ in Novi Sad from 1911 to September 1932 is very interesting
because of his prolific work. He did numerous portraits, historical paintings and other works,
but this period is also significant because of his teaching engagement and numerous contacts
with notable persons of that time. He left his works to Subotica and to the whole Vojvodina,
and those works are part and a testimony of the cultural history, and something that will be
remembered for a long time. His historical painting The Great National Assembly is a permanent
record of a significant event from the past, and a permanent connection between two cities.
The first one, Subotica, commissioned the painting, and the second, Novi Sad, gave it a proper
place to be displayed at — the new Museum of Unification.



The Boka Kotorska and Perast
Period (1932 —1944)

In September 1932, Anastas came from Novi
Sad to Boka Kotorska and settled in Perast.
In this last decade of his life, he made several
portraits and compositions with religious
themes, which were not a novelty to him,
since he had been painting iconostases
together with his younger brother Spiro
in Croatia, Herzegovina and Bosnia, from
the late 19th and the early 20th century.
However, what further absorbed him and
held his attention was his TISIS Initiative.
We could say that he came to Perast with
this idea in the first place, and that he had
set his heart on realizing this initiative as
far as possible. But striving to do something
is one thing, whereas circumstances and
possibilities are quite another matter.

We can note that portraits painted in Perast
were very uneven in quality. They acquired
a novel ‘detail’, that is, his paintings became
true ‘records on canvas, ' and this trait
clearly confirmed their documentary value.
Indisputably, they attracted attention and left
no one indifferent. They radiate symbolism,
thoughtfulness, and sometimes — a tinge of
arrogance. It might be interesting to touch
on the conditions under which some of them
were created. Professor Predrag Kovacevic¢
and Ignjatije Zlokovi¢, a local teacher, had
an opportunity to spend time with Anastas
and talk to him about TISIS, the idea he
adhered to for the rest of his life. Kovacevi¢
met Anastas in the spring of 1938, and soon
after, at the request of the painter, he wrote
and translated three appeals, addressed to
F. D. Roosevelt, Holy Father of the Roman
Catholic Church and Raymond Poincaré,
former president of the Republic of France.
Two copies of these letters are now kept in
the family archives. There are still accounts
in Boka Kotorska of one of Anastas’s stories,
about a large-scale canvas that was supposed
to be adorned with every living thing existing
from Belgrade toward the west, and eastward,
to the Pacific Ocean, and to the North and
South Poles. He wrote: ‘All the wretched
poor as well, living without anything of their
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Iopiupeta Jo3a 30ytiele, yrbe Ha maaTHY, 73 x 60 cm,
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Portrait of Jozo Sbutega, oil on canvas, 73 x 60 cm,
Monastery Complex of St. Nicholas, collection of votive
gifts at the Curch of the Birth of the Blessed Virgin
Mary, Prcanj
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Ctinengugo, jenpemax KOjuM je kanetad MiBo BUCHH OnoBHO CBHjeT

Splendido, the sailing ship Captain Ivo Visin sailed around the world in

own, without anything they could contribute with, they could, better still, accept this as a
gift and preserve it for their more fortunate offspring.” Kovacevi¢ and Zlokovi¢ pointed out
(as referred to in an interview with them, conducted as part of preparations for the filming
of Zlatni ramovi brace Bocari¢, a documentary from 1987), that the artist tried to set up
fundraising for his noble idea. He wanted his paintings to be displayed as part of that earnest
initiative, especially TISIS. As a sign of gratitude, Anastas made a portrait of Prof. Kovacevi¢,
but the work shows traces of fatigue in regard to precision and subtle brushwork. Artistic
technique in this painting is very simple. Portrayed in a standing pose, in half profile, showing
more of the left side of his face, the man stands in front of a dark drapery. The image shows
him as a young person, dressed in dark suit coat, and the emphasis is on a scarf done in bright
tones, slung over his right shoulder.

Anastas also painted a portrait of Captain Tripo Durovi¢, a high officer in maritime service
who founded the local cemetery in Préanj. It's a half-length of a man wearing a dark suit coat.
The background is painted in rouge shades, which bring freshness to the image. The emphasis
is on features that convey a gentle, sensitive person, and the most striking details are thick
moustache and beard on a fair complexion. Accentuated blue eyes are looking to the right. As
regards Prcanj, it is worth mentioning that the parish church in this little village owns a notable
art collection. One of its most valuable exhibits is the portrait of another marine commander —
Captain Ivo Visin, painted in the mid-1930s. His name is credited as being the first sailor from
Boka Kotorska, or any other South Slavic territory, to have circumnavigated the world. The
expedition lasted from 1852 to 1859. Namely, in 1850, in Rijeka, he ordered the construction
of a ship that could house 11 crew members. It weighed about 300 tons and was armed with
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JleoH KopoHailio, pemivKa, ybe Ha iaTtHy, 124 x 83 cm, [Tomopcku mysej Kotop

Leon Coronato, replica, oil on canvas, 124 x 83 cm, Maritime Museum, Kotor

two cannons. The ship was named Splendido, which means ‘splendid, magnificent’. This brave
man was on his voyage around the world for 7 years, 6 months and 19 days, enduring storms,
diseases, famine, and pirate attacks. Upon returning, Visin was awarded Merito Navale, the
White Flag of Honour established by the Austro-Hungarian Monarchy, as well as Knight's
Cross of the Order of Franz Joseph. The Captain’s portrait is done in half-length format and
shows a stately figure of, perhaps, somewhat arrogant demeanour. Although the painting is
based on a photograph, the psychological profile is highlighted to a great extent, depicting
strong features, wrinkled forehead and face, and a penetrating gaze. What draws attention
are superbly recreated thick moustache and sideburns, which became almost a commonplace
at that time. The man wears a dark suit coat and white shirt with a dark bow tie around the
collar, but what catches attention are impeccably done fingers of his left hand, which hold
the gold chain of a pocket watch. There is a white scroll in the upper left corner with a line,
‘Captain Ivo Visin, the first Yugoslav and Slav who sailed around the world in his brig, the
Splendido, between 1850 and 1860’. The decoration given to him for this expedition, White
Flag of Honour Merito Navale, was established on that occasion by the Austro-Hungarian
Monarchy. The only such flag was given to Captain Ivo Visin.

Anastas painted the Splendido with watercolours, in pastel tones, showing the ship in move
with details such as boats in the sea, another ship, and the shore outlined in the distance.
The image of Madonna and Child is painted in the top left corner of the painting, while the
bottom of the painting bears the inscription. Nonetheless, this piece is a copy of the famous
Mannerist Bazij Ivankovi¢’s work.
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The monastery to which the local parish church belongs houses a portrait of another Prcanj
native, tradesman Jozo Sbutega. His tondo in golden-yellow frame is painted facing forward,
and shows rugged face with expressive features, dark hair with a parting, accentuated curls
sloping on the sides and moustache. Style and painting technique of this portrait are typical
for academic art, and all the details conjure up image of a wealthy person.

In July 1932, while he was still living in Novi Sad, Anastas started a correspondence with
the Memorial Committee pursuing the erection of a monument to Stefan Mitrov Ljubisa in
a park just outside Old Town Budva. In the same month, Ivo L. Kentera from PaStrovici
addressed a letter to the Committee, communicating the following: ‘Although lonely in his
strenuous endeavours to set up a fund for the TISIS project, without enough, or rather, with
no understanding from any of the people adept at dealing with this kind of work, Bocari¢
does not lose heart, but continues his humanitarian activities, hoping that his work will
finally bear fruit. Moreover, it is his heart’s desire and it would do him great honour if, as a
Budva native, he was entrusted with the construction of the monument to the deceased S. M.
Ljubisa. In this regard he asked me, being a local myself, to address you as the chairman of
this Committee. I therefore earnestly implore you to fulfil his wish, if you have not already
signed a contract with another sculptor, and if so, it might be better to have two artists than
one. Hoping that your noble idea soon yields positive results, please believe, dear Sir, in my
cordial and respectful feelings.’®

It can be assumed from the written documents, as well as from a maquette modelled in wax,
that Anastas’s idea was to place a bust of the writer on top, while two reliefs would have been
made one on each side of the monument, as his gift to the writer. The artist’s thoughts on
the whole project are, perhaps, best illustrated by the following words: ‘It has happened to
me many times that the word of our mourned Great Nazarene, who shed tears, was fulfilled.
There is no prophet without honour except in his own country and in his own home. Do not
throw pearls to pigs, and I have indeed thrown too many to this day, just like Stefan Mitrov
Ljubisa.’”®

The artist’s wish to put up a monument to his fellow citizen and great writer was clearly
expressed in his correspondence with the Memorial Committee. Unfortunately, his wish had
not come true. Artists who applied for the commission for the sculpture of Ljubisa were
Marko Brezanin, Ivan Mestrovi¢ and Lojze Dolinar, and the last applicant was entrusted with
the construction of the monument. At that time, Bocari¢ was painting a photo-referenced
oil portrait of Ljubisa for the church of St. Trinity in Budva Old Town. In the earthquake of
1979, the painting suffered severe damage. Since the visage in the portrait was completely
destroyed, the necessary restoration could not be done, and this work has not been preserved.

The only paintings done in his native Budva that have survived are portraits belonging to the
local families of Mitrovié¢, Antonioli, Zenovi¢, Slovini¢ and Sumi¢, as well as an oil on board
sketch and three portraits in the possession of Budva’'s Modern Gallery, an icon of St. Luke,
now in the church at the old Catholic cemetery, and another painting, depicting the same
saint, in the Cathedral of St. John.

This fellow citizen of ours led a life full of hardships in Perast. Together with his wife Anna,
Anastas spent his days in poverty, and was forced to take other jobs, concurrently with
painting. Perceiving that he had a gift for illustration and calligraphy, he took commissions
to do logo designs for tobacco companies Morava and Drina, distilled liquor brands Zadarski
pelinkovac and Vlahovac, and mineral water manufacturer Knjaz Milo$. Being in a financially
unstable situation, Anastas made copies of several artworks of considerable importance,
commissioned by the former Cabinet of Boka Navy. Among these pieces, which are mainly

69 Cabinet Secretary of the Danube Banate Ivo L. Kentera's letter of request sent to the Memorial
Committee, Novi Sad, 23th July, 1933
70 Documents from the State Archives of Montenegro, Dept. of Budva
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portraits, one work is a painting of a sailing ship, owned by the Church of the Birth of the
Blessed Virgin Mary in Pr¢anj. The Church’s notable collection was acquired due to the efforts
of the parish priest of Prc¢anj, don Niko Lukovi¢. Most of the exhibits belong to the 19th
century portraiture, depicting well-off sailors and ship owners from Préanj. Many of these
works are done by Bazij Ivankovi¢, famous for his paintings of sailing ships. One copy among
those made by Anastas, of a famous painting of the Annetta sailboat, has been preserved.
The original disappeared in 1889, under unknown circumstances, and Anastas made a copy
in 1938. The painting later became part of the collection of the Maritime Museum in Kotor.
The sailboat Annetta was painted in motion, a white flag with the name of the ship fluttering
up on the mainmast, while the Austro-Hungarian national flag could be seen on the stern.
In the bottom, Bocari¢ copied the original inscription of Bazij Ivankovi¢, ‘Annetta Com, dal
Cap, E. Lukovich’, meaning that the boat was the property of its captain and commander Emil
Lukovi¢.

In 1937, Bocari¢ made a replica of the portrait of Admiral Matija Zmajevi¢ for the Cabinet
of Boka Navy. The original painting was from the 18th century. This interesting person was
summoned to the Russian Tsar’s temporary abode in Karlovy Vary, by the Tsar himself, for
His Imperial Majesty wanted to test his knowledge of maritime engineering and warfare
theory and practice. Zmajevi¢ stood out from all the rest maritime officers, and the Russian
ruler immediately sent him to the Baltic Fleet in St. Petersburg, giving him a galleon of his
choice to command. Zmajevi¢ became one of the Tsar’s top advisors in the construction
and renewal of the Baltic Fleet, and was appointed chief supervisor at the shipyard. Andrija
Zmajevic¢ distinguished himself in many battles. He soon became a member of the Admiralty
Collegium, and was awarded the Order of Saint Alexander Nevsky. Zmajevi¢'s portrait is done
in half-length and shows him in a suite of armour, standing in front of an unlit background,
with red drapery behind his back, a white scarf around the neck and a wig on his head — a
commonplace in the appearance at the time he lived. Anastas’s painting of Admiral Zmajevi¢
is currently at the Maritime Museum in Kotor.

Bocari¢’s portrait of another Boka Navy commander, Admiral Rudolf Giunio (1884 - 1958),
was painted in 1938. It is representational art, adhering to academicism. Judging by the
faithful depiction of the portrayed and use of bright and somewhat vivid colours, there is every
likelihood that this oil on canvas was painted based on a live model. The portrait of Admiral
Giunio is done in a style encompassing both civic and historical portraiture. This interesting
manwho studied at Prague Polytechnic later had close contacts with political figures prominent
in public life. He became a member of the Czech national political organization Maffie. On
account of that, partly, he received many rewards such as the Order of the Yugoslav Crown
and the Royal Order of St. Sava from I to IV Class among others. Rudolf returned to Prcanj
in 1928. He served as mayor of Kotor, president of the Commission for Tourism, and later,
chairman of Boka Navy. In 2019, the portrait of Rudolf Giunio was acquired as a gift by the
Maritime Museum in Kotor, from Rudolf’s heirs Lovel and Kluk Giunio from Zagreb, and Buga
Dalmatin from Dubrovnik. The Maritime Museum houses another replica painted by Anastas,
of the painting Marko Martinovi¢ Teaches Maritime Skills to Russian Nobles, a famous work
witnessing the maritime history of Boka Kotorska and Perast. The original canvas, displayed
at Perast Museum, is of singular historical and documentary value for the period of the 17th
century. It has been studied by numerous historians and archivists, and it gained even more
importance when it was ascertained that no archival documents referring to this period in
Martinovi¢'s work have been preserved in Russia, Venice or Perast. The original painting,
made in 1711, was restored in 1962 by Mario Kotlar, conservation specialist from the Adriatic
Institute. The author of this famous canvas measuring 148 cm by 111 c¢m is unknown. The
imperial title of the Russian Tsar Peter the Great is inscribed in the upper part of the painting.
Between the two lines of text, the coat of arms of the tsarist Russia is painted, in a baroque
frame, with a black double-headed eagle topped with a crown, holding the symbols of sovereign
power and authority in its claws — a sceptre and an orb. The eagle bears a shield on its breast
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Ioptwupeti Joue Byjuha, 1934, ybe Ha I1aTHy, 66 x 54 cm, Haponuu mysej Cpduje, beorpan

Portrait of Joca Vujic¢, 1934, oil on canvas, 66 x 54 cm, National Museum of Serbia, Belgrade

Ioptupetu Pygonga Hynuja, anmupana bokemscke mopHapuie, 1938, ype Ha matHy, 228 x 125 cm, TTomopcku
my3ej Korop

Portrait of Rudolf Giunio, admiral of Boka Navy, 1938, oil on canvas, 228 x 125 cm, Maritime Museum, Kotor
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Ioptupet Iewipa Kogauesuha, yme Ha necoHUTy, 90 x
64 cm, Bn. [Topoxauna Kosauesuh, Kotop

Portrait of Petar Kovacevic, oil on hardboard, 90 x 64
cm, private collection, Kotor

depicting St. George killing the Dragon. The
central image, though, is a group portrait of
Captain Martinovi¢ with five Russian nobles.
Martinovi¢'s heirs donated this valuable
and important record of our maritime past
to the then municipal building, the Town
Hall of Perast, at the beginning of the 19th
century. Perast Museum was founded in
1934, and this canvas became part of the
Museum’s collection in 1957. The painting
has been displayed at numerous exhibitions
in Belgrade, Podgorica, Budva, Herceg Novi
and Tivat, and aroused special interest
at a 1997 exhibition in Cetinje, entitled
Montenegro-Russia  Relations. In 2003,
museum consultant Mrs Marija Mihalicek
from Kotor wrote a detailed commentary on
this painting in the newspaper Boka. Among
other things, she annotated in the text all the
replicas of this painting. The first one, which
is the oldest and most famous, is kept in the
Maritime Museum in Kotor and is the work
of Anastas Bocari¢. The second copy was
painted by Ivan Mirkovi¢, for the Maritime
Museum in Split, and the third is the work
of Zeljko Seneci¢ for the Military Museum in
Belgrade. The sculptor Vanja Radau$ made
a bust of Captain Martinovi¢, which was
erected in front of St. Nicholas Church in
Perast. This valuable painting had a special
place at a cultural and historical exhibition
at Grgurina Palace, organized by the Public
University of Boka Kotorska in 1934. In the
preparations for this exhibition, the Public
University had clear goals. Namely, the
exhibition was being aimed at acquainting
people with the heritage of their predecessors
and at gathering all the important exhibits
relating to this place. Primarily, it was held
with the aim of increasing public awareness
of the historical and cultural treasures that
citizens of Boka have inherited. On the very
day of the exhibition opening, the first issue
of the newsletter of the Public University
of Boka Kotorska was published. It was the
first periodical on science and tehnology in
Boka. Its first editor was Professor Predrag
Kovacevi¢, whose portrait is among the works
of Anastas Bocari¢. The exhibition featured
about seven hundred different items from
cultural history, including Anastas’s historical
painting Slavery. This was the last time that
our painter displayed in his lifetime.
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Anastas still continued to do commissions for the former Cabinet of Boka Navy because
it was the only means to support his family. For the same reason he made a replica of a
painting from the islet of Our Lady of the Rocks, named after a ship, Liverpool Packet. At
the Maritime Museum there is another Anastas’s replica of a sailing ship, Leon Coronato,
showing the ship caught in a big storm. As it was a luxury sailing ship, the locals used it for
trade. Thus, Count Vicko Smecchia opened a trade line between Venice and the Baltic ports
in the first half of the 18th century. Later, in 1748, the ship was caught on fire and sunk in
a pirate attack. This oil on canvas is 83 cm by 124 cm. In the upper left corner it is inscribed
‘19 febbraio, anno 178... Nave Perastina Leon Coronato Cap. Smecchia’. There is also a very
illegible and incomplete legend below the inscription. To the top right, above the crowned
Madonna and Child, are the lines of ‘Hail Mary Full of Grace’ written in our language. After
opening maritime museums in major coastal centres of the eastern Adriatic shore, marine
captain and our greatest Mannerist of the 19th century, Vasilije Bazij Ivankovi¢, made oils on
canvas and watercolours of exceptional beauty, with images of the first steamers and sailing
ships. Thanks to his work, about 400 sailing ships of that time were forever recorded on the
maritime stage of that period.

After 1934, in Perast, Anastas made a portrait of his benefactor and patron Joca Vuji¢, who
supported his work in that period. The painting, based on a photograph from 1911, came
into possession of Vuji¢'s heirs before the Second World War. In 2010, it was acquired by the
National Museum in Belgrade.

One of Bocari¢'s last paintings is a portrait of Hieromonk Makarije (Radonji¢) which is an
exhibit at the treasure room of the Orthodox Curch of St. Nicholas in Kotor. This work
is interesting not only because of its aesthetic appeal and skilled brushwork, but also the
inscriptions on the painting add to its uniqueness. We could say that it is the only work of this
kind in his canon, for it is a double sided portrait. The front side shows Radonji¢ in front of
the iconostasis; on the upper section of the painting it is written ‘If all of Yugoslavia and the
world turned into pure gold, they wouldn't outweigh the significance...” On the back of the
painting, King Aleksandar I Karadordevi¢ is portrayed upside down, and the following text
stretches across the image: ‘To all of those sons and daughters of heaven and earth endowed
with the power of reason: may your memory be eternal. My brothers are dear to me no matter
what their religion is. Let our own faith be as well reasonable and holy, as it is the love and
hope of the only creator of the universe.’

At the end of this detailed study and systematization of Anastas Bocari¢’s artistic work,
we can reach a conclusion that one part of his work has not been preserved, especially his
sculptural works. A small number of such works have survived, and these are mostly designs
and magquettes. All the rest never saw the light of day. Nevertheless, those pieces that still
exist are certainly of outstanding importance for archival research of his substantial work.
Some canvases have been lost in the whirlwind of wars, many of them have been damaged and
the necessary restoration could not have been done, and for that reason they have not been
exhibited. Paintings depicting national history have not reached a wide audience and were
left aside over time. His portraits, undoubtedly, especially those made at the end of the 19th
and in the first decade of the 20th century, emanate artistry and skilful drawing, emotion,
knowledge of human nature, and a fine eye for detail. They bear his own unique stamp and
make his creative path complete. Anastas passed away on 17" April, 1944, in his house in
Perast. In 1947, his remains were transferred to the old Orthodox cemetery in Budva. His wife
Anna died in Perast on 10" August, 1946.

In 1948, Anastas’s daughter Marija Mara Bocari¢ from Skopje wrote a letter to the Communist
Party of Yugoslavia Central Committee’s department in Budva, with the following content:
‘Please inform me if due to health issues I could relocate to my native Budva, with all the
belongings and paintings of my late father Anastas Bocari¢. Budva is the birthplace of my
father, my uncle Spiro, of my aunts — Dordana, Evgenija, Marica and Erina, and my other
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IToptupetu Mawiuje 3majesuha, peruiMka Opur. opTperta U3 Myseja rpana Ilepacra, y/be Ha IIaTHY,
91 x 62 cm, [Tomopcku mysej Kotop

Portrait of Matija Zmajevic, replica of the painting from Perast Museum, oil on canvas, 91 x 62
cm, Maritime Museum, Kotor
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uncle, Dusan. I believe that, being a tourist place, this town could open a permanent exhibition
of works made by its own sons, Anastas and Spiro, and that the town could establish in that
way not only one more cultural Institution, but also provide regular income from it.””*

On several occasions the town authorities received similar letters from Mara. She gave Budva
her father’s display cabinet and a writing table from his office. The furniture is now housed
by the Memorial House of S. M. Ljubisa. She also gave her late father and uncle’s hometown
three paintings as a gift, which are now part of the local art collection at Modern Gallery. It
was not destined for her to set up home in Budva, to find peace in her old age and to be buried
next to her father. In 1962, Marija Bocari¢ bequeathed a legacy gift to the National Museum
of Montenegro in Cetinje. Its chief executive at that time was Veljko buri¢, MA. Even when
Anastas Bocari¢ was not on Montenegrin soil and when he worked in other countries, he had a
close bond with his homeland. This left in him a lasting regret for the things he did not realize
in his native country and town.

In a letter addressed to the Ministry of Education of the Kingdom of Serbs, Croats and
Slovenes on 12™" September, 1927, he wrote of how aggrieved he was with the injustice that
accompanied him through his life and work: ‘There is nothing greater than a self-sacrifice
for one’s homeland, or for humanity. I did it with this work of mine that serves to uttermost
humanity and patriotism. There is nothing as noble as gratitude to the deserving ... and
sympathy for the misfortunate. Out of my love, with this work, I have woven one of the
largest eternal wreaths for all the deserving ... and I have lit an eternal vigil lamp for all the
Deceased, for all the poor in my Homeland and all of humanity. Let those indebted offer one
of their flowers and one drop of oil from their own nobility.’

71 A letter of Mara Bocari¢ from the family archives
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Inupo Bouapuh, Aywotioptupein, 1893, yibe Ha nnaTHy, 36 x 48 cm, MpUBAaTHO BIACHULITBO, 3arped

Spiro Bocari¢, Self-Portrait, 1893, oil on canvas, 36 x 48 cm, private collection, Zagreb
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JKUBOT U JIJEJIO
IIIITUPA BOIIAPURA

3atuM omasd ca wUM Ha lletume rgje ynosHaje pyckor mpodecopa Bacunuja Cokonosa
KOjU My Jaje CIHMKapcKe MOyKe W 3HadajHy noipuky. Ty je mpecivkaBao Heka fjena koja Ccy
Ouna npumjehena. Jeman weros pan Kynuo je njecHuk Jlasa Koctuh m noxymasao fa MiIafgoM
Bouapuhy obe3bjenu dunancujcky nomoh ox manactupa Kpymwepgona. [Tocnuje Letuma, 1894.
TOIMHE O[y1asy y BeHeuwujy rnje ymucyje CIMKapcKy IIKOJTy, @ TIOTOM TOAWHY LaHa NMPOBOAH
y aTresbey MO03HATOr ecTeTHYapa U Teopernuyapa Punanguja. [la 6u npexusuo, llnupo pagu
KapUKaType 3a TaAalllkhe [a/bUBe JIUCTOBE, a M AeKopalyje 3ufoBa nojequHnx kadapea. bopaBak
y atesbey PUHanguja cTBOpHO je ycioBe Ja MOXe ynucatu ctyguje 1895. romune. Mehytum,
HUje ce MHOTO 3a/IpXao Ha Akazemuju, Beh oduiasu mMyseje U y4u ce UpTawy nocMmaTpajyhu
WTaJMjaHCcKke U QpaHIyCcke majcTope. JIako ce MOXKe TOHUjeTH 3aK/byyak /1a je, ca CTEYeHUM
3HameM OJI IBAHAECT TOIMHA CTapujer dpara, Jowao no ydjehewa ga My BUlle HUje nmoTpedbHa
Axanemuja. [1o mospatky 13 Benenuje, mocnauje kpatkor bopaBka y pOOHOM rpany, IpUapyxyje
ce AHacracy y bynBu npuivkom M3pane HEKUX OpTpeTa. 3aHUMIBUBO je uctahu na cy odojuna
C/IMKapa BOJBEJIM 32 TEMY [jeudjd MOPTPeT W CadyyBaHUX je HEKOJUKO. [IoTBpra Hwerosor
YIUIOB/baBama y CJIMKapCKe BOZIE JOroJuila Ce BeoMa paHo, y3 nomoh Anacraca, kaga ce mo4eo
0aBUTH CIWMKapcKUM ymujehem. JegHa of MPBUX CIWKA MPENCTaB/ba HEroB ,AyTOmopTper”,
BJIACHULITBO YMjETHUKOBOT YHyKa 3opaHa [lanaguna y 3arpedy. [logatax, Koju HaBOOW HajdOsBH
NI03HaBaslal Berosor jjena Buga Xyceununosuh y karanory o lllnupy bouapuhy, rosopu ga je
0uo criocodaH fa dp30 ¥ TAYHO CKALMPA CBAKH JIMK LITO j€ jOLI jenaH JOKa3 O ayTEHTUYHOCTH
IETOBUX PaHUX pajfoBa. YpaheH mocTa CUIypHO y akaZeMCKOM MaHUPY, aKklleHaT CTaB/ba Ha
camo nuue. OBaj weros ,,AyTOnopTper” je npema KOMIO3ULHjH, U300pYy TOHCKOT HHjaHCHUpama,
OTJIEMEHEeH TOTIJTUjUM 3/1aTHO-CMeHUM TOHOBHMMA, KOjU Cy MPUMjeH/bUBH U jaCHO pa3paheHu Ha
IUIaTHMMa Y BeroBOM capajeBcKkoM nepuony. OBaj ayTonopTpert, kao U, ITopTper AjeBojunue” U3
1892. ropuHe, npunajga rpyny BaXKHUjUX U YCIIjeIIHNjUX CJIMKa Tora BpeMeHa. LleHTpanHu guo
KOMITIO3ULIMj€e YHHH JijeB0ojunLia y cjenehem mosoxajy ca oCJI0BeHUM pykama. theHa xa/sMHHLA
IIPUBJIAYY MOTJIe]], MPBEHCTBEHO 300T BjelITO YKOMIIOHOBAHE YUIIKE, KA0 HajyOu/bBUBH]ET IeTarba
obdpaheHor BjewrTo u ca nocedHoM naxxwoM. HauuH obpane nvka ajeBojunlle, BEITUKUX KPYITHUX
OUMjy UCIYHEHUX CjajeMm, DaruMm, Tek BUIJbMBUM OCMHjEXOM U KOCOM Y KQjOj Ce CBjeTIOCT
TIOUTPaBa, MPUBYKAO je MKy jaBHOCTH HA OBOT MJIaJIOT TaJIeHTOBAHOT ciivkapa. [Tocmarpajyhu
NI03a/IMHY, pacroper Kojopa U IOjeSUHE [eTa/be, MOXKe Ce 3aK/byYHUTH Jia je HBEroB PYKOIHC
jolI HeOBOJBHO Ca3pHO, alv TUKOBHO yMHUjehe U carnefaBame HajMabHUX CIMKAPCKUX pjelemna
DOHHjemu Cy yOp30 3HAaTHY CUIYPHOCT. Bpujenan naxme je ¥ OCJIMKaHU JieTab ca JECHE CTpaHe
wiaTHa, raje ce ocjeha IlInupoBa Texwa 3a CI0DOJHHjUM MOKPETHMa YeTKHIle, KOje Huje
»003BOJbABA0" TBPIOU akajzeMusam, a kome je llnupo ouurnenHo texuo. Ha mpyroj crpany,
AHacTac pag, Takohe ca BeJIMKUM YCIjEXOM U3BaHPEAHY CJIMKY, TAYHU]jE [jEedUjU OPTPET, 0L,
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[optupetn gjesojuuue, 1892, yive Ha 1iaTHy, 68,5 x 55,7 cm, Myseju u ranepuje bynse

Portrait of a Girl, 1892, oil on canvas, 68.5 x 55.7 cm, Museums and Galleries of Budva
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Ha3uBOM ,[71aBa jeTeTa” KOja CHarom u3pasa ¥ TOIVIMHOM 3pau U ofyJjapa Of TBPOUX, KPYTHX,
TaMHHX TOHOBA KOje HOCH aKkajeMu3aM. [IpBu NyT JIMK NIOCTaB/ba y KPYKHU MefasboH, WTo he
My OMTH BeOMa NMPUMaMI/BUBO 3a CIHMKE y HOBOCAACKOM mepuopy. OuurinenHo na je mjeuuju
TIOPTPET ypaJguo y 3aHOCY, ca ycxuhemeM HbeXHOCTH U UCKPeHe TOTTHHEe HaflaXHYTe JjedydjumM
nukoM. CnobonHy Hamasu Hoje, /penoTa AjeTeta BeomMa Masie JOOU, HECYMIbUBO CY €1IeMEHTH
T7je je BUIUBMBO fia TEXH OICTylamKUMa U yBohewy HOBHHA. IlInKpo je Beoma miiaj gowao y
Mocrap u npukspydyje ce AHacTacy Koju je cturao 1896. 3ajenHo cy Beoma dp3o ycmjenu na
Ce M3[B0je U CKpeHy MaxXwby y HOBOj cpenuHu. Hajsehu nuo cTBapasaykor caukapcKor omyca
HInupo je ypaguo daw y bocHu, nako poheH y byeu, na ce 3aTo ¥ y UCTOPUjU YMjETHOCTH TOTa
BpEMEHA CMaTpa UHTETPATHUM OUjesioM DOCaHCKoXepleroBauke ymjeTHocTd. [1ojaBibyje ce y
TPEHYTKY Ka/la OBa CpelHa MOYME CBOjy OYTrOTpajHy ¥ MyKOTpPIHY H0p0y 3a eMaHLUMIALH]y.
Opmax je npuxsaheH y kpyropuma Tek popmupane rpahaHcke Kiace, a 3aTUM U KOJ MJIafuX
uHTenekryanana. OHU Cy IpencTaB/baiv U MPOTUBTEXKY CTpaHUuMa. To je Bpujeme Kaja jada
HallMOHAa/IHA CBHjeCT Kao M Oyprkoacka Kjaca, OCHHMBAjy ce IpBe OMOIMOTEKE M KyJITypHa
npywTsa. llInupo ce Beoma paHO MpHUK/bydYyje noMahuM CHarama M MocTaje BeoMa aKTHBaH,
He CaMO y 0dJIacTh CIMKapCTBa, Beh M Ha OPYrUM TobMMa KyaType. YOp30 no fonacky daBH
Ce HOBUHApCTBOM M KPUTHKOM, 3aTUM NOYMbE A aKTUBHO capalyje y OHJalIbUM 3Ha4ajHUM
yaconucuma ,bocancka suna“, ,Ortanduna” u ,Cprcka pujeu”. Ilopen wux ocHusa ce ,[nac
cnodope”, ,PasBurtak” u ,bexap”, 0ko KOjUX MJIagu OKYIJbEHU WHTEIeKTyally MoKylaBajy Aa
YHECY OyX eBpOICKe KyJITYpe, aJlu ¥ ia/be 0CTaje U3paKeHa Xesba Ia CauyBajy CBOje HAllMOHATHO
Ouhe. JJonasu Bpujeme Ja rpahaHcka Kiaca ycBaja 3anafHy Moy y ypehemwy 1oMoBa, HAUUHY
oJvjeBama, YeMy Cy CE€ IMPWIArOLWIX U YMJETHHLUH KOjU CYy Y TOj CPENVHH 3a0WBEXEHU KaO
npsu gomahu, wro je duo cirydaj ca Anacracom, llnupom u MBanom Kodwiuuom, koju cy
BjeCHHUIIM TaKBe Mojie y D0caHCKO-XepleroBaukoj cpenuuu. ITocmaTrpajyhu LInupos ciukapcku
OIyC TOra nepuoja, ca cCUrypHomhy ce Moxe Uctahu 1a je MOPTPETHO CIAUKAPCTBO OJUTPAJIO
Haj3HaYyajHUjy yJIOTy Y HBEroBoM CTBapanaumTBy. Tokom dopaBka y MocTtapy ypanuo je cepujy
NOpPTPeTa y YKUCTO aKkaZieMCKOM MaHMpPY, y PENpe3eHTaTHBHOM CTHIY, Ofl KOjUX Ce HUCTHYe
noptpet npujatesba Aranacuja llone (1878-1955). Ha weMy je mokasao BUIHY JIMKOBHY
3penocT ¥ uprayko ymujehe. MHaue, y nuTamy je 3aHUMI/bHBA JIMYHOCT, UCTAKHYTH KYJATYPHH U
nonutuuky Boha Cpda. buo je npsu ypenHuk iucra ,3opa“y nepuony 1900-1901. ronune, uunje
je usnaxemwe npunpemasna rpymna kojy cy ynHunu Anexca llantuh, Ceero3ap hoposuh, JoBan
HOyuwh u cam Aranacuje Illona. ¥ ucto BpujeMe HacTaje u mopTpet Tprosiia Jbydbe ObopuHe.
[Inupo dp30 noduja MO3UTHBHE KPUTHKE, XKeJby KO rpahaHa fa UX OBjEKOBEYH, aJIM ¥ OHO ILUTO
je rpahaHCTBY CKpeTano Maxwwy OWUIK Cy 0 HheMy 00jaB/beHH TeKCTOBH y ,bOCaHCKOj BUIH“.
»OH je 0cODUTO BjellT 3a u3pany CBake CIMKE, 2 HAPOUYUTO 3a U3PaLy CBETUX MKOHA U UNTABUX
uKoHOcTaca 3a CpICcKko-ipaBoOC/iaBHE LPKBE... Ta 3aTO HeKa je mpenopydyeH cBUM CpICKuUM
OMIITHHAMA, KOjH J1ajy Ha U3pagmy CIUKe CTPAaHLIHUMA. "’

[Toptper Aranacuja llone je Ha W3BjeCTaH HAYWH MOKAa3aTe/b HErOBOT ONyIUTawma, BUIHA
cymarivua usza jeha HAaCIUKAHOT je HWeroBa ’keba 38 HeCMETAaHWM TOUTpaBameM O0joM.
Cnukamwe caMor JHMKa je U Ja/ke Yy MaHupuMa npehammwux pagosa. Mao je naBanmecer nBuje
rOIMHE KaJia je HacauKao cBor npujatessa. Kop Llose je BOMO BHeros OYHT, KOjU ra je Ha KaJloCT
1914. ropuHe O[BEO y 3aTBOP, jep je OUO ONTyXKeH 3a Benewusnajy, Aa OW MO 3aBpUIETKY paTta
1918. duo u3abpaH 3a npexncjesHuka Brnage.

bopaBak lnupa bouapuha y BocaHCcko-xepueroBaykoj CpequHu je OUo AyroTpajaH ¥ Beoma
TI0ITyJIapaH jep je 3a Ty CpeAHHy Be3ao CBOje OMBCTBOBAmkE M CTBapalauku paf. Taja nmoyume
BETOBO JIPYXKEHE M 3HauajHO mpujaTesbcTBo ca Iletpom Kouwhem (1877-1916), Ocmanom
bHukuhem (1879-1912), kao ¥ jolr HEKOJUIIMHOM UHTEJEKTyasala, KOju Cy ce CynpoTCTaBbaan
aycTpoyrapckom pexxumy. hukuh je 1o ocHUBAY KyJATypHO-YMjETHUUKOT APyIITBA DOCAHCKO-
XepLeroBauke MycJIMMaHCKe Miafexu ,[ajpeT”, a kacHHUje je usadbpaH 3a cexperapa. Jpyxehu
Cce ca MjecHULIMMa MHCao je Mjecme y MMPo3u U 00jB/bUBA0 Y OHAAIIKBUM Yaconucuma. Cakynpao

72 bocaHcka Buia, Capajeso, XVI, 22, 30, 1901, cTp. 382
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IMopwpet Mewpa Kouuha, yve Ha npBety, 34 x 43 cm,
Mysej Penydnuke Cprcke, bamanyka

Portrait of Petar Kocic, oil on wood panel, 34 x 43 cm,
Museum of the Republika Srpska, Banjaluka

Mywxapay, u swena tiopeg hytpuje na Jpunu, 1901, yme
Ha matHy, 60,5 x 90 cm, MpUBAaTHO BIACHUILTBO

A Man and A Woman by the Bridge on the Drina, 1901,
oil on canvas, 60.5 x 90 cm, private collection

je HapopmHe mjecme. Y beorpamy ,[ajper
on 1927. Hocu meroBo ume. llnuposo
npujaTesscTBo ca Kounhem npudnuxumno my je
JpernoTe bocaHCke KpajuHe U BeroBor POSHOT
3mujama. Jluct ,OrtanduHa” je 3admmexuo:
»Hau omnuunu npujaress . Hlnupo bouapuh,
aKaJeMCKH CJIMKAp AOMyTOBAO je Pafy CBOjUX
YMjeTHUYKUX CTyAMja y Haw Kpaj, raje he
MPOBECTH HEKO BpHjeMe, CTyaupajyhu 1o
OKOJIMHU HapOJHY HOIIKY U TUIOBe.“”?

bouapuh je Kounha dompuo kao mpujatera,
I HCTOBPEMEHO W Yy HApOAHOM pamy.
KouvheBe mpuue o0 pomHOM 3MHjamy U
HapOZHOM OOraTCTBy KOje Ce Halasu y
bocaHCkOj KpajuHW 3auHTEpPEecoBalid Cy Ta
Io Te mjepe Aa he ce KacHHWje, Ipelackom
y bBamwanyky, TOMe W y MOTIyHOCTH
noceeTuTH. Kaga je otumao 3a CapajeBo of
1897-1914. roguHe, y HErOBOM [jEJIOBaY
Ha IIOpTpPeTMMa MOTy C€ HW3[BOJUTH [ABa
pasivyuTa TUMA MPUCTYIy OBOj TEMAaTHLU.
JenaH je d1o0 0HQj raje je mpuaasuo CTyAU03HO
¥ ca MyHO ’Kapa W JpyTd NPUCTYNl U3pafe
noprpera 1o @ororpaduju, OP3UHCKU U IO
3axTjeBy Hapyuyuiala, jep je CUIypHO Taja
OMOo mpUCyTaH MaTepHjaqHu MOMeHaT. [1pBoj
IpyNH IpUNajajy HU3BaHPEOHW IOPTPETH 3a
[IOPOJULYY BOjHOT CBEIITEHHKA TPOTY Teomopa
Jynuruha, npoTtuHule JoBaHKe, U HUXOBOT
cuHa Masnor benymy Jynruha. Haume,
HInupo je jenHo BpUjeMe DOpPaBUO y HBUXOBO]
kyh# ¥ y 3HaK 3aXBaJHOCTH ypaZHo je oBe
noprtpete. [loptperu nopopuue Jynruh cy
[IIn¥poByY NpPBYU NOTIHUCAHU NOPTPETH, KOjU CY
MIOTBPIW/IM jeIHOT BpCHOT MajcTopa. ITocedHo
CE U3JBOjUO MTOPTPET MAJIOT ijeyaKa 3a Koju je
Bupa XycenynHosuh uctaknia ga je: ,Caukap
MjeBao IOK je CIMKao W Y TO IJIATHO CJIHO
CBO CBOje ymujehe, pTauko, KOJTOPUCTUYKO
U ncuxonomko. CBjemIoCcT OBOje, Kao HH
Ha jeIHOM JPYroM TOPTPeTy, KIWU3U MpeKo
yesa, CBjeT/iylla Ha Hocy ¥ 00pa3sy, na ou ce
pyXu4acTto OjenMyacTa Wrpa 3aBplUMia Ha
MeK0j MozesnioBaHoj dpagu.“’*

[Moptpet Mmarnor ajeyaka benmyua cepcrasa ce
mehy werose Hajweniue gjeuuje noprpete. U3
TaMHe, 3aracuTe Mo3afWHe, CBO CBOje 3HAmE
JINKOBHO, IJPTAYKO U MCHUXOJIOIIKO je IPEHUO
Ha JIUK [jeyaka ¥ kEeroBe KpPyIHe, MIaBe OUd U

73 Oranbuna, bamwa Jlyka, I, 31. VIII 1907.
74 Bupocasa Xyceuyunosuh, Capajeso 1977, moHorpadcku
xarasor IlInupo bouapuh
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KOBPIIaBy KOCy Ca BEJIMKOM MalIHOM ucnog BpaTta. OBy noprpety nopoguue JyHruh, koje panu
neBefeceTux rogrHa XIX Bujeka, U3BaHpeLaH Cy MPUMjep HEroBOr CIMKApPCKOT JOCTUTHyha.
Bnacuuteo cy Myseja rpana Capajesa.

Y nuramy je crapa cBewiTeHuuka kyha y bawanyuu. Teogop Jynruh je u3 beorpana, rije je
3aBpILHO CBEIUTEHHWYKE CTynuje, a 3aTUM je powao y CapajeBo. Ty je MOCTaB/beH 338 BOJHOT
CBEIUTEHUKA Y YMHY NyKoBHUKa. Iberos cuH benyw Jynruh, kaga je ogpacrao duo je ycrjeman
KOMIIO3UTOp, My3W4Yap, OUPWUTEHT W jefaH Ol Haj3aCIy)XHUjUX Yy LIUPEBY YMJETHOCTH, a
nocedHo mysuuke kyiarype, y CapajeBy y npsoj nonosuHu XX sujexa. Teomop Jynruh je y
nepuony ofn 1898. o 1910. ronvHe 10 ypegHUK OyXOBHOT 4acOIMCa 3a IPKBEHO-NPOCBjeTHE
notpede MpaBOCIABHOT CBELITEHCTBA U Hapofa y bocHu u XepuerosrHu. Yacomuc ca UMEHOM
J#CTOUHUK" LITAaMIA0 Ce y MpB0j cprckoj wramnapuju Pucre J. Casuha, y CapajeBy. Y weMy
je Hexkonuko myTa nucaHo o [Inupu bouapuhy. Yaconuc ,,Cpncku cuon” je oko 1900. rogune
Takohe pexnamupao llInupos pagn kao ornac: , llInupo bouapuh, akanemcku cnukap, Capajeso,
Xpruh ynuua 6p.26“. Jbyduna MnaneHosuh y cBojoj k»u3u ,[IopTpeTH cTapux capajeBCKUX
rpahana“ o moprtpety gjedaka bemyme Jynruha je 3abwmexuna: ,Ciukao je y caBpLIEHO]
ciobonu, MUyjyhu py»KU4acTo JHULe, MEKY CBUIEHY Kocy. AKO IOpOIMYHA JIEreH/1a MpHya fia
je TmOpTpeT ciuKao nJeBaJth MTa/IHjaHCKe KaHIOHE, jep jé MOMeN jeNMHO MO THM yCIOBOM
anCTa]ao Iia Cjefy, OHJla 0BOj IPUYH Tpe6a BjE€pOBaTH, jep 0BAKO pacljeBaHa BErosa KUYULa je
TI0JIETjeJIa jJOII CaMO jeSaHIIyT, alk 0Baj IIyT OAYIIEB/bEHE HHUjE N3a3Ba0 TOJIMKO MOZIE KOJIUKO
je To dusa TpeHyTHa MpoBaia emouHuja y Kojoj je boja ogHujena npesary Hag ¢gopmom”.”

Togune 1898. lInupo ciauka yriaemsHor xauujy JosaHa XaluneTposuha v Berosy xKeHy JOBaHKY
KOjH Cy yIeuyaT/bUBH I10 KeJ/bU MajCTopa 3a MPUKA30M KOJIOPUCTHYKHUX aKlieHaTa v 38 )KUBOTHOM
MmarepujanusauujoM. Huje mpouuio MHOTO BpemeHa Kaja je HaCIuKao M JBa TOPTpeTa y
IIPUPOAHO]j BenuuuHH, [leTpa ¥ merosy cynpyry Munojky Llexosuh. ['onuHy kacHuje HacTaje
,I1OpTpeT Tprosua“ v MPUIKCYje Ce HajyCHjearujuM PaJOBUMa, He CAMO Y CapajeBCKOM MEPUORY

75 Jbybuna Mnapenosuh, karanor usnoxode IToprpetu crapux capajesckux rpahana, Capajeso 1968, crp. 120, 121
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Beh y HEeroBoM KOMILJIETHOM JIMKOBHOM CTBapasawTBy. Ha weMy je yMjeTHHUK CaKymuo,
UPTEXOM M KUCTOM peaau30Ba0 CBO CBOje ymujehe OJIMYHOr IMO3HaBaolla KOMIIO3UIIMOHE
CTPYKTYpPE, KOJIOPHUTA BjEIITO YIIOTPED/LEHOT, Ca CIIPETHUM HaMa3MMa 3/1aTHO-CMehHX TOHOBa,
Kao Y CBjeTJIOCHUX edeKara.

[Touerkom XX BHjeka, Taunuje 1901. ropune lllnupo pagu noprpert Iletpa IleTposuha heroma u
TO IIPEMa JINKOBHOM ITPEJIOUIKY HajyCIIjeIIHUjer IOPTpeTa ca IMKOM Iherowa. Y nurtamy je pan
aycrpujckor Majcropa JoxaHa beca HacnukaH 1853. YMjeTHuk Anactac Josanosuh, bopasehu
Ha JBOpY kpaska Hukone, 3aciyxaH je wto je Hberomes MUK OBjeKOBjeyeH MpHje CMPTH Ha
Tadnotunuju, pororpaduju. Kako HU nocnuje beromese CMpTH He pecTaje MHTEPECOBAKE 3a
0Baj MHCNIUPATHUBaH U yDOKO HalaxHyT JIMK, YIIPaBO Ha OCHOBY JOBaHOBHMhEBUX NpenoKaKa
HAaCTaJI0 je HEeKOJUKO noprpera, Mehy KojumMa cy W MOPTPeTH Koje Cy HaCIWKaad MHOTU
yMjeTHHULU. Mel)y ®BrUMa Halasu ce MOPTPET Koju je HaunHuo LInupo, Ha KOMEe CBY CYyLUTHHY
MOPTPETHUCAHOT foYapaBa CKIALOM LpTexa U Doje, a Havlacak je Ha MCUXO0JIOUIKOM MOMEHTY.
[Topen yMjeTHUUKUX BPUjeOHOCTH KOj€ KapaKTepHULIY OBaj HOPTPET, KOjH je BIaCHUIUTBO POHAA
bumapne Ha lleTumy, 3aHUM/BUB je U 300r BErOBOI NpeJCTaB/bakba Ha JOMUCHUM KapTama
usgatum y CapajeBy on ctpaHe bocaHcke momre, a y u3gamy [nmaBHor onbopa 3a nogusame
cniomenuka beromy Ha Lletnmy. CaB NIpUKYIUBEHU HOBAL] je UIIA0 Y KOPUCT NoAn3ama cjehama
Ha BEJIUKOT ApXKaBHUKa, puno3oda u nucua. Ha jonucHULY, ca JecHe cTpaHe je AHACTacoB
UpTe)k Kamene Ha JloBheHy, mpeMa TajamimeM Haupty uHKemwepa Hukone KpacHoBa ca
BHUETOM OKOJI0, IOK je Ha JinjeBoj cTpaHu LInupos noptpeT Hheroua.

Y 10 BpHjeme, no dororpadckom npemnomky llnupo pagu noprper Joka Mutposuha (1820-
1902) u3 byase. Ha 3aTaMmbeH0j mo3aguHu, cMehUX TOHOBA, y cjenehem mosmoxajy npukasaH je
NIOPTPET CTapHjer YoBjeka 00y4eHOr y UPHOTOPCKY HOLIKY Ca KaloM Ha rnasu. Cujena koca U
TaMHE 00PBE Cy YOUJbUB JI€Talb, a Ty Cy U IUIABE 04U 3ar1eflaHe JyOoKo y Ja/buHy. JIMiie MperusHo
HaCJIUMKaHO, Ca BUI/bBMBUM W MOTEHUUPAHUM DOpama, a OJMax YOWbHMB aKLeHAT Ha JIULY Cy
Iyrauky cujeny OpKOBH, KOjU (PU3UOHOMHUjY JIMKa YHHE jOII TPOAYXOB/BEHUjOM U J1ajy jOj HEKU
noceban nevatr. Ha onjehn momuHupa mwupoku dorat nojac 0Ko CTpyka NOPTPETHUCAHOT. JOKO
MuTposuh, cuH npaBociaBHUX ponuTesba Jakodba Mutposuha u Majke Auhe Knonas, Hocuo je
YBHjeK PHOTOPCKY HOLIKY, a 3HA CE [1a je CBake Hepjesbe Y Upksu CB. Tpojule, Mo 3aBpLIETKY
JUTYpruje ciyxuo Hadopy. Kako je 3anucao apxumaHaput Juonucuje Mukosuh, ciyxehu
Hadopy Joko je monuo bora ma my jenan on yetupu cuHa dyzme kamyhep. McnywmeHa my je
xKesba ¥ weros Tpehu cuH KpcTo, kaga je HalmyHHO OCaMHAaeCcT rOJWHa OTHLIAO je Ca YjakoM
CasBom Panynosuhem y manactup [Ipacksuny u 3amoHauuo ce. ITo merosoj xemu 1oduo je
ume Kupuno (1867-1931). tberos nmoprper Hacnukao je Anacrac bouapuh W BIacHUILTBO
je moTomaka nopopuue Mutposuh u3 byase. [TopTper Joka Mutposuha Hanasu ce y QoHAy
Hapopuor my3seja Lipue ['ope Ha LeTumy.

IMouerkom XX Bujexa IInupo cauMka U 1Ba W3BaHpenHa mnopTtpera JedrTanuje u Pucre
Bacwmesnha, koju cy nuo ymjeTHUuke 30upke y Mysejy rpaga CapajeBa. Y MpHUBaTHOM
BJIACHUILITBY Cy [Ba MopTpeTa cynpyxHuka Mapuje u Crjene XauupamjaHosuha. Ha oBum
nopTpeTuMa Koju cy Hactanu 1o 1905. ronune ocjeha ce merosa xesba fa ce y NajleTH 1ojaBe
HOBe Doje, CJI0DOJHUjU TPUCTYTI CUKaky JTUKOBa. CBE TO MOCTHXKE UTPOM CBjeTJIOCTH U CjeHKe,
Tpakewy OHOCA LIpHe U dujene Hoje, yBoheweMm KyTux ToHOBa. OBO HaM yKasyje Ha TeXmwy Aa
NIOKYyIIaBa ITOCTENEHO /1a Ce 0CI000AH TBPIOT U KPYTOT akaeMCKOI MaHHpa.

Y DyznBaHCKO]j rajepHrjy Hasla3u ce joll jenaH nopTpeT Koju je pan llnupa bouapuha. Y nurtamwy je
cvka ca mukoMm Jomra MBanuinesuha (1868-1944) u HacTana je y yMjeTHUKOBOM CapajeBCKOM
nepuomny, a CeM YMjeTHHYKe CaipXkKM U JOKYMEHTAapHYy BpHjenHOCT. Pujey je 0 HOBHHApy U
nyOJIMIIUCTU KOjU je CBOje pajioBe W MOJIMTUUKe ulaHke objaBsbuBao y ,[nmacy LlpHoropua“,
LKanennapy ['pnuna“, a noHyheHo my je duio 1 Mjecto cekpeTapa KoJ IpBOr MUHUCTpA MPaBJe
BanTasapa borummha. Ueanuesuh To Huje npuxsatvo, Beh Beh je otumao 3a Capajeso,
raje Je HaCTaBuoO fa ce OaBH I(H:I/I)K(EBHOIJ.Ihy' OﬁJaBIbyJe MTEpapHe pajiose y »DOCAHCKOj
BUIK" W nucTy ,Hama“. 3a Hac je mocedHO 3aHUMIBUB jep je MOC/IYKHO Kao MOZEN HalleM
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IToptupetn Joka Muitipoguha, yibe Ha tiathHy, 70, 5 x 58 cm, Haponuu mysej Lipae [ope, Letnme

Portrait of Joko Mitrovic, oil on canvas, 70.5 x 58 cm, National Museum of Montenegro, Cetinje
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CIUKapy W HEroBOM OJIHUCKOM TNpHjaTesby,
HInupy Bouapuhy, unja je ciuka caga AHO
3aBuyajHe 30upKe y OyOBaHCKOj TajepHjH.
[Toprper je ypaheH y akageMCKOM MaHHpy ca
IPUMjETHUM POMAHTHUYAPCKUM €JIEMEHTHUMA.
[Io KOMIO3ULJMOHOM pjelIewy, N0CTaBbaby
¢urype, odpagu M@ M MNCHUXOIOLIKUM
MOMEHTHMa, MOJe Ce 3aK/bYYUTH [ja IpUnana
OHOj I'pyNH nopTpeTa paheHuMm ca IMyHo xapa,
NoleTa W BUIJbMBA j€ CJIMKapeBa ’Keba Ma
HaC/IUKa ¥ Jo4apa JMYHOCT MOPTPETHUCAHOT.

VBanuiesnh je HaCIWMKaH y LPHOTOPCKO]
HapOJHOj HOIIKM, [Oje Cé Ha I0jeJUHUM
IeTa/bMMa MO’Ke jaCHO 3aK/byUHUTH KOJUKO
je xopekTHO M 3Hanayku lInupo bouapuh
NpWIasuo U  EeTHOJOUIKOM  MaTepujany.
JleTaspy Ha MPCITYKY CY MPELU3HO U TMaK/bUBO
HacivkaHU. Kao Ha BehMHM peanusoBaHUX
NOpTpeTa YMjETHHK je gJao  nocedbaH
aKlleHaT Ha JIuLe Mojena KOjUM HOMHHHpa
MpPOAOpaH TOraAe] W JHjeno ODIUKOBAHU
Opuu. IlosanuHa je paheHa de3 Heke Benuke
NaXie, BjEPOBATHO Ca JKEBOM Ja CBY
KOHIIEHTpallMjy MocMaTpaya YyCcMjepu Ka
camoM noptperty. [locmaTajyhu oBaj mopTper,
CJI0DOTHO MOXKEMO 3aKJ/ByUYUTH J1a Oe3 0d3upa
Ha CBE YMjETHHYKEe KOMIIOHEHTe Koje ra
KapaKTepully, OH Ce UMaK MOXE CBPCTaTH y
TPYyIly Mame yhnedyaT/buX CJIWKa W3 HEeroBor
capajeBCKOT MEPHOAA, LWITO CE MOXE YOUHUTH
Kaja ce Tornenajy W3BaHPeAHU TNOPTPeTH
CapajeBCKUX TpajoHAYesJHUKa U DOoraTux
Tprosauna. He 3aocraje Hu nopTpet paheH no
(¢otorpaduju u Hanory gpyuwtsa [Ipocsjera
ca nuKkoM podporsopke ApnenuHe Ilaynune
Hpduy, kao v noprper Munke XyH, yipaBHHULE
IIpkaBHE TKAOHMIE Be3a W BE3UOHMIE Y
CapajeBy. Mnaz, U3y3eTHO TaJIEHTOBaH BeOMa
Op3o0 je yuao y kpyr capajeBckor TauuinxaHa,
a 1 Mehy Miaguma ca Kojuma je Boguo dypaH
D0eMCKH KUBOT. Y CBOjUM MOPTPETHUMA Kako
je HaBena MnageHoBuhka ,,0H je, Ka0 HUKO HU
IIpHj€ HU MOC/IHjE Bbera, OBjEKOBjEYHO LIHjero
TO [JpYIWITBO, EKOHOMCKMM HHTepecuma
M PONOMHCKMM Be3ama IO Te Mjepe
VCTIPEIJIETAaHOCTH, [la CBU JINYE Ha 4YIaHOBE
jemHe ucte, MHOrOOpOjHe mopoawuie. "’

Hox je duo y CapajeBy, mocebHO 3HauajaH u
Yyak MOXKJa mpecynaH MomeHar 3a llInuposo
cTBapanamteo je yyemwhe Ha Ipyroj

76 Yaconuc Cpricka pujey je JOHHUjena BUjecT Aa je jenHy
weroBy cinuky kynuo VIII nyk, y beorpany, 1818.
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Ioptupetu mnage xewne, oko 1915. ype Ha nnaTHy, 70 X
50 cm, mpuBaTHO BIACHUINTBO, beorpan

Portrait of a Young Woman, ca. 1915, oil on canvas, 70
x 50 cm, private collection, Belgrade

Ioptupetu Jepimanuje Bacumeguh, 1900, yibe Ha 1iaTHy,
80 x 60 cm, YMjeTHnuka ranepuja buX, Capajeso

Portrait of Jeftanija Vasiljevic, 1900, oil on canvas,
80 x 60 cm, Art Gallery of Bosnia and Herzegovina,
Sarajevo
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Iopupetwi Jowa Heanuwesuha, 1919, ype Ha nnatHy, 66 x 90 cm, Myseju u ranepuje bynse

Portrait of JoSo IvaniSevic, 1919, oil on canvas, 66 x 90 cm, Museums and Galleries of Budva
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ITopwpew Josana Cypytuxe, yibe Ha 1mnartny, 81,2 x 57,2 ITopmpew Munuue Cypyiuxe, 1921, yibe Ha I1aTHY,

cm, Myseju u ranepuje byznse 81,2 x 57,2 cm, Myseju u ranepuje bynse
Portrait of Jovan Surutka, oil on canvas, 81.2 x 57.2 Portrait of Milica Surutka, 1921, oil on canvas, 81.2 x
cm, Museums and Galleries of Budva 57.2 cm, Museums and Galleries of Budva

jyrocnoseHckoj usnoxdu y Coduju, 1906. roguHe rije je usnarajo Mpeko YETPAECET LEBET
JYTOCIIOBEHCKUX YMjETHUKA CJIMYHOT JTUKOBHOT M3pasa, a llInupo ce nojaBuo npsu NyT ca ABUje
JKaHp-CLeHe. Y nmuTawy cy duie cinuke ,luranye ca [opuue” u ,Onmop nipu opamy”. M3noxda
y Codwuju je mpencrasmpana pyry jyrocioBeHcky u3nox0y, anu ¥ npBy usnoxdy ,Casesa
jyrocioBeHCKHUX yMjeTHHKa Jlafa“ Ha3BaHy 0 UMEHY CI0BEeHCKe Dorume mposbeha kao cumbdona
odHaB/bama U pahama jenHe HoBe MytafocTy. Ha »kasocTt, 0BUM [iBjeMa CIMKaMma He 3Ha Ce Tpar.

Toct oBe uznoxbde 6uo u Bnaxo bykoBau koju je u3 [Tapusa mpBU NPEeHUO OyX U U3pa3 uieja
VMMIIPECUOHM3MA, 1LITO je YHUjeI0 3HayajHe HOBUHE U Y Ajenuma fomahux cnukapa. Op taga cy
[Inupo ¥ gpyru caukapy, BehMHOM Ha CBOja IJIaTHA YHOCHIIM HEKE JETa/be, KAKO Y OCBjET/BEY
CJIMKe Tako W y HaHocy Ooje, a U y u3bopy konmoputa. Hicte roguHe oppxasa ce y TUPOBOj
KibHKapu y 3arpedy usnoxda cnivka TomucnaBa Kpusmana v tMm nosogom Illnupo nuime
KPUTHUYKH TEKCT cibefieher cappxaja: Jako cy MOTHBH Koje HaM U KpusmaH oBJje Ipukasyje
TOJIMKO MyTa odpahuBaHu o5 HO/BUX U TOPUX YMjETHHKA, OHU Cy IO CBOjOj CYyIITHHH MyHH
ocjehaja ¥ MHOUBUIYATHOCTH. YCIHje[ CIaTKUX [10TE3a U HUjaHCE y MpHjeia3y CHUjeHa, CIIUKe
Cy Bp/O [oDOpO MacTUYHe, @ BUXOB aKOpJ pasBHja jeqHy CHaXHy XxapMoHHjy. Ocoduro my je
10dpo ycnuo WTUMYyHT ,Manactupcke Crenenune” Ha civuy ca oroka bpaua. OHa Haw nornen
3aHOCHM y [a/bMHy HENpEerefHe NMy4YWHe Haller JWjernor JagpaHa, YMjU Tajacu 3alljbyCKyjy
POMaHTHYHe JanmaTHHCKe obasne. [oc. KpusmaH kao fa MMa [BUje YMjeTHHUKe Aylie, JOK
panu CIMKe ca IPUMOopja, CBe My OJullle CEHTUMEHTAHOIIhy U CUMOOIM3MOM, a Kajia ce BUHE
ropama rocTaje HaTypajJucTa UMITpecuoHucTa."”’

77 bouapuheso Opame, Cpncka pujey, Capajeso, 11, 6p.130, 8, centembap 1906.
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[Tpukas Kpusmanose n3noxde u3 nepa llnupa bouaprha npencrasmpa NpBY TUKOBHY KPUTHKY
oHora BpemeHa y CapajeBy. MehyTum, kajia je KpUTHKa Y TUTamwy, Ha U310KDama OfipKaHUM
KaCHHje HUje ce ornamasao. Ay, Hall CJIMKAp HHje MOTao Ja OO KOMEHTapy IpuIpema
3a MehyHaponoHy H3m0xdy NUKOBHUX ymjeTHOCTH y Pumy 1910. roguHe rnje je usnarana
Kpamesuna Cpbuja, koja je mo mpojexty apx. [lerpa bajanosuha usrpaguna crneunujaiHu
IIaBU/bOH 3a CBOje eKcloHaTe. Y meMy cy nopen Cpba u3naraayv XpBaTCKM YMjETHHLIM, Ia
je Ha Taj HAYWH, HA M3/10k0M, UCTAKHYTA WJeja jyroCIOBEHCKOT jenuHcTBa. Ha wu3moxdu
je TpencTaBbeHO 26 YMjETHHKA, & Yy UHOCTPAHO)j jaBHOCTH MMasla je BEJHKOr ofjeka. Tum
IIOBOZIOM, IIpef caMy H3/10X0y yaconuc ,bocaHcka BuIa“ NpeHHo je 3aHUMIbUB TeKCT Illnupa
bonapuha, 13 Kojer ce Moxe Hajdorbe 0CjeTUTH MOMUTHYKA KIMMa Koja je Bajana a moj Kojom
cy ymjeTHULM y3enu ydeuwrhe Ha ucroj. llnupo je Hanucao BeomMa OWITPO M Xpadpo IUTHUBO:
»40 ToguHe, y Mapty, y Utanuju he ce oTBOPUTH [IBUje BelUKe CBjeTcKe H3noxde, y Pumy u
Topuny ymjeTHruKka 1 uHgycrpujaiHa. C Tum he Mranuja na npociasy neneceTorofulIbUIy
CBOra yjeoumemna, na he Tom NpuIMKOM U3HH]ETH U €eKCIIOHUPATH CaB CBOj KyJITYPHU Hanpenak
KOjH je TIOCTHUIJIA 33 OBUX IeneceT roguHa. Kako he ucronobHo oHe dutw U cBjeTcke usnoxode,
Ha BHUMa he y3eTu yuemrhe BeJMKU QU0 U300pa’ke€HOT CBUjETa U CKOPO CBE KYJITypHE [pKaBe.
[To mocapamimUM IpUIIpeMamMa U NMpojeKTUMa OKO KOjUX Ce pangu, c1odogHo ce Moxe pehu,
na he ose nBuje u3noxde DUTH jeIUHCTBEHE, aKO HE T10 CBOME 0OMMY a OHO II0 CBOM YKYCY H
CaBpeEMEHOM HampeTky. AKO OBJIje UCITyCTUMO U3 BuAa u3nox0dy y TopuHy, Hamehe ce nuTame:
xohe 711 Ha PUMCKO]j U3/10KDHU CyZjesIoBaTH ayCTPUjCKU U yrapcku XpsaTH, CiioBeHuu u Cpdu, y
KojeM NIaBUJbOHY U NOJ KOjUM yCHOBHMa? OBo je oBora yaca HacTajJ0 BEOMa Ba)XHO [TUTame 3a
CBE JerCJ‘[OBeHCKe YMjETHHUKE KOJI/I npnnaz[ajy MOJIMTUYKOM CKJI0ITy AyCTpO-Yrapcke, IOILITO Ce
Y OHAa, Haj3aj OJUIy4HsIa fia Cyfjesyje Ha TOj U3/10KOU. AKO 0BO ITUTambe I0CMATPaMoO Ca YUCTO
YMjETHUYKOT IJIEJUILITa, OHAA HaM CKOPO I10CTaje U3JIUIIHO M CUTHO; ajlk aKo ra IIPeHeceMo
Ha COLUYja/IHO, HAJMOHA/IHO U IMOJIMTUYKO I10/b€, HAa KOME C€ HEU3Dje’KHUM NpUIHKaMa caja
OHO U 3aTEK/I0, OHJA heMO jaCHO YOUMTH BEroBy He CaMO YMjETHUYKY BaXKHOCT Beh KyJITypHY,
HallMOHAJIHy U NOnUTHUKy. He Tpeba HHM CnOMeHyTH, a TakBa aKyTHOCT W CTalme OBOra
NUTamka HUje JOLUIO ofaTie, ITo O, peuMo, TPOUCTEK/IA U3 KaKBe HallUOHA/IHE €BOIyLIHje U
HEIIPUPOJHUX IOJUTUYKUX I'PaHHULA, KOje KOUe CHAaKHHU]jy €KCIIAH3UBHOCT BUXO0BOj HAPOIHO]
yMjeTHOCTH. la O TOj HEBOJBM JOCKOUMJIU OHM Cy NMPHje HEKOJIMKO TOfMHA, Ca JPYTrOBUMA U3
Cpduje 1 oHMMa U3 Byrapcke ycTaHOBWIM CBOje YMjeTHUYKO APYIITBO Jlagy, kojoj je cMmjep na
CBY Hallly MaJTy Pa3JIO0/beHY YMjETHOCT IPEACTABE KA0 jeqHy LUjeNuHy JyroC/IOBEeHCKY. Y Ty je
cBpxy Jlana npupenuia HEKOJIUKO MambuX, ajly YCIjelIux U3noxou kojuma ce MmaHudecrosana
OBa HI€ja, a Koja je UCTOROOHO 3a CODOM [OHUjesna JHjeNnuX, MOPaJTHUX U MaTepHjamTHUX
ycrnjexa. AnM caja kajia Cy HEKe Ap)kase y3ese Ha cede Ty 3agahy, na c1yxdeHO M3HECY Ha
Pumckoj u3noxdu cBojy ymjeTHOCT, JIaja kao OPYIITBO jyroCJOBEHCKUX YMjeTHHKa mMopahe
outu coptupasa, jep he byrapu, cBoje pamoBe H3JIOXKUTH Y dyrapckom MaBwboHY, a Cpdu y
CPIICKOM.

A Xpsatu u CrioBeHIH ?...

CBaku KOju Mo3Haje ciyxdeHy ymjeTHOCT AycTpuje U Yrapcke, Taj 3Ha, a MpBa Hocu Fbemauyku
KapakTep, a opyra Mahapcku. Ta — kao IWITO CMO NpHje Ka3aaud — UAKO CaMa YMjeTHOCT He
Mopa U He Tpeda a ©UMa Be3e ca MOJTUTUKOM, TO Cy UMak U XpBaTu U CIOBEeHIIM MPUMOPAHU
Ia dam panu CBOje YMjETHOCTH C BOMe paudyHajy. 3a CioBeHIe je yakile, kafga O XTjenu na
ce cemapupajy of XpsaTa, LWITO OM MOIJIM jeJHOCTABHO YHHUjETH CBOje PafioBe Y ayCTPHjCKH
naBWbOH anu mra he u rgje he Xpearu, raje he oHU U3M0XKUTH CBOje paioBe?

[To nmonutykom Ou cxiomy Xpsat [JasiMaTHHALl MOpPao U3JI0KHUTH Y ayCTPUjCKOM, a OHaj U3
banosune y yrapckom. Konuku Hecmucao! Y AycTpuju U Yrapckoj UMa BeTUKUX YMjETHHUKA,
aJlM HUKaJla He MOXKe DUTH BHUXO0BAa YMjETHOCT ayCTpHjcKa WM yrapcka. Kaja du tako duo,
OHJIa OM YMjeTHOCT JaIMaTHHCKUX XpBaTta duia ayCTpHjcKa, a 5aHOBCKUX yrapcka, a He 0u duia
OHO LITO 3aMCTa jJecTe XpBaTCKa U jyrocI0BEHCKa. MjecTo rpynypama HacTauno OU LHjename.



AHACTAC M IIITTMPO BOJAPHUR

ITopwipet Kretutroe 30pxe,
yibe Ha IiaTtHy, 119 x 70 cm,
Hapopuu mysej Hum

Portrait of Princess Zorka,
oil on canvas, 119 x 70 cm,
National Museum Ni$§

doTorp. NopTpeTa KHErnme
3opke Anacraca bouapuha
KOjH HHje cadyBaH

Photograph of the lost
portrait of Princess Zorka by
Anastas Bocari¢
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MMYTHULH CA KUCTOM Roamers with Paintbrushes

Zljesojka y napogHoj Howry, yibe Ha mnaTHy, 104 x 54
cm, Haponuu mysej Lipue T'ope, LleTume

Girl Wearing a National Costume, oil on canvas, 104 x
54 ¢cm, National Museum of Montenegro, Cetinje

OBo He OM MOITIO OWUTH M3pa3 IPUPOAHOT
passutka ymjeTHoctd. CponHe uneje, kKao M
€/IEMEHTH, TPKe Ca HEKOM HEOZI0JbUBOM CHJIOM
Jla ce rpynuuly ¥ yjeouse. Taj mMpupoOOHH TOK
HYje 00MILa0 HYU jyroCI0BEHCKY ymjeTHOCT. OHa
ce y UMjelMHHA Mopa MpefCcTaBUTH, He Tprnehu
mabdaoHa Koju joj ce Harypa. Ila u caja kaga
3BaHWYHU IPEACTaBHULM [IpXKaBa HACTOje na
MOKa)Ky MOJIUTHYKY LIWjeJTUHY a 110 MOTYhHOCTH
W HaUWOH&IHM KapaKTep MpoAyKTa, Koje
M3JIaKy, YMjETHOCT MOpa [ja NOKaxe, Jia 3a by
HE I0CTOje MOJUTHYKE IPaHulle HUTHU TPIHU Ja
ce copTUpa Kao NPUPOSHHU MTPOIYKTH.

Konmuko je Ty OecMucieHOCTH, Kaja ce
jemHa Te WCTa YMJETHOCT TOJUTHYKAM
rpaHullama Udjena ¥ YHAQOpPMHLIE, jaCHO
BUIY U3 IOCTyNKa ayCTPHUjCKUX M YrapCKUX
npupehuBaua koju Cy, 3a 4yZ#O CBHjeTa,
CTBOPHW/IN ayCTPHUjCKy M yrapCKy YMjeTHOCT, 3a
KOjy [0 cafja HUKO HHje 4yo HH 3Hao. U mox du
Ce C jemHe CTpaHe MOLMWjenasa jemgHa Te UCTa
HallMOHa/IHa YMJETHOCT C Opyre dU ce CTpaHe
CTBOpHW/IA HOBA, NOJIUTHYKA YMJETHOCT KOja y
CTBApH W He OM Mora Aa nocroju. Ia ce oBoj
HEe030UIbHOj UTpH ca yMjeTHoUThy npecjede myT,
BehHHa je XpBaTCKUX U CJIOBEHCKUX YMjETHHKA
JOLUIa JI0 3aK/byyka fla CBOje pafoBe H3JI0KE
ca Cpduma y cprckom mnaswboHy. Kagma um
HUje Moryhe Ja HUXOBAa yMjeTHOCT u3ahe Kao
XpBaTCKa YU CJIOBEHCKA, HajOIMKe je maMeTH, na
OHa Mopa u3ahM Kao jyrociioBeHCKa W CPIIiCKa
jep oHM HHILTA He ryde of CBOra HallMOHATHOT
noHoca. OBa BHXO0Ba pe3oiyuxja Ha cedr HOCH
jacaH nokas fa je Halle KyJTYpHO YjeoUBene
u MehycobHO TOTHOMarawme jaka MXHUBOTHA
noTpeda, koja u3dWja W3 Halle HALMOHATHE
CPOOHOCTH U 3ajefHUuYKe ondpaHe. Y CBHjeTy
I7je ce U 3ajeTHUUKE Halle Cuiie ryde, ujename
Ou Dm0 3Hak AyuieBHe CJ1adOCTH HallMOHAJIHE
HecaBjeCHOCTH. "’

OHO wTO je Takohe BeOMa 3HAYajHO 3a HETOB
IabMl CTBapajlaukul pan Owna je wu3noxda
onpxaHa y CapajeBy 1907. roguHe Ha KOjoj Ccy
nsnaranu Ilepo [Monosuh, Tomop IlBpakuh u
bpanko Papmynosuh, koju cy pagwiv y HOBOM
OyXy Ca PacBUjET/bEHOM MNaJe€TOM M IOIaKO
ce ocnodahanu TBPOMX KaHOHA aKafeMCKOT
peanusma. Tpojuna ciavkapa Cy Ha TOj U3J10K0H
WCTYNIWINA U 3afpXalu IOTEe3€ CBOI Y4YHTE/ba
Bnaxa bykosua.”

78 BocaHcka Buia, CapajeBo, XXV, 6p. 20 — 22, 1910.rox.,
323-324

79 C.IIunuk, [IpBe ciukapcke uznoxde y buX, Ipernen XI,
CapajeBo 1959. , 469 - 497
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FOLIAPUR

Bocanay, 1911, ymwe Ha miathy, 75, 5x 53, 2 cm, Haponuu mysej Cpouje, beorpan

Bosnian, 1911, oil on canvas, 75.5 x 53.2 cm, National Museum of Serbia, Belgrade



IIYTHULU CA KUCTOM Roamers with Paintbrushes

Husamwe, 1930-1940, ysbe Ha IUIATHY KalIMPaHOM Ha Bocanay, y HAUUOHATHOM KOCIHUMY, YIbe Ha TUIaTHY, 95,
KxapTony, 37, 5 x 26, 2 cm, IpUBaTHO BIACHUILTBO, 3x 63, 2 cm, Haponuu my3sej Lipue Tope, LleTume
beorpan

Bosnian in a National Costume, oil on canvas, 95.3 x
Stringing, 1930-1940, oil on cardboard lined with 63.2 cm, National Museum of Montenegro, Cetinje
canvas, 37.5 x 26.2 cm, private collection, Belgrade

Hbuma ce mpUK/byYHO MPOMjEeHOM M HOBHHAaMa Ha MiaTHy ynpaso U Illnupo bouapuh. Hheros
CapajeBCKH MEPUOJ je M3y3eTHO BaKaH Y HEroBOM CTBApPAlIaykOM OIyCy, MMPBEHCTBEHO IITO
pamd MHOre MOpPTpeTe alu TMOYMHBE M Ca WHTEPecOBameM 3a MOTHBE KOjeé KapaKTepHlle,
Ipyrauvije OCBHjeT/behe U HaHollewe 0oje. [1o cBoM 00pa3oBamwy U ONpeljesbeny peaincta duo
je modpo obaBHjelITEH O OHOME IUTO CE JellaBa y eBPOICKOM CIUKApCTBYy. Kon mera je mouena
Iia ce jaBpa notpeda ma ce mourpasa D0jOM M J1a MOTpakW HeKka HOBHja TEXHWUYKA pjelierma na
YBOOM [WBU3WOHUCTUUKY TEXHHKY KOja Ce Orjefa NMPBEHCTBEHO Yy BEPTUKAJHUM IOTE3UMa.
OBakaB HauuH pana he pa3BUTH A0 BpXyHala y bDamwanyykom nepuony. OCHM BUXOBOT YTHULIAja,
He Tpeda 3adOpaBUTH U 3aHEMApUTH U yuyewe Ha AkaneMuju y BeHeuuju, koje ce OYMIIENHO
mpodyIUIO0 y capajeBCKOM MEPHOY, JIU je CBOjy MpaBy M3PaKajHOCT MOCTHUIIO Ha MOPTPETUMA
W JKaHp-kommnosuuujama y bawanyuu. lok je bopaBuo y Benenwju, weros npogecop hosanu
CeraHTMHM My je 1aBaO0 CMjepHHULE [a Y PealMCTHUYHHM CLieHaMa, y3 OpaMaTUKy W HOBUTET,
yHece HOBUHE y TIOTe3MMa KOju Cy Ce CBOAWIM Ha KpaTKe LPTHLIe, MUHYLIMO3HY 00pazy JIMKOBa
¥ Kao TeMa He3aoduia3Ha KaHp-cueHa. Takas, paspaheHu TIMKOBHU PYKOIMUC Hera je YYUHHO
NPeno3HaT/bUBUM M 0codeHUM y Jomahem ciukapctBy. [jena Inupa Bouapuha cy nopen
W3BaHPEJHUX CTMKAaPCKUX MOTyhHOCTH M CTUICKHX BapHjaliyja, Koje Cy ce KpeTase off akafleMCKOT
peanu3ma, NOMPUMIIA U eIeMEeHTe UMITPECUOHU3Ma [0 HEroBe BapHjaHTe MOEHTHIUCTUYKOT
13pasa, 1o KOMe je BeroB CIMKAapCKU PYKOMKC OCTA0 U HajyneyaT/buBUjU. JeIHOCTABHO 110 BEeMY
ra CBY Ipeno3Hajy. Kox mera ce HECyMBUBO jaBuia moTpeda a ce mourpasa 0joM U MOTe3uMa
1na je ynoTpujedbuo ycrnpaBHe U Koce JTUHHje Koje Cy BU3YelaHO cTBapase ocjehaj ucnpemnsieTeHe
Mpexe.
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Jbumpana 3exoBuh je 3abwpexuna fa je Ha
BETOBUM CJIMKaMa ,TEXHUYKHUM IIOCTYIIKOM
CTBOpEHA OITHUYKA HIIy3Wja KOja y MPEXHLHU
OKa IocMmarpaua M3as3uBa e@eKTe BUOPaHTHOT
Tpenepema CBJETIIOCTH U HEMHUPHOT KpeTama
MOBPLIMHE TUIaTHA KOjU Ce C/IMBajy y Dorate
TOHCKe mmape. "8

Y CapajeBckoM Meprojy ypaauo je BeTuku Opoj
MOpTpeTa 3BaHWYHMKA U BEJIMKOAOCTOjHUKA.
3akbyyyjeMo [la je 3HaTaH Opoj CiauKa
HEe/IaTOBaH, MHOTIe Cy HecTajle y BUXOpY paTa.
Jeman 0poj je Hacrao mo otorpadujama,
Heke y3 momoh AHacraca, aJli OHO WITO je
CUTYpHO jecTe [da je Haj3HayajHHja mjena
ypanuo kpajeM XIX BHjeka U [0 Kpaja gpyre
neuendje XX Bujexa. [lok je 6uo y CapajeBy
jenHo BpujeMe je dopasuo y xoterny Epona u
3a UCTH XOTeJl je ypanuo ABHje KOMIIO3ULMje
noyn HasuBuma ,llormen ca Anudaxosua“,
numensHja 350 x 230 cm u ,, Tpu mjeBojuniie Ha
yecmu“, popmata 192 x 138 cm. TIpBa ciuka
je LUpTeXoM KiIacH4yHa, akaZemcka, CJIMKaHa
jé 1o japkoj OHEBHO] CBjETIOCTH, C OLITPUM
napTvjama cBjeTia U cjeHe. KomopucTHuky je
y cmehem ToHanuTeTy koju pas3dujajy riaBa
naptyja Heda W Oujenu odmauM, HEKOIUKO
(burypa NoCTaB/bEHUX OJf MPBOT [0 3amber
IUIaHa, CJI000HO 3UJJAHH CJIMKAHU IeTa/by 3Uzia
kyhe, kangpme, a MocedHO y 3aimeM IUIaHy
KOja CTOjU Ha CPEeNVHHU y/IULEe, CBAa Y OUjesioM,
non OujenmuM CyHIIOOpaHOM Yy CBjETIIOCTH
nojgHesa. Y T0j urypu ce jou Hajsuile ocjeha
MMIIPECUOHUCTHYKA C1000a MPO3pavyHOr H
JIaKOT TI0Te3a, TPeHyTHe umnpecHje.“®!

Cnuka je Tokom [Ipyror cBjeTckor paTta dumia
jako omreheHa W 3HA Ce [a je HWeMauykuM
oduuupHrMa CIyXuia kao Mmeta. HakoH pata,
Ha HEHO] pecraypauuju, pajuo je ciaukap
Bojucnas Xauupgamjanosuh. OBo gjeno je
IIPETPILjesio 3HaTHa ouTehema ¥ y OC/bENHEM
party.

Ipyra cnuka, 3a capajeBcku xoten Eppomna,
ypabheHa je y nepuony 1910. o 1913. rogune.
Bjemrta xommosuuuja, BUABMUB MU OOPO
MOCTaBJbEH LIPTE’K, MPeLn3Ho ypaheHu pykasu
W Jpanepvja Ha JUMHjama HaCJIMKaHUX
njeBojunua. Buma XycenyinHosuh je noHujena
3aK/byyak fia, 110 KOJIOPUCTHUYKOM M KOMIIO-

80 Jbumana 3exosuh, YMjernuuku mysej Lipne l'ope, Hapoguu
mysej Lipue l'ope, 2017. cTp. 69

81 3anucana Buna Xyceunvnosuh y xaranory o Illnupu
bouapuhy, 1977.
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Iopiupein gjesojke y HapogHoj Howrwu, oko 1930,
y/b€ Ha IUIaTHY, 76 X 66 cm, IpUBAaTHO BJIaCHULITBO,
beorpag

Portrait of a Girl Wearing a National Costume, ca.
1930, oil on canvas, 76 x 66 cm, private collection,
Belgrade



MMYTHULU CA KUCTOM Roamers with Paintbrushes

Mywxapay, y HapogHoj Howrwu ca kuuodpanom, 1920-
1930, axBapen ¥ Tyl Ha nanupy, 38, 2x 17, 9 cm,
MTPUBATHO BJIACHHUINTBO, Beorpan

Man in a National Costume with an Umbrella, 1920-
1930, watercolours and ink on paper, 38.2x 17.9 cm,
private collection, Belgrade

3ulUjckoM Manupy, LInupoB pykomuc OB-
nje dam mopcjeha Ha Heka TulaTHa Briaxa
byxosua. Tokom ©OopaBka y Capajesy,
IIInupo ce y HEeKOJIMKO HaBpaTa OINefao U
y LPKBEHOM CJIMKapcTBYy. BjepoBaTHO na je
caKkpajJHa TeMaruKa IocTaja 3aHWMJbUBA
jenHo kpahe BpujemMe, kako 300r AHaCTaCOBUX
panoBa Ha TOj TeMaTULH, @ UCTOBPEMEHO U
30or martepujanHe CTpaHe Koja My je Ouna
norpebHa. Y ToM mnepumony llnupo nocra
CIMKa 1o Hapyudw, mo dororpadujama,
HacTtojehu 1a ynoBosbY Kesbu Hapyuuiana. Ta
Berosa Op3vHa y M3paju Moprpera nocrana
je mokasare/b MHOTHMX MamwKaBOCTH Koje Cy
ce oriefanae y LPTeXy, JOLIEM MOCTaB/bamby
(urypa mopnena, kao ¥ OP3UHCKHU 0ladpaHOM
KOJIOPUTY. Y [IMBU3UOHHUCTHUYKOM CTHILY,
IIPH Kpajy CBOT CapajeBCKOr NEpHOAa, pamu
HEKOJIMKO »KEHCKUX IMOpTpeTa y CBjeTIHjUM
TOHOBUMaA, ca Bume cBjemioctd. Ocjeha ce
ONyLUITEHOCT, CBje)XKMHAa Yy WHKapHarty. Ha
OBUM CJMKaMa BHUAJ/BMB je CHakKaH yTULAj
npodecopa CeraHTHHH]ja, U BErOBa U3y3€THA
acouyjalMja Ha BEJMKOr ciavKapa Biaxa
byxosua. Tana, mo pororpadckom npesnouKy
pazy MOpTpeT Kiberumwe 30pke KOoju ce Hanasu
y Haponaom mysejy y Huiy u noxiomeH je
0BOj Mysejckoj HMHCTUTYyuuju 1951. rogune
on deorpanckor HapopHor myseja. CyoueHu
Ca YMHEHULIOM J1a 01 AHACTaCOBUX MOpTpeTa
KIba)XKeBCKe [TOPOAHLIEe HULITA HUjEe CauyBaHO,
MOPTPET KBEeTrnme 30pKe je MocedHO BpHjean
¥ 3aHMMIbMB. OHa je TPBEHCTBEHO 3HayajHa
3dor kBanuTeTa HM3pajge, yMjeTHUUKUX
KOMIIOHEHTH KOjé OBY L[DHOTOPCKY KHerukby
IIpe/iCTaB/bajy Ha jeflaH 0codeHu HayuH. be3s
003Upa Ha YMHEHUIIY J1a je MIIaTHO paheHo Mo
¢otorpaduju, cam yuH 1a je dotorpadcku
MpeoKak HAauMbEH Ha aH BEeHOT BjeHYama
ropopu MHoro. HacnukaHa je y crojehem
CTaBy, JOCTOjaHCTBEHOT JIp’Kama, Ca BUjeHLIEM
Ha IJIaBU HAMpPaB/bEHUM O MalIuX OHjenux
pana. H3a BujeHna naga Beo HU3 sieha, a OyjHa
IpHa KOCa MOKYI/bEHA je y IUIETEHWLY OKO
r7ase. Y IeCHOj PyLH OpJKHU JIeTesy a JinjeBa je
OMyILITEHA MOPES THjena.

Ha ®oj je dujena xomysa, dorata 3maro-
BE30M, Ha KOjOj je HCIoj BpaTa OINIMLA,
3aTUM yKpalleH MpCIyK a IPeKo mera
YUINIKaHW OWjenu CBUJIEHW Kapaurad. Kako
je 3abusbe)keHo, BjeHUame KHherumbe U Kpaba
[Tetpa 0daBmeHO je y LleTumbCKkOM MaHACTUPY
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Ioptupet uosjexa ca ynom, yive Ha mnaTthHy, 72 x 50 cm, Haponuu mysej Lipne [ope, Lletume

Portrait of a Man with a Pipe, oil on canvas, 72 x 50 cm, National Museum of Montenegro, Cetinje







AHACTAC W LITTMPO BOLAPUR

Ciiapay, yme Ha iatHy, 53 x 42 cm, My3eju u ranepuje bynse

Old Man, oil on canvas, 53 x 42 cm, Museums and Galleries of Budva

Mornutuea, ymwe Ha wiathHy, 110 x 70 cm, Bn. HoBuua JoBosuh, [Togropuna

Prayer, oil on canvas, 110 x 70 cm, private collection of Novica Jovovi¢, Podgorica
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Kpamuya Mapuja Kapahophesuh (no cnuuu I1aje JoBaHoBuha), 1926, ybe Ha ruiathy, 124,5 x
90,3 cm, MpUBaTHO BIACHUILTBO, beorpan

Queen Marija Karadordevic (after the painting by Paja Jovanovic¢), 1926, oil on canvas, 124.5 x
90.3 cm, private collection

IIpeg umapetaom, 1914, yve Ha mwiatHy, 124 x 162 cm, Mysej Penrydnuke Cpricke, bamanyka

In front of the Imaret, 1914, oil on canvas, 124 x 162 cm, Museum of the Republika Srpska,
Banjaluka
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MMYTHULH CA KUCTOM Roamers with Paintbrushes

Mywxapay, ca pecom, 1920-1930, ybe Ha TIIATHY
KallMpaHOM Ha KapToHy, 45,5 x 35,5 cm, npuBaTHO
BJIIACHUIITBO, beorpan

Man with a Fez, 1920-1930, oil on cardboard lined
with canvas, 45.5 x 35.5cm, private collection,
Belgrade

OIl CTpaHe muTpornonuTa Bucapuona. Pycku
ap Ce MPUXBAaTHO KyMCTBA W IMOCTA0 Kao
3acTynHuKa cBor ahyrtanta rpoda Oprosa
Ienncora.

Y muesHom nucty Ilonutuka opn 2013. roprnHe
HaIllUCaH je 3aHUMJ/BUB TEKCT O CKY/INTypama
KOj€e Cy ce HeKazla Haaswie y KaieMmerganckom
napky y beorpamy. Haume, JII Beorpapncka
TBphaBa AOLUIA je HA WIejy a ce BpUjenHe
CKYJIIType, KOje Cy yKpalllaBaje apK y NEPHOAY
on 1813. mo 1851. romuHe, BpaTe Ha HCTO
Mjecto. Meja je ma ce mpBO BpaTH CKyINTypa
KBerume 30pKe Koja je oTKpHrBeHa 3. jyHa 1926.
rogune. OBo je duo npBu cnomeHuK y Cpduju
nocseheH »xeHu. HMHMLMjaTHBY 3a u3panmy
MIOKPEHYJIO je yApyXeme >XeHa “Kmeruma
3opka”. Aytop cnomeHuka je CTaMeHKO
byphesuh. Kapma je duo 3aBpuien, dwino je
3aMjepKH U HEKOIHWKO MyTa Ta je Mpenpasbao.
YMjeTHHK je IpHOTOPCKY IPHUHLIE3Y MOZEI0BA0
0dydeHy y LPHOTOPCKO] HOIIKU. [Ipuinkom
OTKpHBama CIIOMEHHKa ca Kanemernana cy ce
YyJI4 TIOYACHU IUIOTYHH. [IpUCyCTBOBANU Cy U
yenauuu OntuHe Lletuwe. M3BjecHo je na je
yla/beHa M3 napka nocnauje Jpyror cBjeTckor
parta 13 UIeoJIOIIKUX pasora. Y Mcropujckom
my3ejy Cpduje cauyBaH je omiHBak y rumcy.®

ok je duo y Capajesy, 1911. ronune, ogpkasa
ce wusnoxda cnukapa [ladpujena Jypxuha.
[IInupo oBora MyTa He MULIE TEKCT O U3JI0KOH,
jep Cy TpencTaBbeHHW PANOBU MOA CHAKHUM
yTULI@jeM eBPOICKOT CIMKApCTBa, a Herosa
njesa cy bvia jour ca mpuMjecama akajeMusma
kojer ce ocrobahao. Kako je mopen
YMjETHUYKHUX, JINKOBHUX W JIUTEPApHUX Ijena
OMO Y MONUTHUYKYU aKTUBAH Kao OMO3ULMOHAP,
TAaKO ra je ayCcTpoyrapcka BiacT MpOrHaia
n3 CapajeBa. [louetkom para 1914. ropunHe
npenasu y bamanyky, jep je xao Kouuhes
cabopar ouo nonutryku cymwus Cpdul. To je
3a wera OMO M3y3eTHO Texak nepuon. buo je
DoJiecTaH ¥ MyYHO je MPeXXHUB/baBa0o MPOJIajoM
paHuje HacnuKaHuX njena. Mehytum, nocinuje
M3BjeCHOT BpeMeHa HaBUKaBa Ce U Ta CpeJuHa
My y TIOTIIYHOCTH TipHja. MMao je mpujaTesbe,
a HaJIa31o je MHCIHpallvje 1a mopes nopTpera
OTKpHBA HOBY TEMAaTHUKY.

82 MunaH Josuhesuh, BjeHuame Ha HPHOTOPCKOM JBODY,
1990, ctp. 72, 73

83 ITonuTuka, [I.Myuubaduh, ITorpara 3a usrydseHom
CKYInTypoM, 14. jyn 2013.
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OBM yTHLAjU Cy HajBU/BUBUjU Ha CIUKama
. Ipu OjeBojuvuie Ha uvecmu“ u ,Iloptper
TjeBojke ca Iemnpom”. Y TOM BPEMEHCKOM
VUHTEpBAly Yy  HBETOBOM  CTBapasallTBy
je cBe Behe WHTepecoBawe 3a JKaHP-
ciukapctso.  Hauwme, oBa Temaruka je
CBE BHIIE HaJaswia OyT 00 JbyduTe/sa U
Hapyuywialna yMjeTHUUYKUX [jena. Ilpemasu
ce y jenHy c@epy AeKOpaTUBHOCTH, KOJIOPHUT
jé HWHTEH3WBHUjH, TMOKPETH ONYyLWITEHUJU H
curypHuju. Takas npumjep je cinuka ,KeHa
ca KOJIMjeBKOM". YCIIpaBHUM LIpTULIaMa KOjU
NIOKPUBAjy KOMIUIETHY O3aJUHY H3a JKeHe,
KOja HOCHM Ha paMe€HUMa KOJIHUjEBKY, CIHKa
je moduna mopen OpaoHKACTO-OeX TOHOBA M
jenHy njaaBHYacTy OUCKPETHY HHUjaHCy. XKeHa
ca MapaMoOM Ha I71aBH, oOyuyeHa je y bocaHCKy
HOIIBY, Ca YKPaCHUM II0jacOM 3a MacoM U
IIpErayoM BeOMa Ma)K/bUBO HACIUKAHOM. Y
bamanyuu HajBULIE C/IMKaA, OTBapa HOBE TEME,
nasjeTa MocTaje CBjeTsvja, OCBjekeHa HOBUM
HapaHUACTUM U XYTHM TOHOBMMA W IUIaTHA
3aBpliaBa AHEBHOM csjernouthy. Ilnupo
IIOYME Ca CEPUjOM CIMKa U3 CBAKOLHEBHOT
KMBOTA, MOTOTOBO Ca CTy[JujaMa Cebaka M
HapOOHUX MOTHBA. IIpHUBYUYEH je ersoTUKOM
bocHe, HBEHUM COKalIuMa, yecMama,
Maxanama. Moxemo pehu ma je crBapao
U/IWjIe Ha CBOjUM IUIaTHUMa. MHOrO je myToBao
no bocaHckoj KpajuHu M [OHOCHO CKHLE
U CJIUKE Kao 3a0ubelike ca THUX MyTOBama.
Yecto je opmasuo y Ayctpujy, uspahusao
pasmiegHuLe ca MOTHBMMAa CBOjUX CJIMKA.
Taxo cy mwerose CiavKe Jakule JOMHUpase [0
Hapoja ald M pa3sHUX HHCTUTyLHja OHOT
BpeMeHa. Beoma ycmjemwlHo je mpojaBao
pasrinefHuLe ca MOTHBMMa (GoikIopa |
eTHorpacduje. Yops3o je y bamnyuu crexao
yIien yMjeTHUKa W I03HaBaola HapogHE
yMjeTHOCTH. [IpHBIayuo je IIMpOKe Mace,
TProBle, CBOjJUM MOEHTUIUCTUUKUM CIIMKaMa
CTape yapluuje, CTyoUjaMa MYLIKHUX JIMKOBA,
UIWTMYHUM KaHp-KoMIo3uujama. Bunocasa
XycenynHoBUh je y OamamyykoM Nepuonmy
[IInupa bouapuha passpcTana werose pangose
y IBuje karteropuje. IIpBy rpymy cy 4uHuMIa
IUIaTHA Ha KOjUMa je KOJIOPUT IPUIYLIEH,
cy»xeHor u3dbopa, jepjejol yBujex Ouo nopesax
ca akaIeMCKUM HCKycTBUMa. OBije Cy Berose
KapaKkTepucTuuHe ,macchie” ycutweHe u He
W3[1Bajajy Ceé CBOjUM KOJIOPUTOM U3 OCHOBHOT
TOHa Ciauke. JIpyroj rpynu npunanajy Ciuke
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Cwapu Bocanay,, oxo 1930, yme Ha mnaTHy, 71 X 46 cm,
MPUBATHO BIACHUIITBO, beorpan

Old Bosnian, ca. 1930, oil on canvas, 71 x 46 cm,
private collection, Belgrade
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Mywxu tioptlipetd, yibe Ha maTHy, 74 x 52 cm, Bi1. Houua Jososuh, [Togropuna

Male Portrait, oil on canvas, 74 x 52 cm, private collection of Novica Jovovi¢, Podgorica

Hoptupein bocauxe, ybe Ha wiatHy, 51 x 35 cm, Bn. HoBuua Jososuh, Iloaropuua

Portrait of a Bosnian Woman, oil on canvas, 51 x 35 cm, private collection of Novica Jovovi¢, Podgorica
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Penydnuke Cprncke, bamanyka
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Portrait of Pecija Popovic, oil on woodpanel, 46 x 65 cm, Museum of the Republika Srpska, Banjaluka

IToptpetu Ieyuje ITotiosuha, yrve Ha ApBeTy, 46 X 65 cm, My3ej
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Csetuucnas Tuca Munocasmesuh, 1934, ybe Ha IIaTHY, Ioptpetu F'onyba Baduha, 1934, ybe Ha opBeTty, 52 x 57
46 x 65 cm, Mysej Penydnuxe Cprcke, bamanyka cm, Mysej Penydnuke Cprcke, bawanyka

Svetislav Tisa Milosavljevi¢, 1934, oil on canvas, 46 X 65 Portrait of Golub Babic, 1934, oil on wood panel, 52 x
cm, Museum of the Republika Srpska, Banjaluka 57 cm, Museum of the Republika Srpska, Banjaluka

WHTEH3UBHUje Doje, ca mapajgesHUM TOTe3MMa KOjU TMOMyT TyCTe MPeXe MPEeKPHUBajy LH]jeso
IUTaTHO W U3paXKEHHjH Cy 10 KOIOpHUTY. Iberosu cauyBaHu pafioBU U3 DamalydKor Neprojaa cy
JoKa3 U3BaHPEJHOT XpOHUYApa, KOjH je Ha 0CODEH HauMH 3ayBHjeK OOM/BEKUO jeHY CPEIUHY
Y J)KUBOT Jby[IM Y B0j. Tafa nounme a ce cBe Bullle oKpehe crieHaMa U3 CBaKOJHEBHOT XKUBOTa
bocancke Kpajune. MHore C/inke Cy CUTHUPaHE alu HUje CTaB/beHA rOJMHA HAaCTaHKA ILITO
npencTas/ba MpodnemM y npahewmy CTHICKMX KapaKTepUCTHKA M TaYHOCTHU HacTaHKa. [IyHO je
panuo U mpojaBao CBoje ciuke y bawanyuu, CapajeBy, 3arpedy, beuy, beorpamy u Ilpary, a
MHOre Cy 3aBplLIaBajie KOI HberoBux npujareba. [ogune 1920. IInupo papu CIUKY BOjBOLE
Crene CrenanoBrha npema Hapyudu I'paacke onmrtrHe CapajeBo U mpumMa Hapyudy of feceT
C/1UKa 3a Kpasbes JloBauku oM y XaH [1ujecky. beros pan n3a3sao je BeTUKHU CyK0D y peIoBUMa
DOCaHCKO—XepLEeroBaykux CIUKapa. YMjETHHLM Cy Ce OIJIaCWIM jaBHO OIUTPUM OYHTOM,
npotuBehu ce OBOMMKOM Opojy HapydyeHHMX CJIHKa, 0e3 MPeTXOJHOr KOHKypca. OTBOpeHHM
IMCMOM 3€eMasbCKOj Biag, odjaB/beHUM Y JUCTY [71ac Hapoja, M3peKIH Cy OlTap Cyn
nportus bonapuhesor ciukapcrsa. M3mehy ocranor Hanucanu cy: ,3aiTo je 3emMabCKa Baaga
MHUMOUILIA Halle OPYIITBO, YHja je MpaBuia caMma NOTBPIUIA U Y KOjUMA je jaCHO U3PaKeH LIUJb
IPYUITBA, Y KOjUMa ce Biafa odasesyje na he ce Hapylbe of cTpaHe jaBHUX 0071aCTH YIIyTUTH
IPYLITBY M Ca BUME 33jeIHUYKH MOpPaJUTH OKO yHampehemwa yMjeTHOCTH? 3Ha JIM 3eMasbCKa
Biana fa I'. Bozzarich y yMjeTHOCTH He 3HaUM HUILITA HUTH je UKazla 3Ha4Ylo? 3Ha 1 3eMasbcka
Bnaga ga I. Bozzarich y ymjeTHOCTH HMje HUKaJga CaMOCTA/IHO MU3J1arao y HalloOj Op’KaBU a HU
HUTIJIje Ha CBUjeTy U3JI0KHO, jep HUje HU Morao. "

84 TTporecTHO NUCMO DOCAHCKO-XepLEroBaukux yMjeTHUKa docaHckoj Bnagy, “Cpncka pujeu”, 1920.
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ITewwiap Mpxowuh mehy ycmianuyuma Ha iopu Yopxosauu, yme Ha wiatHy, 195 x 441 cm, My3sej Penybnuxe Cprcke,
bamanyka (u3noxxeHa y npoctopy I'pancke ynpase ['pasa bamwainyka)

Petar Mrkonji¢ among Insurgents on the Corkovaca Hill, oil on canvas, 195 x 441 cm, Museum of the Republika
Srpska, Banjaluka (displayed in the town hall of Banjaluka)



AHACTAC Y 1ITTHPO BOLIAPUR |

163



MMYTHULH CA KUCTOM Roamers with Paintbrushes

Inupo ca Oecankom Crojanosuh Hepuh u
3ympom Lluanh

Spiro with Desanka Stojanovi¢ Nedi¢ and Zumra
Dzini¢

dotorpaduja ca npse nocraske Ilnupa
bouapuha, 1o ncTopHjcKo-yMjeTHHYKe
MIOCTaBKe

Photograph from the first exhibition of Spiro
Bocari¢’s works, part of historical and art
collections

Hcror pana pepakuuja Cprcke pujeun
odjaBipyje TEKCT y KOME Ce XKUBO 3ay3WMa 3a
bonapuha kao nonutuukor fopua y BpemeHy
on 1903. no 1914. roguHe, anu U 3a bounapuha
Kao C/IMKapa, HapO4MTO MOPTPETUCTY. ,Mu
CMO YBjEpPEHU [a je HAllla BJaja W OMIUTHHA
orogwia MpaBd MyT, Kaja je yIpaso
bouapuhy mnoBjepuna wu3pamy nopTpera.
3a cBakor je ymjeTHHMKa jeguHa W Hajbosba
pexiamMa BeroB paz, a HallMM MNOLITOBAHUM
CapajeBCKUM CJIMKapuMa Mpernopyyamo BUlle
ayTOKPUTULIM3MA" - CTOjU Ha Kpajy TeKcTa.
Anuv mpenucuy HU Ty HUje Kpaj. Penmakuwja,
OOHOCHO ypenHMIUTBO [71aca Hapona Takohe
pearyje: ,Pemakuuju je TO3HAaT W HETOB
MOJIUTUYKK paf joll AaBHO npuje para. OHa
3HA /A je U Mpuje pata Kao U 3a Bpujeme para
OMO XalllleH, a HajIociauje KOH(MWHHUpaH Yy
bamanynu kao MOJIUTHYKU CyMBUB. 3Ha U
TO fa je TpHje paTa W3jaarao CBOje pafoBe y
beorpany u Codwuju Ha u3noxdu [pyumrsa
jyrocnoBeHCKUX ymjeTHuKa Jlama“...%

[TocebHo je 3aHMMIBMB IIa/BUB M Kparak
ogrosop lInupa bouapuha y Cprickoj pujedn.
OH Ha jemaH 3aje/bUB HaUMH KOMEHTapuIle
C/IMKapCTBO HEKHX IOTIHCHUKA a [pyruma
nuue: ,3a oCTaje camM Ce pacIuTHUBAao, allv
MM peKolle a Cy TO OOUYHHU )uTebr.” Y XaH
[Tyjecky je HACIMKAoO OECET CIMKa ald HHUCY
cayyBaHe, a KaKO HHje CTaB/ba0 CUrHaType U
He 3Ha Ce Koje cy Ouse werose. Ajv KaJ je 0BO
MjecTo y MUTawy HUKaA My HUje ucmiaheHa
YTOBOPEHA CyMa I1a je Mopao Ja MOAHeCe Cyny
Tyx0y. JJOHHjeTO je 3aHUMJBUBO pjelierhe Mo
koMme je LInupo M3BpUIMO MIHjeHUAdy jegHOr
Ivjena epreie JIMIHLAHEPAa U OpPraHU30Bao
nuuuTauujy. OBaj recT je CHa)KHO OfjeKHYO
¥ ofiMax My je ucruiaheHa JorosopeHa cyma
3a HaomMkaHe ciauke y XaH [Tujecky. (Ose
nonarke je BumocaBa XycenyuHoBuh Ioduia
o1 werose hepke Jenene).

HesamosormaH cTBapamem Kpamesune CXC u
CBUME WITO je oHa JoHujena, lInupo ytjexy
Ha/llasl y CTalHOM CiauKawy. Ha meropum
C/IMKaMma CBE je BHLIE CLIEHA U3 CBAKOJHEBHOT
KUBOTA, HApPOJAHE HOWKE U  CTyguja
cesbaka. [lyHO myTyje W OW/BEXKHM LIPTEKOM
U (oTtorpaCKUM amnapaToM MOMEHTE U3
)uBoTa bocancke Kpajune. [Ipunagao je
OHOj TPy YMjETHHKA KOjU HUCY OCTaBJbaslv

85 Pearosame ypeguuiuTsa tucra “Iiac Hapoga” Ha ITporecTHo
MTHCMO
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FOLIAPUR

NIOTIyHE CUTHAType Ha MJIaTHUMA, IITO je MpeACTaB/baao MpodieM y TAYHOCTH HacTaHKa. TOKOM
civKawa y bawanyuu pagu nmoprpere MCTOPHjCKUX JUYHOCTH, MOTOTOBO YCTAaHWUUKHUX Boha
KOjU IPENCTaB/bajy TpajaH JIMKOBHO JOKYMEHTOBAaH marepujai. Pamuo je oBakBe moOpTpere, 3a
OHJAIIKE BpPHUjEeME BEOMa pENMpEe3eHTAaTHUBHE, KaKo 300r H3miela, Tako M 300r Hapydywuiaua.
MehyTtrm, Hannasmo je Ha BelHKe NpodiaemMe KoJ, jeSHOT OUjesia jaBHOCTH, OGHOCHO MOJIUTHYapa
KOjU Cy CMaTpasy Jia je HeJOMyCTUBO JJa MHOTH Oyny W3/I0KeHW. MHOTH MOPTPEeTH AUHACTHje
Kapahophesuh dunu cy 3abpamenu 3a usnarame y nepuony on 1941. no 1990. rooune kanga cy
IIPBY MYT U3JIaraHy Ha U3noxou , Kapahophesuhu y gjenrima mnukoBHUX yMjeTHUKA" . TakBa jegHa
usnoxda peanusosaHa je y Toronu y asrycty 2021. rogvHe any HUje WTaMiad "HOOPMaTUBHU
Karasor. Ha Toj u310:x0u je MpBU MyT U3JI0KEH MOPTPET Kiberumbe 3opke Hawer llInupa bonapuha,
KOjH je y BJIaCHUIITBY HUIIKOT HapogHor myseja.

Togune 1920. usnaxe ca Tumwosum U ByxaHom y 3arpedy o 4yemy HemMa HUKAaKBHUX MHCAHUX
Tparosa. 3aTUM u3naxke y BunkoBuuma a norom, 1925. rogune y Canony Ynpux y 3arpedy
3ajenHo ca Munenkom JI. Hypuhem. H3noxda je mporexna y3 [Ba Tekcra. JenaH, BeoMa Kparak
y 3arpedaukom nucty ,Pujed” koju nuue ga je ,u3noxda duna 3aHMMIBMBA MPBEHCTBEHO 10
CBOjUM CW)KEHMMa, ajli MHOTe Off TUX pajioBa Mo3HajeMo Beh op mpuje... TexHUKa je HEroBUX
C/IMKa MOEHTWIM3alMja ¢ KOjoM IOCTU3aBa Iaje kana ivjene edexre”. Ipyru TEKCT je 3HATHO
OMUIMPHUjU U HAIHUCaH je y , XpBaTCKOM IMacHUKy“. Aytop wmrtuBa je Ctjenxo Mnujuh: ,0OBo
HEKOJIMKO DMpaHMX pajioBa YUCTO HOCAHCKOI KapakTepa, KOje je OBUX JJaHa HU3JI0KHO y YIUIpUX
CaJIOHyY, Oflaje YMjeTHHKA KOjH Ce 110 CBEMY, Y’KUBHO Y CBOj CHXKe, He caMo Beh ra yMmuje 0coduTom
CHaroM €BOKAaUWje yIpaBO TUIHWYKH OLPTAaTH U NONATH My KapaKTepHU YTHUCaK UCTHHUTOT
KHBOTA" %

Y ranepuju JMYHOCTHM TOra BpEMEHa pafM IOPTpeTe 3HayajHUX ocoba y bamanyuu. Jemax
o]l TakBuX je W moptper DaHa CeerucnaBa Mwunocasmsesrha. [lopTpeTe W3 TOr mepuona HHUje
uJlealn30Bao0, Beh akleHaT cTaBba Ha NCUXOJOLIKUM MOMEHTHMA U MOXE C€ 3aK/bYYUTH Ja ra
BUILE HUje NPUBJIaYnIa IEKOPAaTUBHOCT Kao Ha NOjeJMHUM IUTaTHUMa Off paHuje. OHOr MOMEHTa
kana je bocancka Kpajuna nocrana Bpdacka danoBuHa, a 3a meHOr daHa M3adpaH CseTHc/iaB
Murnocasmesurh, nojaBusa ce morpeda oa ce Ha OBOM NOAPYYjy yHANpHjeou He camo Jp)KaBHA
ynpasa Beh ¥ puBpena. Y 1o0poj MjepH YK/bydeHa je KynTypa. [onune 1929. nopvxe ce CIOMEHUK
Hepr Kouwnhy y bamanyuu y rpanckom napky, a CBOJI/IM cyrectdjama yuectsyje u lllnupo. ITox
3ajeHIYKOM 1ippom , TpudbyH" criomeHuK Cy 3ajeHO ypanunn AHTYH Ayrycturynh (1900 -
1978) u Bamwa Papmayw (1906 — 1975). [locnuje onnyke kUpHja LOTOBOPEHO je Ja Ce U3BpIIe Ha
criomeHuKy oppehene kopekuuje, nok je Ilnupo, He kao wiad Opdopa 3a nofu3ame CIOMeHUKa
Beh kao npujaTess M BenuKH nowrosanar Kournha, Tpaxxuo fa oney 3arped, y atesse AyryctuHurha
Y caM pajgu Ha MogjenoBawy Kounhesor svka. CHOMEHHK je CB€YaHO NOCTaB/bEH U OTKPUBEH 6.
HoBeMOpa 1932. ronuHe.

Kapa je y nutawy lLINMpoB CIMKapCKU OITyC, MOPaMO HallOMEHYTH fa De3 003upa Ha CBe OHO IITO
je ypaznuo IpH Kpajy capajeBCKOr IEPHOAa, CBOj IMKOBHHU YCIIOH U ITPABU U3Pa3 UIaK je MOCTUrao
y damanyukoj ¢dasu. berose npeacraBe HAPOJHUX HOIIKH, KEHA Y CBAKOAHEBHUM IMOCJIOBUMA,
CTyouje MylIKapala, MOeHTWIMCTHUKO BUhewme CTapux Kacaba kao U MHOre jKaHp-CLeHe,
BPEMEHOM Cy C€ TIOTBPIWIM Ka0 TajHa HBEroBOr BPXYHCKOT YMjeTHUYKOT u3pasa. Panehu Ha 0Boj
TEMAaTHLHY, HaJla3Ho je BPXyHal] CBOT JIMKOBHOT ¥ yOIILITEe YMjeTHUYKOT 3aJ0BOJbCTBA. Jpyxehu
ce ca OOMYHMM JbyIMMa U3 Hapola, OTKPUBA CBOj HEYMOPHU UCTPa’KMBAYKH MTOPHUB J1a 3a0MIBbEXKH
OTPOMHO OOraTCBO, OyXOBHO M (DU3WUKO, Y TAKBOM OKpYXXewy. Y CBOje >KaHp-CLieHe, Mopef
TJIEHEPHUCTUYKUX TEHIeHIIWja PacBjeT/baBame MajeTe, YHOCH MTPaBH XKUBOT, aTMocdepy Kpajune
KOja My je mpupacia cpuy. Huje Mmorao na ce u3fBojy U3 TOT CLIEHCKOT boratcTBa. Mehytum, yecto
Ce Yy BeMy jaB/bao CyKoD Jja yOBO/BH CPESUHHU a/IM ¥ HAPYYHOLMMA O KOjHX je KUBHO.

Hberos noeHTHNIM3aM U KapaKTEPUCTHYHE ,macchine” cy 1o Te Mjepe mocTase yCUTHEHE U TIOUUBY
Ila TIOKPUBAjy HE CaMo eKcTepHjep Beh M uWTaBe JTHKOBE, Te MO HHMA TOCTaje MPEero3HT/UB
CBHMMA, a HE CaMO JbyOUTE/BUMA M TI03HABAOIIMMA CIMKAPCTBA TOTA BpeMeHa. JeTHOCTaBHO, PEKIIH

86 Crjenko Mnujuh, Xpearcku nuct, Ocujex, VI &p. 79.1925, cTp. 2
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0y, TO je dro uU3BaHpenaH TUKOBHU pykonuc llInupa bonapuha pohenor y bynsu.

Hajsehu 6poj LlInupoBux cnuka Hanasy ce y BaacHUIITBY Myseja Penybnuke Cpricke (oxo 60
CJIMKA) 0] KOjUX je HajBHIlIe MOPTpeTa UCTaKHYTUX rpahaHa bawanyke, bocaHCKO—XepLeroBaykux
yCTaHUKa Kao W 3HaTaH Opoj )XaHp-CLeHa U MOTHBA W3 CBAaKOAHABHOI )XMBOTa. Iloprpern
VCTOPHUjCKUX JTUYHOCTH Cy M3BAaHPENHA MOJJIOra 3a M3ydyaBawme BPEMEHA U eroxe y Kojoj cy
KMB]jeJH U Jjenosanu. HecyMspHBO Cy OCTany Kao BakaH JOKYMEHTOBaH cafgpikaj. Mehy MmHorum
civkama BpujenHo je uspsojutd: Iloptper Anhe Ymuhesuh®, ,Iloprper Ilerpa Ymuhesuha',
,1loptpeT Tonyba babuha", ,IToptper [lerpa Kpeua“, ,Ileuuja I[Monosuha', ,IToptpet Iletpa
Kounha, ,Mwunera IecnotoBuha”, ,Mapka MwmanoBa“, ,Anexcanmpa [ Kapahophesuha*,
»<Jocuna llItpocmajepa”, ,Bace [Nenarnha“, 3aTum xkaHp-koMmno3unuje ,, JIBuje MyCIUMaHKe Mpej
namujom”, ,JleBojka Ha Bpdacy y ['opwem Llexepy*, ,Kynenosuh xyna“, ,Ilpes umapetom” u
MHore gpyre. Y HapogHoM Mys3ejy Ha LleTHisy Hasla3y ce HEKOJIMKO BPHjeIHUX KaHP-CLIEHa U3 TOT
nepuona: ,Mmnanu Anbanau”, ,[IBuje gjeBojke”, ,bocaHall y HallMOHATHOM KocTumy*, , JljeBojkay
HapoJHOj HowwK", ,, CTapal ca JIysaoM" U Ipyre CJINYHEe TeMaTHKe.

Benuku Opoj cnvka Hamasu ce KO KOJIEKIIMOHAapa Y MPUBAaTHOM BiacHUIUTBY y [logropunw,
Capajesy, 3arpedy, beuy, bBynumneiru. 3uatan dpoj [Lnuposux mjena cy y beorpany y npuBaTHOM
BJIaCHUILTBY, a Mehy brMa Hajeehu je Hpoj civKa U3 BeroBor capajeBcKor U DamamydKor epruosa.

MonepHa ranepuja y byneu y ¢Bojoj 3aBMuajHOj 30upuu nocjenyje cnuke ,Yodanun“, ,Crapan”,
IIBa MopTpeTa ca Tukosuma Munuue u Josana CypyTke, ,[lopTtper gjeBojuuue” u , IToptpet Jowa
HBannmesuha“ o kojuma je duno pujeun y paHujem TeKCTy.

[Inupo bouapuh je y nepuony on 1930. 1o 1941. ronviHe OMO aKTHBaH y My3€0JI0LIKOM pagy Ha
mTo DosbeM (PYHKIMOHHCawy OBe 001acTh y bocHU M XeplLeroBuHM, KOHKPETHO Y bamamyiy.
OHor momeHTa Kagma je bocancka Kpajuna mnocrana Bpbacka OaHOBMHA a 3a HeHOr OaHa
nocrtas/beH CBeTHCIaB MutocasbeBuh, NojaBuia ce ojiyka fa ce kpajem anpuia 1930. rogune
OCHyje My3€j a 3a Berosor ynpasHuKa nocrasy lllnupo bouapuh. On Benuke BaKHOCTH OUIIO0
je meroBo mpujaresbcTBo ca Kounhem u JoBanom lIBujuhem Koju je OCHMBau €THOJIOTHjE Kao
akageMmcke pucuumiMHe. Kako je Inupo Beh ymasuo y eTHOMOLIKA WUCTpaXKUBama, CIy4aj je
XTHO Ja Ce TUX roguHa y bamanyuu nojasu u [Iparytun MHKHOCTpH, fexoparep Kora je HInupo
ynosHao y AxacracoBoM atesey y Hosom Capmy. Haxinonoct MHKHOCTpHja Oua je O4MIIenHa,
Ma Cé YaKk y HEKUM CTyAHjamMa MOMUE U HBHUX0BO 3ajeJHUYKO TPUKO MOPHjeKsI0. YBUIjeBLIH A
ce y bawmanynu ¥ OKOTHUM CelMMa Hajla3u BEJHUKO eTHorpadcko DOrarcTBo, cyrepucao je u
motusHcao [llnupa 3a oTBapame My3eja. O ToMe CBjenoun 3aMCHUK KpasbeBcke baHcke ynpase
y bamanyuu og 2. maja 1930. Kaxko je IlInupo dopaBuo y paHHjem NEPUOLY Y OBOj CPEOVHH,
IIPENCTaB/bao je 3HayajHy W MOLITOBAHY JIMYHOCT, Na je oTyna daH CeetncnaB MwiocasseBrh
TIOAPXKAao UIEjy 3a OCHHUBamwe My3eja y bawanyuu. [Jonno je ognyky 26. centemdpa 1930. rogune
1 YCKOpO je (popMupaHa KOMHUCH]ja OF YIJIeSHUX Ipal)aHa v KyJITypHUX PafHUKA KOja je OpHUry oko
caKyIUbama ¥ ofjladupa excrioHara nosjepuia [nupy. [To cakympawy npegmera KyhHe paguHOCTH
OpraHM30BaHa je Mpe3eHTalrja CaKyI/beHOT MaTepHjaia. Y (pOpMUpaHOj My3€jCKOj MHCTUTYLIHjU
[Inupo je ysuauo U MoryhHocT 30nmxaBama U MehyHauuoHanHe nose3aHocty. [1puxsarajyhu
Ce OJITOBOPHOT 3a/laTKa yIIpaBHUKA My3€ja HacT0jao je Aa U3y4H U CauyBa HapOJHE PyKOTBOPHHE.
buo je cipemaH ja UCTOBpPEMEHO DyZie KyCTOC, KOH3€pBaTOp, HyMH3MarHuap ¥ negaror. Ogmax
HaKOH OTBapawa My3eja To ce ¥ notephyje. ¥ monucy ynyheHom bany Munocasmsesuhy usmehy
OCTaJor CTOjU: ,MjecTo MpTBUX My3e€ja KOjHU MOTI'y [ia CIIy’KE CaMO NI0jeJUHAYHUM Haydyemhaluma,
MM 110 DaHOBMHAMa Tpebda fla UMaMo KMBe yCTaHOBe, Koje he MpUKyIubaT U O4yBaTH AyLIEBHA
nodpa Hapozja U OUTH MMOKpPETauM KOPHUCHUX W JIMjENUX YCTAaHOBA... Ma KOJMMKO Ono norpedaH
3aKOH 0 MY3€juMa, Jla Ce HBHUX0BAa [[jeIaTHOCT OCUTYPa U [ia Cé ’hUX0BY YMHOBHULIM 0De3bjene, jour
je rmpeye f1a ce 3a CBAKH My3ej yCTaHOBE HeroBe ClielidjaaHe norpede npema mpuinkama y Kojuma
OH TIOCTOjH U y KojuMa he ce pa3sujati... %’

Muwup Hanasu y cBakogHEBHOM O0OMIACKy YMTaBor Kpaja banoBuHe. Cakymspao je opyxje, dorato

87 Mysej bocancke Kpajune, bamanyka, lokymenranuja o bouapuhy, ok .6p. 23, ctp. 2
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TKaHe HOLIWke, Tanucepuje, Be3oBe U OpojHe Apyre MpeiMeTe Be3aHe 32 OPHAMEHTHUKY ajlkh U
HyMH3MaTHKy. [1o crapum kyhama Haia3u MHOTe IparolujeHoCTH Koje Cy 4yBiie AyX Tpaauluje, a
MMao je MPBEHCTBEHO oferosaH ocjehaj sa nujeno. Kon Hapona je pa3suo ocjehaj oAroBOpHOCTH
a mapaJIelIHO ¥ eMouujy npema Hacbely. Hanasehu BpujenHe npegmete 1moueo je fa ce 3aHuMa
3a MaJIeOHTOJIOTHjy U MUHepaoryjy. o 1933. rogyHe c1MKao je MHOTIO Ia je Hac/JIMKao MOPTPeT
ITerpa 1 Mpkowuha, MHOTe ycTaHuKe, BojckoBohe, moptpere [onyda Babuha, Ilerpa Ileuuja
[Tonosuha u Anexcanppa I Kapahophesnha. HecymmrBo na xommosuuuja Benvkor opmarta
,lletap Mpkownh mehy ycranuuuma Ha ropu Hopkosauu“ U (HOpMaToM U KOMIO3ULIAjOM
jecTe Ijeno Koje 3aciyxyje nocedHy naxkmsy. OIUIMUHO Bilafa BEJMKUM IJIATHOM IUTO My HUje
OWI0 HenosHato, any be3 003Mpa Ha CBE, PHjeY je 0 BEroBOj KalluTaIHOj CJIMLU Ca UCTOPHjCKOM
TemMaTUKOM. OBO TUIATHO je W3JI0KEHO Y MpocTopy ['papcke ympase rpaga bawanyke. [Tocnuje
niepuofa Kaja pafid OBe IOPTPETe CBe BUIIE Ce NPEemyllTa My3€OJIOIIKO]j AjenaTtHocTd. ao je
IIPeNJIOT 1a Ce My3€j carpajid y LIeHTpy rpajia U fa Oyne 34ame Y CTUIY TUIIUYHE Ce0CKe KpajULIKe
kyhe. Mysejcka 3rpana Huje carpaheHa u jenHo Bpujeme rpaha je duma mernoHoBaHa no codama
Y TaBaHMMa NpUBATHUX Kyha. Y okT0Opy 1934. CKIOHWIHN Cy U OXPAaHWIN EKCIIOHATE Y 3rpafn
no3opuinta bocancke Kpajune. ITodyeo je Beoma ycrjelrHo a KOPUCTH kamepy U (poToamapaT
TaKo Jia Cy HacTaje MHOre BpujenHe potorpaduje, na je ydp3o nodeo ga npuKkymssa rpahy 3a npsu
¢wunm xoju je Ha3Bao ,Kpo3 Bpbacky danoBuny". Kana je ogmax no otBapamwy ytBphen Craryr,
Op30 ce mokasano Aa Ha (PYHUUOHHCAkEe MY3eja yTUUYY U HeKHU ApYyrd (paKTOpH MOMYT MOJIUTHKE
KaKko IUIaCUpaTH M pasBUjaTH OparouujeHy odnacT 3a Ty CpeOuHy, a TO je OM0 TypHUCTHYKU
acnekT. CBe BpHjeMe JOK je yImpaB/bao My3€jOM, BOJIMO je padyyHa J1a Ce He MOoryde KOHTaKTH ca
OpPUTHHAJIIHUM U3BOpHMA.

»Kaia ce KoJ Hac MPUKYNHX ¥ cpenu dap jenaH Auo eTHorpadckor diara a To Tpeda fa dyzme mwTo
npyje, Aa ce He U3ryOU MOTITyHA Be3a ca U3BOPOM, OHZA he Halle casHawe 0 HApo4y U HEroBoj
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Pasrnepuuna ypahena mo Mmorusy IlInupose ciauke

Postcard designed after a motif from a painting by S.
Bocari¢

ITpecnuye / Distaffs

KyJITypH OUTH TauHUje U Tek heMo oHna Mohu
OCBHMjETJIMTH MHOI€ HEjaCHE YHIEHHLE H
onduTH KpUBa TyMauewa Koja HeKH xohe fa
HaMeTHY Hapogy. To je 3a Hac TUM OTpedHHje
mro hemo NMpUKYTUbakeM CBOje eTHorpadwje
CTBODUTH M jefHYy jaky IOMJIOTY 3a Hally
HAIJUOHATHY UHTErpaHOCT. "8

Y ToM nepuony MyHO je MUcao U NpUIpeMao
moHorpadujy ,Bpbacka ©OaHOBMHA® U Yy
LUUjeIMHU je Ouiia MpUIpemMsbeHa 3a LITaMITy
npern cam pat. Y npossehe 1941. crurao je na
npernena tabake m usadepe doje koje Tpeda
KODUCTUTH Yy KOJIOpUCawmy MWIyCTpauuja.
[TpexuHyna ra je okynauuja bamamyke kojy
cy 3anocjenu Fbemuu u ycraiie hopMHupamemM
HIX. ¥V nutamwy je Ouo rpan Koju je BOIHO U
KOjHY HUje )eJieo 1a HanmycTu. KpeHyo je y»kacaH
TeHOLUWJ a OH, Kao HCKPEHW MpHUCTaIuLa
yjeoumema jYrOCIIOBEHCKUX Hapona, OHO je
youjehen na je okpyxeH dpahom koje je Bunro
y XpBatuma U MyciumaHuma U Jia ce Hehe
OKOMWTH Ha Bera. HemocpemHo mnpepn cmpr
JIOIIA0 je y CykoDd ca agBoOKatoM Bukropom
['ytuheM, WITO ra je KacHWje Taj HECIopasym
CKynno  KomTao. HaxkoH ycrnocraBbama
yCTallke BlacTH y bamanyuu CMHjemeH je
ca Mjecra pgupekropa. Beoma 0p3o cy ra
ogsenu W crpyjesanu. Kako je Pamomup
IO. Pakuh szamucao y Tekcty o UInuposoj
kwusn ,OpHamenTuka Bpdacke danoBHHE":
»37a cynOvHa HHUje MHUMOMWLUIA HU MHPHOT
bynsanvna, CpbuHa, anu u JyrocioseHa,
cpuem U oymoM. To je MoKa3uBao CBUM CBOjUM
pamoM, fjesoM M KUBOTOM. Kao ciHkapy,
MoJjeJHaKo Cy My OMJIM [pari MOTHBY U JTIUKOBU
MyCJTMMaHa, KaTOJIMKa, Ka0 W MMPABOCIABHUX
Cpba. Kao myseanan, jeqHaky naxkmsy odbpahao
je Ha mpunagHuKe CBe TpU KoHdecHje."

IberoB opurvMHazaH TEKCT 3a MOHOrpadujy
cayvyBaH je 3a BpyjemMe paTa v o0jaBsbeH je 1997.
TOfMHE y Opranusaunju bamrrne y bamamyny.
Y mwoj je cagpxaHo HuU3 bouapuhesux
TEKCTOBA O]l KOjUX Cy Haj3aHUMJBUBHUjU OHH
BE3aHW 3a HApOIHY YMJETHOCT, HOIUWY, BE3,
)xeHe W Kpajuny yomiute. MoHorpadwuja je
WIYCTPOBaHA KOJIOPDHUM  DENpOmyKLujamMa
HapOJHHUX HOLIKH, BE30Ba, IPEC/INLA, Tperaya
a Kako je wucrakao cam mupo: ,Y 0BOj
KIBbU3H, HaM je U3 MHOro pasiora Hemoryhe

88 lInmupo bonapuh, U3 etnorpaduje bocancke Kpajune.
['macHuK jyrocn. mpodecopckor apymrsa, 1933 — 1934, X1V,
cTp. 962
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Ja pasywiaHUMO OOIMKe OBE HapogHE
OpHAaMEHTHKE U HUXOB CKJION, MOP(OIOorujy,
Ia Ce MOXe U3 LHWjelIMHe H3ByhW CBaku
(bparmMeHT U CTaBUTH y IPyTy y KOjy Craja, aiu
MHUCIMMO Ja he MaxbUBOM OKy OWUTH jacHO
Ila 3aMasy WITO je CTPaHo, IITO je CIaBEHCKO,
HAlJMOHAJTHO, PETHOHAIHO U BjepCKo.”

OBaj BpCHM 3Hanal y TOIUKUM oDmacTuma
KOjuMa Ce YyCHjemrHo ©0aBuO, MOopen CBOT
JIMKOBHOT CTBapalallTBa, yCIIHO je a HaluuIe
,[YPUCTUUKH BOJWY“ HA YETUPH je3UKa,
Ha: EHIVIeCKOM, HeMaykoMm, (paHLyCKOM U
CPIICKOM Ca W3BaHPEJHUM WIyCTpalujama
W mpornpaTHUM TekcTtoM. U3mely ocranor je
3amucao: ,,CBakako Jja 0Ba KHUIra M KPajUILIKU
OpHaMEHTH [JaHaC CauyMbaBajy jefHy HyXOBHY
UWjeIMHY W JJa Cy CBE T€ BHUXOBE BapHjaHTe
CaMo [HjaleKTH jefHEe BUILIECTPYKE €CTETCKe
M3PaXXajHOCTH KOjU HaM Jajy AOKa3 Kako Cy
ocjehawa, WHCTUKTH OBOT Hapoja Hala3WiIH
Y Yy OpPHAaMEHTHLHM CpeACTBO Ja YIopeno ca
jesukoM M obWuajuMa, IOBEXKY U OIpKE H
y €CTeTUIM THUI U CTWI CBOjé HallMOHAaJIHe
uHIuBUIyanHoCcTH.” Fberose ¢otorpaduje
Koje je HauMHHO odunasehu nujesry baHOBUHY
JaHACTTPeICTaBIbajy AParoLjeHo CBjeJOYaHCTBO
0 cTapoj DOCAaHCKO] apXWUTEKTYpU W JbyoUMA
TOra BpemeHa. IberoBM CHUMIBEHH TNPHU30PH
Y JJaHaC TPEACTaBbajy 3aCUTYPHO BPHjETHO
MY3€0JIOLIKO W MCTOPHjCKO CBjefOYaHCTBO.
OHM ¥ [a/me CBjefoye O BPEMEHY Kako je
HeKan OwiIo U Kako je Hapon KpajuHe KUBHO.
Cee BuLIe KOpPUCTHO je oTorpadcky amapar
¥ KaMepy, a Mame Ce KOPUCTHO WTadesnajem.
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Mysej Penydnuxe Cpncke y bamanyuu
The Museum of the Republika Srpska in Banjaluka

bucra lllnupa bonapuha y xomy Myseja Penydnuke
Cprcke, 2006, noknoH Porapu knyba, bamanyka

Bust of Spiro Bocari¢ in the hall of the Republika
Srpska Museum, 2006, a gift of the Rotary Club,
Banjaluka
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[Tpenucka LIpHOropcKor HallMOHAIIHOT KOMUTETa U
Eyrena Ksatepnuka, 3arped, 25. jyH 1941.ronune

Correspondence of Montenegrin National Committee
with Eugen Kvaternik, Zagreb, 25" Jun, 1941

Op 2008. ropuHe y bamanyny je ycTaHOB/bEHA
Harpaja 3a M3y3eTHE IOMeTe y My3€jCcKoj
IjenaTHOCTH M HOCH CBAaKaKO C IPAaBOM UMeE
[MInupa bouapuha.

Ykasom kpasea Anexcangpa Kapahophesuha,
31. neuembpa 1932. romuHe, OAJIMKOBAH je 3a
YJIOTy Y 3Hauaj Myseja y bawamyun OpneHom
Jyrocnosencke kpyHe IV pena.

[ToBOgOM CTO TpuAECeT roAvHa of pohema
OTKpUBeHa je ©Oucra ca nukom Illnupa
bouapuha, pan akamemckor Bajapa Papoma
AnToHujeBuha. Y Bamwamynu je mocraBbeHa
Oucra mpBOM ynpaBHUKY Myseja Bpbacke
DaHOBMHE, OCHHMBAuy U npeacjesHuKy Portapu
KIyDa Ha YujeM JelTy Cce Haslasuo OJf OCHUBAHba
1934. ropuHe na CBe 10 TPAruvHor kpaja 1941.
bouapuh je oBoM rpagy mao cBe WITO je UMao
1 daH MunocasspeBuh je yrnpaBo mwera, Koju je
Taga OMO NMpHUCTaJMLA ONO3MLUHOHE CTPaHKE,
MOCTaBHO 3a yrpaBHUKa Myseja. Porapu kinyd
je ocjeTro JpynCcKy 0daBe3y Iia ce y3 3aBaJIHOCT
Ha HEKW HauMH OJy’KY CBOM OCHHUBauy, a ducra
Cca HWEroBUM JIMKOM Yy Mysejy mpencrasiba
YMH KOjUM Ce OBaj KIyD OIy)Kyje He Camo
ocHuBauy Kiydba u Myseja, Beh pujeTko
CBECTPaHO]j INYHOCTHU OHOTa BPEMEHA, KOjH ce
TI0Ka3ao ¥ 0CTao HEHagMallaH y CBUM IO/bUMa
YMjEeTHOCTH.

Crpujeman je Ha mouetky 1941. ronmuue, a
HEr0BO THjes10 DaYyeHOo y MaCOBHY IPOOHULTY.
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THE LIFE AND WORK OF SPIRO
BOCARIC

The brothers soon went to Cetinje, where Spiro met Russian professor Vasily Sokolov, who
took him under his wing and gave him first painting lessons. Spiro started copying other
artists’ paintings. His work was soon noticed by our poet Laza Kosti¢, who bought one of his
works and tried to provide support from KruSedol monastery for the young painter. After
Cetinje, in 1894 Spiro left for Venice to enrol in a painting school. He spent a year in the
atelier of the renowned aesthetician and art theorist Rinaldi. In order to earn his living, Spiro
sketched cartoons for contemporary comic magazines and decorated walls of local cabarets.
The apprenticeship in Rinaldi's atelier enabled him to start his studies in 1895. However,
he didn't stay long at the Academy. Instead, he visited museums and exercised drawing by
observing works of Italian and French masters. Taking into account all that he had already
learned from his twelve years older brother, Spiro probably realised that there was nothing
much for him to learn at the Academy. Upon returning from Venice, he spent a short period in
his hometown and worked on portraits together with Anastas. It might be interesting to point
out that they both liked doing children’s portraits and several of them have been saved to our
days. With the help of his brother, Spiro sailed into artistic waters early on and soon proved
to be a skilful painter. One of his first paintings was his Self-Portrait, now in the possession
of the artist’s grandson Zoran Paladin from Zagreb. An authority on Spiro Bocari¢’s work,
Vida Huseidzinovi¢, noted in her monographic catalogue on Spiro’s paintings that he was
able to sketch every character quickly and accurately, and considered it as one more proof of
the unique quality of his early works. Done with a steady hand, the Self-Portrait was painted
in academic style and the accent is solely on the face. The composition and choice of tones,
enriched with warm golden brown shades, is something that he will apply and develop in
his later works from the Sarajevo period. The Self-Portrait and another work, Portrait of a
Girl from 1892, are significant works and are two of the finer pieces of art from that time.
‘The central part of the composition shows the sitter with her hands resting. Her little dress
catches the eye mostly because of the artistically embedded lace, the most prominent detail
accomplished with great artistry and attention to detail. Treatment of the girl’s visage, with
big shiny eyes, a hint of a smile, and the light flickering through her hair, draws attention
to this young talented artist. The background, the disposition of colours and specific details
indicate that his handwriting had not matured yet, but his painting skill and solutions for
the slightest details soon brought him a significant confidence. It is worth noting the detail
on the right-hand side that shows Spiro’s inclination to looser brushstrokes not permitted
by rigid academism.’ Anastas also painted an exquisite child portrait entitled Head of a Child.
Its powerful expression and warmth strongly differ from the hard, tense and dark gamut
characteristic of academicism. For the first time he painted the image as an oval tondo, which
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ook, oxo 1905, y/pe Ha mnaTHY, 32 X 48 cm, IPUBATHO BJIAaCHULITBO, beorpan

Stream, ca.1905, oil on canvas, 32 x 48 cm, private collection, Belgrade

will become his preferred format in the Novi Sad period. It is obvious that the child’s portrait
was done with rapture, with delight and tenderness, and sincere warmth inspired by the
child’s image. Loosely layered colours and the beauty of this small child are undoubtedly
elements that show his inclination toward abandoning canons and introducing innovations.

Spiro was very young when he came to Mostar and joined Anastas, who had been living there
since 1896. They very soon became noted for their work and were gaining ground in this new
social milieu. Although born in Budva, Spiro spent most of his professional life in Bosnia and
art historians consider him an integral part of the Bosnian and Herzegovinian art scene. He
appeared in the moment when this society started its long and arduous fight for emancipation.
He was immediately accepted in the circles of the newly formed civic middle class, and soon
after among young intellectuals. The brothers were a counterbalance to foreigners living
there. It was the time when national consciousness and civic society were rising, and when
the first libraries and cultural societies were established. Spiro immediately joined these
local patriots and, apart from painting, became very active in other fields of culture. He
entered journalism and started writing critical reviews, actively contributing to important
contemporary magazines Bosanska vila, Otadzbina, and Srpska rijec. As new magazines were
founded, such as Glas slobode, Razvitak, and Behar, their editorial staff was recruiting young
intellectuals who would introduce the spirit of European culture while preserving the national
being. The time came for the civic middle class to embrace Western styles in interior design
and clothing as well. The first domestic painters who adapted to the new trends were Anastas
and Spiro Bocaric, together with Ivan Kobilica, who came to Bosnia and Herzegovina at the
same time when the Bocaric’s arrived.

When we look at Spiro’s paintings from that period, we can say with certainty that portraits
were the most important part of his work. While he was living in Mostar, he made a series
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of representational portraits, painted in
the traditional academic manner. His most
notable work from this period was the
portrait of his friend Atanasije Sola (1878-
1955). This portrait demonstrates his mature
painting and drawing skills. The subject was
an interesting person. A prominent cultural
and political leader of Serbs, between
1900 and 1901, Sola was the chief editor
of Zora, a paper whose editorial staff and
correspondents were Aleksa Santi¢, Svetozar
Corovi¢, and Jovan Duc¢i¢. Spiro’s portrait
of tradesman Ljubo Oborina dates from
the same period. As he started receiving
favourable reviews, more and more people
wanted to be portrayed. He gained public
attention primarily because of the texts
published in Bosanska vila. ‘He is highly
skilled in creating all kinds of paintings, holy
icons in particular, and whole iconostases for
the Serbian Orthodox Church ... therefore,
I recommend him to all Serbian communes
that commission foreign painters.’®

The portrait of Atanasije Sola in a way
indicates the painter’s relaxed attitude. His
unrestrained play with colours is visible in
the textured haze behind the model. The
visage is done in the style of his earlier works.
Spiro was 22 when he painted his friend. The
thing he liked about Sola was his rebellious
character which, unfortunately, led him to
jail in 1914 under the accusation of high
treason, but as soon as the war ended in 1918,
he was elected President of the Government
of Bosnia and Hercegovina.

Spiro Bocari¢ lived in Bosnia and Herzegovina
for a long period. He became popular with
many people because he entangled his life and
career with the local society. It was a period
of his acquaintance and great friendship
with Petar Koci¢ (1877-1916), Osman Dikic¢
(1879-1912) and few other intellectuals
who dissented from the Austro-Hungarian
government. Dikic¢ was the founder of Gajret,
a cultural and artistic society of the Muslim
youth in Bosnia and Herzegovina, and later
was its secretary. He was socializing with
poets, collected folk songs, wrote prose
poems and published them in contemporary

89 Bosanska vila, Sarajevo, 1901, XVI, 22, 30, p.
382
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ljesojxa y napoguoj Howru, oko1930, y/be Ha NIaTHY,
76 X 66 cm, MPUBATHO BIACHUIITBO, beorpan

Girl in a National Costume, ca. 1930, oil on canvas, 76 x
66 cm, private collection, Belgrade
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Ilopwipetu tipsol ytipastuka dornuye y bawanyyu, oko 1915, ymwe Ha ruiathy, 64 x 46 cm,
IIPUBATHO BIACHUINTBO, beorpan

Portrait of the first medical director and chief executive at Banjaluka hospital, ca. 1915, oil on
canvas, 64 x 46 cm, private collection, Belgrade
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magazines. From 1927, the Belgrade section of Gajret bore his name. Spiro’s close friendship
with Petar Koci¢ revealed to him the beauties of Bosanska Krajina and Koci¢’s native village
Zmijanje. The paper Otadzbina noted: ‘Our trusted friend Mr Spiro Bocari¢, a fine artist, came
to our parts for his scientific study. He will spend some time here, studying our folk costumes
and character.’

Bocari¢ supported Koci¢ as a friend and encouraged his writing on folk subjects. Kocic¢'s
stories about his native Zmijanje and rich oral tradition from Bosanska Krajina arouse the
painter’s interest so much that later, when he moved to Banjaluka, he devoted all his time to
ethnography. In his portraits from Sarajevo, from 1897 to 1914, he had two different stylistic
approaches. He was either working studiously and with zest, or motivated by financial reasons,
did photo-referenced portraits, which he painted quickly and following the wishes of the
consignees. Exceptional family portraits of military chaplain Teodor Jungi¢, his wife Jovanka,
and their little son Belus, belong to the first group. Spiro once spent some time in their home
and, as a sign of gratitude, he painted these portraits. These were the first portraits that
he signed and they confirmed his mastery. The portrait of the little boy stands out, as Vida
Huseidzinovi¢ once wrote: ‘The painter was singing while he was painting. He poured out all
his artistry in drawing, colouring and psychological profiling on this canvas. In it, like in no
other portrait, the light is sliding down the forehead, gleaming on the nose and cheek, and the
pink and whitish game ends on the perfectly shaped gentle chin."*

The portrait of the little boy Belu$ belongs to Spiro’s finest child portraits. From the dark and
dimly lit background, the artist used all his painting, drawing and profiling skills on the boy’s
image showing big blue eyes, curly hair and a big bow tie around his neck. These portraits of
the Jungi¢ family from 1890s are the finest examples of an accomplished painter and are now
housed at the Museum of Sarajevo.

The Jungi¢ family originated from Banjaluka. Theodor Jungi¢ came from a long line
of Orthodox priests. He graduated in theology in Belgrade and then came to Sarajevo,
where he was appointed military chaplain with the rank of colonel. His son Belu$ Jungi¢
became a successful composer, musician, conductor, and promoter of arts and, above all,
musical tradition in Sarajevo in the first half of the 20th century. Between 1898 and 1910,
Teodor Jungi¢ was first editor of the magazine for ecclesiastical and educational needs of
the Orthodox priesthood and ordinary people in Bosnia and Herzegovina. The magazine,
entitled Istocnik, was printed in the first Serbian printing house of Rista J. Savi¢ in Sarajevo.
Numerous texts on Spiro Bocari¢ were published in this magazine. Around 1900, the magazine
Srpski sion advertised Spiro’s work: ‘Spiro Bocaric, fine artist, Sarajevo, 26, Hrgi¢ St." In the
book on civic portraiture in Sarajevo, Portreti starih sarajevskih gradana, Ljubica Mladenovi¢
wrote about the portrait of the boy Belu$ Jungi¢: ‘He painted with ease, fondling the pink face
and soft silky hair of the child. The family legend says that he was singing Italian canzones
while he was working because it was the only way to keep his model still. We should trust this
story because his singing brush was flying like that only one more time, but this time it wasn't
the model that caused his ardour. It was more of a spontaneous burst of emotions during
which the colour outweighed the form."?

In 1898 Spiro painted the respectable Jovan HadZipetrovi¢ and his wife Jovanka. Their
portraits make a strong impression because the painter wanted to accent the colours and
bring life to the texture. A short time later, he made two life-size portraits of Petar Cekovic¢
and his wife, Milojka. His Portrait of a Tradesman, made one year after, is considered one of
his finest works, not only from Sarajevo period, but in his complete oeuvre. In it, he gathered
all the brushwork and drawing artistry of an expert of the compositional structure; in the
colouring he ably used spreads of golden brown tones and light effects.

90 Otadzbina, Banjaluka, 1907, 1, 31, VIII
91 Vidosava Huseidzinovi¢, Spiro Bocari¢ (exhibition catalogue), Sarajevo, 1977
92 Ljubica Mladenovi¢, Portreti starih sarajevskih gradana (exhibition catalogue), Sarajevo, 1968, pp. 120, 121
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Tpiosay, 1899, ymwe Ha TiatHy, 83 x 54 cm, YMjeTHruka ranepuja buX, Capajeso

Tradesman, 1899, oil on canvas, 83 x 54 cm, Art Gallery of Bosnia and Herzegovina, Sarajevo

Ioptapein neerne ca wewupom, yibe Ha iaty, 50 x 36 cm, YmjeTHruka ranepuja buX, CapajeBo

Woman with a Hat, oil on canvas, 50 x 36 cm, Art Gallery of Bosnia and Herzegovina,
Sarajevo
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JKena ca xonujesxom, ymwe Ha mnatHy, 102, 2 x 60, 2 cm, Haponuu mysej Lpue [ope,
LHetume

Woman with a Cradle, oil on canvas, 102.2 x 60.2 cm, National Museum of
Montenegro, Cetinje
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In 1901 Spiro worked on the portrait of
Petar II Petrovi¢ Njegos$, using a template,
an unsurpassed image of Njego$ painted
by the Austrian artist Johann Boss in 1853.
This portrait was made after the calotype
photograph by Anastas Jovanovi¢, at the
time when the photographer resided at the
Montenegrin court of King Nikola I. Njego$
was an inspiration for many painters long
after his death. Numerous artists used
the photograph by Anastas Jovanovi¢ as a
template for their portraits of Njegos$. Spiro
Bocaric¢’s work was one of these portraits. His
drawing and colours are in harmony, and the
psychological profile is accented. Currently,
the portrait is part of the Biljarda collection
in Cetinje. Besides its artistic value, it is
interesting for one more reason, namely,
it was used for one of the commemorative
postcards issued by the Post of Bosnia in
Sarajevo, and designed by the Main Board for
the Erection of the Monument to Njego$ in
Cetinje. The collected money was assigned for
building a memorial to this great statesman,
philosopher and writer. On the right side
of the postcard, there was a vignette of the
chapel on Mount Lovéen, made by Anastas
after the technical drawing of engr. Nikola
Krasnov; on the left side was Spiro’s portrait
of Njegos.

At the same time, Spiro did another portrait
after the photographic template. The portrait
of Joko Mitrovi¢ (1820-1902) from Budva is
set in an unlit brown background and the
model is seated. It depicts an older man
dressed in folk costume with a Montenegrin
cap on hishead. White hair and dark eyebrows
are distinctive details, as well as blue eyes
with a pensive, faraway look. The visage is
painted with precision, with deep and visible
wrinkles, and striking long white moustache
that add to the spirituality of the character.
The dominating detail of the costume is the
intricate pattern on his wide waistband. Joko
Mitrovi¢ was from the Orthodox family of
Jakob Mitrovi¢ and Andelija Klopan. He
always wore Montenegrin folk costume, and
it is documented that on Sundays he helped
during the Proskomedie in the church of St.
Trinity. Archimandrite Dionisije Mikovi¢
wrote that, while serving, Joko prayed for
one of his sons to become a monk. His wishes
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Ioptupetu Metwupa Iewiposuha Foeiowa, 1901, ybe Ha
mnaTHy, 88 x 108 cm, Haponuu mysej Lipue lope,
buspapna, Lletume

Portrait of Petar Petrovi¢ Njegos, 1901, oil on canvas,
88 x 108 cm, National Museum of Montenegro, Njego$
Museum Biljarda, Cetinje
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Ioptupetau tiopoguue Jyniuh, 1897, yme Ha MIaTHY,
Mys3ej CapajeBa, npeysero u3 karanora Llziupo
Boyapuh (1977) Bupe XycenunHosuh

Portraits of the Jungi¢ family, 1897, oil on canvas,
Museum of Sarajevo, taken from the catalogue
Spiro Bocari¢ (1977), by Vida Huseidzinovi¢

were answered, and when his third son Krsto
turned 18, he went to Praskvica monastery
with his uncle Savo Radulovié. When Krsto
became a monk, he was named Kirilo (1867-
1931), after his own wish. Anastas Bocari¢
made portrait of Kirilo Mitrovi¢, which is now
owned by the descendants of the Mitrovi¢
family from Budva. The portrait of Joko
Mitrovi¢ is now at the National Museum of
Montenegro in Cetinje.

At the beginning of the 20th century, Spiro
made two more exceptional portraits that now
belong to the Art Collection of the Museum of
Sarajevo. The models were Jeftanije and Rista
Vasiljevi¢. Another two portraits of his, of
spouses Stjepo and Marija Hadzidamjanovic,
are part of a private collection. All these
portraits, dating from years before 1905,
show his tendency to introduce new colours
and to paint characters with more freedom.
He achieves that through play of light and
shadow, through examining how whites
and blacks complement each other, and by
introducing yellow shades. These elements
point to his tendency to gradually free himself
from the constraints of the rigid academic

style.

The gallery in Budva holds one more painting
by Spiro Bocari¢, the portrait of Jogo Ivanisevi¢
(1868-1944), dating from the artist’s Sarajevo
period. It has both artistic and documentary
value. IvaniSevi¢ was a journalist and writer
who published texts and political articles in
the magazine Glas Crnogorca and in the annual
paper Grlica. He was also offered the position
of secretary to the first Montenegrin minister
of justice, Valtazar BogiSi¢. IvaniSevi¢ did not
accept the position, but went to Sarajevo and
continued towrite. He published literaryworks
in Bosanska vila and Nada. He is of interest
to us primarily as a sitter and a close friend
of our painter, and his portrait is now part
of the local art collection at Budva's Modern
Gallery. Painted in academic style, the portrait
has distinctive Romantic elements. From its
composition, the sitter’s pose, treatment of
the face, and psychological moments, we may
conclude that this painting belongs to the
group of portraits done with zest and energy,
and the painter’s wish to paint and conjure the
personality of his model can be clearly seen.
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IvaniSevi¢ was wearing Montenegrin folk costume, and judging by the details, we can see
that Spiro Bocari¢ was well informed about ethnographic details. He painted the details of
the waistcoat precisely and carefully. Following his usual portraying practice, he particularly
accented the face of the model, where a sharp look and nicely trimmed moustache were
dominant. He didn't pay much attention to the background, probably because he wanted
to make the visage a focal point for the viewer. We may conclude that despite its artistic
components, it still belongs to the group of less impressive works from the Sarajevo period,
which is evident if compared to excellent portraits of Sarajevo mayors and wealthy merchants
and tradesmen. Of no lesser quality is the portrait painting of Adeline Paulina Irby that was
commissioned by the society Prosvjeta and done after a photograph of this philanthropist,
or of Milka Hun, chairwoman of the Regional Embroidery and Weaving Mill in Sarajevo.
Being a young and talented artist, Spiro soon entered the social circle of Taslihan and joined
boisterous youth who led bohemian lives. As Ljubica Mladenovi¢ once noted, in his portraits
‘like no one before or after him, he preserved the record of the merry company, interconnected
through family ties and economic interests, so much that they all look like members of the
same numerous family.’?

During his stay in Sarajevo, probably the most important, even decisive event for his creative
work was his exhibiting in Sofia at the Second Yugoslav Exhibition staged in 1906, where more
than fourty-nine Yugoslav artists of similar artistic expressions exhibited their works. Spiro
appeared there for the first time with two genre paintings — Little Gipsy from Gorica and Taking
a Rest during Ploughing, which are now, unfortunately, lost. The Sofia exhibition was the
second Yugoslav and, at the same time, the first exhibition of the association of Yugoslav
artists Lada, named after the Slav goddess of spring and the symbol of regeneration and
birth. Vlaho Bukovac visited the exhibition and brought from Paris the spirit and ideas of
Impressionism, which launched significant novelties in the works of domestic artists. From
then on, Spiro and some other painters often incorporated these new ideas in their use of
light, in their brushstrokes and colouring.

In the same year, an exhibition of paintings by Tomislav Krizman was put up in Tir's bookstore
in Zagreb. On that occasion, Spiro wrote the following text: ‘Although the motifs that
Krizman presented here were already treated before by more or less skilful artists, in their
essence they are full of sense of individuality. Because of the fondling moves of his brush
and nuances in the transition of shadows, paintings are very plastic, and their consonance
develops a higher harmony. He particularly successfully created the atmosphere in the motif
from Bra¢, in the painting entitled Monastery Stairs. The painting leads our gaze to the far
distant and indefinite surface of our beautiful Adriatic, whose waves wash the shores of the
romantic coast of Dalmatia. It seems that Mr Krizman has two artistic souls: while working
on paintings of the littoral, everything radiates sentimentality and symbolism, and when he
turns to the mountains, he becomes a naturalist and Impressionist.’#

Spiro Bocari¢’s report on the Krizman's exhibition was the first example of art criticism in
contemporary Sarajevo. However, he did not follow that line of work and didn't comment
on later exhibitions in Sarajevo. Only once he was not able to restrain from a comment. It
happened during the preparations for the International Exhibition of Art in Rome in 1911,
where the Kingdom of Serbia had its pavilion constructed after the design of the architect
Petar Bajalovi¢. Croats displayed together with Serbian artists in our pavilion. That way,
the exhibition suggested the idea of Yugoslav unity. There were 26 artists in our team, and
Serbian pavilion draw the attention of international audience. Not long before the opening,
the magazine Bosanska vila printed an interesting text by Spiro Bocari¢. It gives a good insight
into the contemporary political climate that influenced the artists. Spiro wrote the text in
a straightforward and bold style: ‘In March next year, in Italy, there will be two big world

93 The magazine Srpska rije¢ brought the news that one of his paintings was bought by the VIII Regiment in Belgrade in 1818
94 ‘Bocaricevo “Oranje”’, Srpska rije¢, Sarajevo, 11, no. 130, September 8%, 1906
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exhibitions, in Rome and Turin, artistic and industrial, respectively. That is how Italy will
celebrate 50 years since its unification and they will use the occasion to bring out and show
its cultural development in that period. As these will be world exhibitions at the same time,
the dominant part of the civilised world will take part, as well as all cultured states. Judging
by preparations and architectural designs at this stage, we may freely say that these two
events will be unique, if not by size, then by its undertone of modern progress. If we skip
the Turin exhibition, the question raises: will Austrian and Hungarian Croats, Slovenes and
Serbs participate in the Roman exhibition, in which pavilion, and under what kind of terms?
The question is of outmost importance now for all South Slavic artists who belong to the
political body of Austro-Hungary which finally decided to join the exhibition. If we treat the
question from the purely artistic point of view, it is almost redundant and miniature, but if
we transfer it to the social, national and political grounds, by which it is under unavoidable
circumstances conditioned, we will clearly see its cultural, national and political importance,
added to the artistic one. There is no need to mention that the acute state of this matter
is not the consequence of national evolution, but of the unnatural political borders that
inhibit the more vital expansion of our national art. To address the problem, a few years
ago, South Slavic artists, together with their friends from Serbia and Bulgaria, founded the
artistic society Lada, intending to gather all our particular and small art scenes and present
them as a united Yugoslav corpus. Lada organised several small yet successful exhibitions
that manifested the idea of unity, and achieved considerable success, in ethical and material
aspect. But now, when some states have taken on a task to officially present their art in Rome,
artists within Lada, as a joint society of South Slavic artists, will have to stratify works by
region. The Bulgarians will exhibit in the Bulgarian pavilion, Serbs in the Serbian, and what
about Croats and Slovenes? Those familiar with the official art scene of Austria and Hungary
know that the first has the German character and the second — Hungarian. As it was already
said, although art need not be connected to the politics, nonetheless, Croats and Slovenes
are forced to take it into account when their art in particular is concerned. It is easier for
Slovenes because, if they wanted to differentiate themselves from the Croats, they could
simply put their works in the Austrian pavilion. But, what will Croats do, and where will they
exhibit their works?

Politically speaking, a Croat from Dalmatia should exhibit in the Austrian pavilion, and the
one from Banate, in the Hungarian. It's complete nonsense! Austria and Hungary have great
artists, but Croatian art will never be Austrian or Hungarian. If that were the case, then
the art of Croats from Dalmatia would be Austrian, and those from Banate would belong
to Hungarian art. Either way, it wouldn't be for what it really is: Croatian and South Slavic
(Yugoslav). Instead of grouping, there would be fragmentation.

That state of affairs cannot be characterised as the natural artistic development. Similar
ideas, the same as similar elements, tend to group and unite, urged by some irresistible force.
This natural flow did not bypass the art of South Slavs. It has to be presented as a whole, and
not to bend to the cliché superimposed on it. Even now, when the official representatives of
states tend to demonstrate political uniformity and national character of exhibits, art has to
show that it does not recognise political boundaries and cannot be sorted the same way as
other products.

The absurdity of splitting art with political boundaries or conforming it to one and the
same principles within those boundaries, is clearly visible from the reasoning of Austrian
and Hungarian cultural entities which, to the general astonishment, have created Austro-
Hungarian art — something unheard of yet. The intention is to tear one and the same national
art, and on the other hand, to create new, political art that should not even exist. In order
to put a stop to this light-minded play, most artists from Croatia and Slovenia decided to
exhibit their works with Serbian artists in the Serbian pavilion. Since they are not allowed to
present their art as Croatian or Slovene, the most logical solution would be to present them
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Yobanun, yree Ha mnaTHy, 55 X 43 cm, My3eju u ranepuje bynse

Shepherd, oil on canvas, 55 x 43 cm, Museums and Galleries of Budva

as South Slavic and Serbian because, that way, they would not lose their national pride. Their
resolution is the unambiguous evidence of the vital need for our cultural unification and mutual
support that would stem from our national kinship and joint defence. In a world where even
our integrated endeavours sometimes get lost, national fracturing would be the sign of spiritual
weakness and low conscientiousness.'?

Another event that influenced Spiro Bocari¢’s artistic work was an exhibition held in Sarajevo
in 1907, at which Pero Popovi¢, Todor Svraki¢ and Branko Radulovi¢ presented their works.
They painted in a new style, using brighter colours, freeing themselves gradually from the rigid
canons of academic realism. Those three painters stepped out together using new brushstrokes
introduced by their teacher Vlaho Bukovac.

Spiro Bocari¢ joined them, making changes and using novel techniques on his canvases. The
Sarajevo period is very important for his overall work, mostly because he made a series of portraits
and got interested in different use of light and brushwork. His education and orientation defined
him as a realistic artist, but he was well informed on the new tendencies in European painting.
His creative impulse urged him to start to play with colours and apply modern techniques,
such as divisionism, especially in the vertical moves of the brush. He will later develop this

95 Bosanska vila, Sarajevo, XXV, no. 20-22, 1910, pp. 323-324
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method fully, in his Banjaluka period. Besides
divisionism, one should not overlook his
formative years at the Academy in Venice,
whose impact became visible in Sarajevo but
reached its peak in the Banjaluka period.
While he was in Venice, his teacher Giovanni
Segantini directed him toward inducing
drama and novelty into his realistic scenes,
as well as innovative brushstrokes in the form
of short dashes, highly detailed treatment
of characters, and the inevitable genre art
subjects. Such elaborate artistic handwriting
made him recognisable and a singularity in
the domestic scene. Proficiency in painting
and varieties of styles were characteristic
of Spiro Bocari¢’s works. His painting was
moving from academic realism to elements
of Impressionism, more precisely, towards his
own version of pointillism. This will remain
a distinct quality and the most recognisable
feature of his artistic handwriting. His urge
to play with colours and brushstrokes made
him introduce vertical and diagonal lines that
created the visual impression of an intricate
cobweb.

Ljiljana Zekovi¢ noted ‘technical process

creating optical illusion that causes the retina

of the viewer to perceive the effects of the

Women in Nati.onal Costume, oil on canvas, 60 x 60 cm,  yibrating flickers of light and the movements

private collection of the canvas which stream into diversely
shaded patterns.'%

JKene y Hapogroj Howwu, yibe Ha I1aTHy, 60 x 60 cm,
MPUBATHO BJIACHUILTBO

Many portraits of officials and dignitaries
come from his Sarajevo period. A large
number of his works are not dated and many
disappeared during the war. Some of the
works were painted based on photographs,
and a part of them with the help of Anastas.
His most significant works were certainly
done at the end of the 19th century and in the
1920s. He lived for a period in Hotel Europe
in Sarajevo and made two paintings for the
hotel — The View from Alifakovac, 3.5 m by 2.3
m, and Three Girls at the Fountain, 1.92 m by
1.38 m. The drawing style of the first painting
belongs to traditional academicism. Painted
in broad daylight, it contains of sharp areas
of light and shadow. The dominant brown
shades are intersected by fragments of blue
sky and white clouds and figures scattered in
the foreground and on the background. Walls

96 Ljiljana Zekovi¢, Umjetnicki muzej Crne Gore, The
National Museum of Montenegro, 2017, p. 69
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Ciapuya, yibe Ha TiatHy, 54, 5 x44 cm, Bi. llentpanue banke Lipue ['ope, [Togropuna

An Old Women, oil on canvas, 54, 5 x44 cm, courtesy of the Central Bank of Montenegro, Podgorica
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of a house and cobbles are mainly outlined and the central figure, a woman, is in the back. The
woman dressed in white, with a white parasol, stands in the middle of the street, illuminated by
the midday sun. Impressionistic freedom is best express in this woman'’s image. The painting
was severely damaged during WWII. As documented, the German soldiers used it as a shooting
target. After the war, painter Vojislav Hadzidamjanovic restored it, but in the last war, this work
was badly damaged one more time.

Another painting for the same hotel was done some time between 1910 and 1913. We can
notice its elaborate drawing in a well composed setting, and precision in painting the sleeves
and drapes of a girls’ dimije (TN: dimije are wide, baggy trousers worn by Muslim women). Vida
Huseidzinovi¢ concluded that colouristic and compositional expression of this painting strongly
resembles some works of Vlaho Bukovac.

During his Sarajevo years, Spiro painted religious works on a number of occasions. Sacred art
probably interested him for a short period because of Anastas’ works of that kind and because
of potential material gains.

In that time, he painted a lot on commission, after photographic templates, aiming to satisfy
his customers’ wishes. He used to do these portraits very quickly which soon revealed his many
faults in sketching and positioning the models and a hasty choice of colours.

By the end of the Sarajevo period, he made a few female portraits in divisionism technique.
He painted them in brighter tones, using more light. We can feel the painter’s relaxed strokes
and see freshness in skin colour. These paintings demonstrate a huge influence of professor
Segantini and a strong connection with the great master Vlaho Bukovac. At that time, Spiro
did a portrait of Princess Zorka after a photographic template. In 1951, the National Museum
of Serbia in Belgrade gave it to the National Museum of NiS. Bearing in mind that no other
Anastas’ portrait of a member of Prince Nikola's family was saved, this portrait of princess
Zorka is especially valuable and interesting. Most of all, it is important because of the quality
of work and artistic components that present this Montenegrin princess in a unique way. The
portrait was made after a photograph taken on her wedding day and this speaks volumes about
the significance of this painting. She is standing, in a dignified posture, with a daisy wreath on
her head. From the wreath, a veil is falling down the back, and her dense black hair is weaved
in a Dutch braid. She holds a fan in the left hand, the right resting down the body, and wears a
white shirt with rich golden embroidery and a decorated vest over the shirt, a white silk cardigan
on top, decorated with lace, and a necklace. It was documented that the wedding of Princess
Zorka and King Petar I Karadordevi¢ was held in Cetinje Monastery and that they were wedded
by Metropolitan Visarion. The Russian tsar, who was the best man, sent his adjutant Count
Orlov-Denisov as his representative.’’

In the daily Politika in 2013, an interesting article was written about a group of sculptures that
used to stand in Kalemegdan Park in Belgrade. At that time, the Public Enterprise Belgrade
Fortress initiated the return of the sculptures that adorned the park between 1813 and 1851.
The idea was, at first, to return the bust of Princess Zorka, which was unveiled on 3" June, 1926.
It was the first monument in Serbia dedicated to a woman. The initiative came from a women
society Princess Zorka. When the sculptor, Stamenko Durdevi¢, first finished the bust, the work
met criticism and the artist had to adapt it more than once. He presented the Montenegrin
princess in folk costume. A gun salute was fired from Kalemegdan during the ceremony of
unveiling and high officials from Cetinje were present on this occasion. The bust was removed
from the park after WWII for ideological reasons. The Historical Museum of Serbia owns its
plaster mould.*®

While Spiro was still in Sarajevo, in 1911, an exhibition of the painter Gabrijel Jurki¢ was
staged. This time, he did not write about the event because exhibited works were under

97 Milan Jovicevi¢, Vjencanje na crnogorskom dvoru, 1990, pp. 72-73
98 Daliborka Mucibabi¢, ‘Potraga za izgubljenom skulpturom’, Politika, June 14™ 2013
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Benetiocjegnux ITunuh, 1920, ype Ha TaTtHy, 45 x 70 Ioptpew cuapua, yibe Ha 1ecouty, 41, 5 x 30 cm,
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The Landowner Dzinic¢, 1920, oil on canvas, 42 x 70 cm, Portrait of an Old Man, oil on hardboard, 41.5 x 30 cm,
Museum of the Republika Srpska, Banjaluka National Museum of Montenegro, Cetinje

the strong influence of the contemporary European painters, and he was still trying to free
himself from elements of academicism.

Apart from painting and writing, Spiro was actively engaged in politics. On account of showing
dissent to the Austro-Hungarian authorities, he was exiled from Sarajevo. At the beginning of
WWI, in 1914, he moved to Banjaluka. It was a very hard period for him as he was a political
confrére of Petar Koci¢ and an always suspicious Serb. Troubled by illness, he lived in poor
living conditions selling his earlier works to support himself. However, in time, he got used to
the new environment and began to feel cosy in this town. He gained new friends and found
inspiration in new subjects.

These different influences are most visible in the paintings Three Girls at a Fountain and Girl
with a Hat. Works of this period show a growing interest in genre painting, because genre
scenes became increasingly popular with art lovers and people who commissioned paintings.
Spiro was transiting into a sphere of ornamental; his colours became more intense, his strokes
more relaxed and confident. An example is Woman with a Cradle. Vertical dashes covering
the complete background bring an unobtrusive bluish nuance into the brown and beige
setting. The woman depicted in the foreground carries a cradle on her back. A scarf covering
her head is part of Bosnian folk costume, as well as decorative waistband and elaborately
painted apron. Spiro painted very intensively while he was living in Banjaluka, and opened
new subjects. His palette became brighter, refreshed with new orange and yellow tones,
and he brought daylight into his settings. He started a series of paintings with scenes from
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everyday life, usually, studies of peasants and folk motifs. The exoticism of Bosnia, its allies,
fountains and mahalas (TN: mahala is a typical Muslim quarter) attracted him. We might say
that he created pastoral idylls on his canvases. He travelled a lot around Bosanska Krajina
and brought back drawings and paintings, as a sort of detailed notes taken during these trips.
He often went to Austria to make postcards with motifs from his paintings. This made it
easier for his paintings to reach people and various institutions from that time. When he
first came to Banjaluka, he supported himself by selling earlier paintings and postcards with
folk themes and ethnographic motifs. Very soon, he established himself in Banjaluka as a
fine artist and an authority on folk art. He attracted wide attention of ordinary people and
tradesmen with his pointillist paintings of the old bazaar, studies of male characters, and
idyllic genre compositions. Vidosava HuseidZinovi¢ sorted Bocari¢'s Banjaluka works into
two categories. The first group make canvases with subdued colours of a narrow range, which
were still connected with his academic experience. His characteristic macchie (TN: patches
of colour) are here miniature and do not stand out from the predominant tones. The second
group of works are those with more intense colouring. He covers the whole surface with
parallel brush strokes making s dense net of expressive colours. Works that we have from
this Bocari¢’s period testify that he was an exceptional chronicler who marked in a unique
way this social milieu and the lives of people in it. At that time, he started painting scenes
of everyday life of people in Bosanska Krajina. Many paintings are signed but without dates,
which impedes tracing stylistic features and precise dating. He worked intensively and sold
his paintings in Banjaluka, Sarajevo, Zagreb, Vienna, Belgrade and Prague. Many of them
ended at his friends’ places.
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Ioptpetn Anhe Ymuhesuh, yme Ha mnathy, 37 X 50
cm, Mysej Penydnuke Cprcke, bamanyka

Portrait of Anda Umicevic, oil on canvas, 37 x 50 cm,
Museum of the Republika Srpska, Banjaluka

Ioptapeta IMewipa Ymuhesuha, 1920, ybe Ha MIaTHY,
37 x 50 cm, Mysej Penybnuke Cpncke, bamanyka

Portrait of Petar Umicevic, 1920, oil on canvas, 37 x
50 cm, Museum of the Republika Srpska, Banjaluka

Baco Ilenaiuh, 1934, yme Ha riaTHy, 52 X 75 c¢m,
Mysej Penrydnuke Cpricke, bawanyka

Vaso Pelagic, 1934, oil on canvas, 52 x 75 cm,
Museum of the Republika Srpska, Banjaluka

In 1920 he made a painting of General Stepa Stepanovi¢, commissioned by the Municipality
of Sarajevo. He also received commission for 20 paintings for the King’s Hunting Lodge in
Han Pijesak, which caused a conflict with other fine artists from Bosnia and Herzegovina.
They publicly protested against the large commission without previously having an open
contest. In an open letter addressed to the Landesregierung (TN: local government in Bosnia
and Herzegovina under Austro-Hungary) in Sarajevo and published in Glas naroda, they
gave a harsh judgement of Bocari¢’s work. Among other things, they wrote: ‘Why did the
Landesregierung bypass our Association, whose rules it had itself verified and which clearly
state the aim of the Association, and by which the Landesregierung commits itself to send
all commissions for public works to the Association and to work together with it on the
improvement of arts? Does the Landesregierung know that Mr Bocari¢ does not mean a thing
in fine arts, and never did? Does the Landesregierung know that Mr Bocari¢ never had a solo
exhibition in our country or anywhere else in the world because he has not been able to?'%

The same day, the editorial office of Srpska rijec¢ published a text to defend Bocari¢ as a political
fighter in the period from 1903 to 1914, as well as a fine artist, a portraitist primarily. The
text ends with the following: ‘We believe that our Government and municipality chose the
right path when they engaged Bocari¢ to make the portraits. The only and the best advertising
for every artist is his work, and we strongly advise our respected artists from Sarajevo to be
more self-critical.”’® But it was not the end of the correspondence. The editorial office of

99 Glas naroda, 1920
100 Srpska rijec, 1920
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Mnaguh, ybe Ha nnatHy, 40 x 103 cm, npyuBaTHO
BJIaCHULITBO

A Young Man, oil on canvas, 40 x 103 cm, private
collection

Glas naroda also reacted: ‘The editorial staff
was acquainted with his political work long
before the war. They know that he has been
arrested more than once before and during
the war and finally confined to Banjaluka
as a politically suspect person. They know
that he exhibited his works before the war
in Belgrade and in Sofia, at the exhibition
staged by Lada, a joint society of Yugoslav
artists.'"

A short and humorous reply by Bocaric,
published in Srpska rije¢, is particularly
interesting. He commented on the painting
of some of the signatories in a biting tone.
About the rest, he wrote: ‘I made inquiries
about the others, but I was told that they
were ordinary residents.’ He made ten
paintings for Han Pijesak, but they have not
survived to our days. Since he did not sign
them, it is not possible to know which of all
the paintings were made by him. He never
received the agreed sum and launched legal
action against the commissioners. The court
ruled in his favour and the judge pronounced
an interesting sentence, according to which
the artist confiscated part of the municipal
stable of Lipizzaners and organised a horse
auction. This move resonated strongly with
the public, and he immediately received the
whole sum for the paintings made for Han
Pijesak. (The artist’s daughter Jelena told
Vida HuseidZinovi¢ about this episode.)

Spiro was not satisfied with the state of
affairs in the newly formed Kingdom of
Serbs, Croats and Slovenes, and found
comfort in painting. In his works, genre
painting took over and he mostly painted
scenes from everyday life, folk costumes and
studies of peasants. He travelled a lot and
recorded in his drawings and photographs
motifs from Bosanska Krajina. He belonged
to those artists who did not always sign their
works, which later created problems in exact
dating. In his Banjaluka years, Spiro made
portraits of historical personalities, such as
leaders of popular uprisings, making them
artistically documented history. He painted
this kind of representational portraits both
for his own pleasure and for the pleasure of
the consignees. However, later, this work

101 Glas naroda, 1920
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stirred public opinion. Namely, between 1941 and 1990, certain political figures considered it
intolerable to exhibit portraits showing attributes of social status. Many portraits of members
of the Karadordevi¢ dynasty were prohibited from being displayed during this period. They
were exhibited for the first time in 1990 in the exhibition entitled The Karadordevi¢ Family in
the Works of Fine Artists. An exhibition with the same theme was put up in Topola in August
2021, but the organisers didn't even provide an informative catalogue. For the first time
in many years, Spiro's portrait of Princess Zorka was displayed, from the holdings of the
National Museum of Nis.

In 1920 he exhibited with TiSov and BuZan in Zagreb, but the event was not documented.
After that, he exhibited in Vinkovci, and in 1925 in Zagreb, at the Ulrich Showroom, together
with Milenko D. Duri¢. There are two texts about the last event. One of them is very short and
published in a Zagreb-based newspaper Rijec. It reports that the exhibition was interesting,
above all because of its subject matter, that the public was already familiar with many of
his works and that the technique used was pointillism, which sometimes achieved nice
effects. The second text is more elaborateand was published in Hrvatski glasnik. The author
was Stjepko Iliji¢: ‘The choice of Bosnian motifs that he exhibited these days at the Ulrich
Showroom testifies the kind of artist who completely immersed himself in the subject, who
knows not only how to present this subject in its typical form, but with exceptional power of
evocation, he gives it the impression of real life."'%*

His portraits of contemporaries compose a gallery of significant persons from Banjaluka. One
such portrait is of Ban Svetislav Milosavljevi¢ (TN: ban is a status name for a regional military
or administrative leader). Bocari¢’s style in this period accented the psychological aspects.
Characters were not idealised, and there were fewer decorative elements than in some of his
earlier works. After Bosanska Krajina had become Vrbas Banate and Svetislav Milosavljevic¢ its
first ban, a need arose to improve both administration and economy in the region. It included
culture, for a large part. Thus, in 1929 it was decided to erect a monument to Petar Koci¢
in the main park in Banjaluka, and Spiro contributed during consultations. Under the joint
pseudonym Tribune, the monument was made by Antun Augustin¢i¢ (1900-1978) and Vanja
Radaus$ (1906-1975). The jury of the committee for the erection of the monument accepted
their design but demanded certain corrections. Spiro asked to go to Zagreb to the atelier of
Augustinci¢, not as a member of the committee but as a friend and admirer of Koci¢, and take
part in modelling Koci¢'s face. The monument was unveiled on 6™ November, 1932.

Considering Spiro’s overall painting work, it is worth noting that although he had high
achievements in his last Sarajevo years, his artistic rise reached its peak in Banjaluka, where
he found his true expression. His presentations, pointillist treatment of the old kasaba (TN:
oriental town or village), folk costumes, studies of males, women doing everyday errands, and
numerous genre scenes, all these in time proved to be the secret of his remarkable artistic
expression. Depicting simple things gave him great pleasure as a painter and generally an
artist. Contacts with ordinary people urged him to record this region’s abundance on spiritual
and physical plan. In genre painting, besides plein-air tendencies of using a brighter palette,
he introduced the real life and atmosphere of Krajina, which had already grown close to his
heart. He could not put aside these picturesque scenes. For a really long time he was torn
between his own inclinations and painting what people who were commissioning his works
wanted.

His pointillism, that is, characteristic macchie became very shredded and not limited only to the
background, but were spreaded over characters and they became his trademark recognisable
not only to art lovers and experts on the period but to a wider audience. In other words, they
became the artistic handwriting of our countryman Spiro Bocari¢.

The majority of Spiro’s paintings are the property of the Museum of Republika Srpska (around

102 Stj. 1liji¢, Hrvatski list, Osijek, VI, no. 79, 1925, p. 2
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60 works). Most of them are portraits of prominent citizens from Banjaluka, leaders of Bosnian
and Herzegovinian uprisings, genre paintings and motifs from everyday life. Portraits of
historical persons are a good basis for research on this region and epoch. Among his many
works, the following portraits and genre paintings are worth noting: portraits of Anda and
Petar Umicevi¢, portraits of Golub Babi¢, Petar Krec, Pecija Popovi¢, Petar Koci¢, Mileta
Despotovi¢, Marko Miljanov, Aleksandar I Karadordevi¢, Joseph Strossmayer, Vasa
Pelagi¢, Two Muslim Women in Mosque Alley, Girl by the Vrbas River in Gornji Seher, The Tower
of Kulenovic-beys, In front of Imaret, and many others. The National Museum of Montenegro
in Cetinje houses several valuable genre paintings from this period: A Young Albanian, Two
Girls, A Man from Bosnia Wearing a Folk Costume, Girl in Folk Costume, Old Man with a Pipe,
and other works with similar subjects.

Lots of his paintings are now in private collections in Podgorica, Sarajevo, Zagreb, Vienna and
Budapest, and those from the Sarajevo and Banjaluka period are for the most part in Belgrade.

The following works are part of local art collection at Budva’'s Modern Gallery: Shepherd, Old
Man, Portrait of a Girl, Portrait of JoSo IvaniSevi¢, and two portraits of Milica and Jovan
Surutka. Some of them are mentioned in the above text.

From 1930 to 1941, Spiro Bocari¢ engaged himself in museum work and activities which
contributed to the better functioning of this sector in Bosnia and Herzegovina, Banjaluka
primarily. After Bosanska Krajina had become Vrbas Banate, and Svetislav Milosavljevi¢
appointed its ban, in April 1930, a decision was made to establish a museum and Spiro Bocari¢
was appointed its first director. His friendship with Ko¢i¢ and Jovan Cviji¢, who established
ethnology as an academic discipline, was very important in this matter. Spiro had already begun
his ethnological research when, by coincidence, Dragutin Inkiostri appeared in Banjaluka. It
was the designer whom Spiro had met earlier, in Novi Sad, in Anastas’ atelier. Inkiostri was
very fond of Spiro, and some research papers mention their common Greek origins. Inkiostri
realised that Banjaluka and its surroundings possessed abundant ethnological material
and suggested to Spiro to establish a museum, as testified by the proceedings of the royal
administration for Banate from 2" May, 1930. As Spiro had been already living there for
certain time and enjoyed the reputation of a notable and respected person, Ban Svetislav
Milosavljevi¢ soon decided to support the idea of establishing a museum in Banjaluka. The
decision became official on 26" September, 1930. Shortly after, a commission was formed,
consisting of respected citizens and cultural activists, and it entrusted Spiro with the work of
collecting and selecting material for the museum. This resulted in putting on an exhibition
presenting the collected handicrafts. Spiro perceived the newly formed institution as a chance
to strengthen the ties among South Slavic peoples. When he accepted this responsible position
of director at the museum, he turned to studying ethnology and tried to preserve pieces of folk
handicrafts. He was prepared to become a curator, conservator, numismatist and pedagogue,
all at the same time, and he succeeded in all that which was confirmed shortly after the
museum had opened to the public. In a memorandum to Ban Milosavljevi¢, among other
things, Spiro wrote: ‘Instead of dead museums that can serve only to individual researchers,
we ought to have institutions in our Banates (TN: Banate is a dominion or region ruled by a
ban) that would live and breathe collecting and preserving goods of spiritual nature and act
as initiators of useful and delightful establishments... We need a law on museums, that would
regulate their work and ensure the wellbeing of their employees, but what we need even more
is to define special requirements of each museum, based on its current work and supposed
future development ..."1%

He found peace in everyday walks in all parts of Banovina. He collected arms, ornate folk
costumes, tapestries, embroideries, and numerous decorative items and numismatic rarities.
Led by a refined taste for beauty and a need to keep our folk traditions, he found many rare

103 The Museum of Republika Srpska, Banjaluka, Documentation on Bocari¢, Doc. No. 23, p. 2
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Yosjex Oe3 oxa, yibe Ha TUIATHY, 37 x 28 cm, Bi. [1aBne [1ejosuh, [Togropuna

One-eyed, oil on canvas, 37 x 28 cm, private collection of Pavle Pejovi¢, Podgorica
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Hcropujcky IOPTPeTH, CcTaiHa noctaska y Mysejy Penybnuxe Cprncke — TemaTkca LjenuHa

and precious things in old houses. He managed to develop in people a sense of responsibility
and love for our cultural heritage. While looking for valuable artefacts, he became interested
in palaeontology and mineralogy.

Until 1933 he painted numerous portraits of leaders of popular uprisings and military
commanders, such as Petar Mrkonji¢, Golub Babi¢, Petar Pecija Popovi¢ and Aleksandar I
Karadordevi¢. The large piece Petar Mrkonji¢ among Insurgents on Corkovaca Hill deserves
special attention because of its format and composition. Spiro was generally very adept at
working with big formats, but this composition was his major work of history painting. The
painting is now displayed in the City Hall of Banjaluka.

After painting awhole series of portraits, he turned to museum activities. He made a suggestion
that the museum should be built in the city centre, in the style of a traditional country house
from Krajina. But, since the museum building had not yet been built, artefacts were deposited
in rooms and attics of private houses for some time. In October 1934, they were moved to the
premises of the Theatre of Bosanska Krajina.

Spiro started to use photographic and film cameras and was very successful in it. In a short
time, he shot many valuable photographs, and started gathering material for his first film (Kroz
Vrbasku banovinu).
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Historical Portraits Collection at the Museum of the Republika Srpska, Banjaluka

After the museum had opened, a bylaw was passed to regulate its work. But, it turned out that
the functioning of the museum was additionally influenced by other factors, such as politics,
and the aspect of how to develop and highlight its potential in tourism became important for
this region. For the whole of his managing and curating career, Spiro paid attention not to lose
contact with original sources. ‘When we collect and systematise at least a part of ethnographic
treasure — and it should be done as soon as possible, or we'll lose complete connection with
the source — then our knowledge of the people and its culture will be more precise, and we
will be able to shed light on various yet unclear facts and repel those who want to impose
on our people certain wrong interpretations. We need this even more because collecting our
ethnographic material will help us build a strong base for our national integrity."***

During this period, he used to write a lot and prepared a monograph on Vrbas Banate. It
was ready for print just before the war. In spring 1941, he reviewed the text and choose
colours for the illustrations, but the German occupation of Banjaluka interrupted his work.
The city was taken over by Germans and UstaSe (TN: a Croatian fascist and ultranationalist
organization), who formed the Independent State of Croatia. Spiro was determined not to
leave this city he loved so much. Although a terrible genocide started, he was a true believer

104 Spiro Bocari¢, ‘1z etnografije Bosanske krajine’, Glasnik jugosl. profesorskog drustva, 1933-1934, X1V, p. 962
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Jocuti Jypaj Illinpocmajep, 1934, yive Ha iatny, 50 x 73 Agenuna Hpdu, yibe Ha niatHy, 38 X 52 cm
cm, Mysej Penydnuke Cprcke, bamanyka

Adeline Irby, oil on canvas, 38 x 52 cm
Joseph Georg Strossmayer, 1934, oil on canvas, 50 x 73
cm, Museum of the Republika Srpska, Banjaluka

Ietwap I Kapahophesuh, 1934, yme Ha mnaThy, 219 x 114 cm, My3ej Penydnuke Cprcke, bamanyka

Petar I Karadordevic, 1934, oil on canvas, 219 x 114cm, Museum of the Republika Srpska, Banjaluka

in the idea of Yugoslav unity and thought he was among brothers, Croats and Muslims, who
would not turn against him. Shortly before his death, he got into an argument with the lawyer
Viktor Guti¢, which cost him dearly when Ustase established their government in Banjaluka.
He was removed from his office and shortly after taken away and executed. Radomir D. Raki¢
wrote in a text on Spiro’s monograph Ornamentika Vrbaske banovine: ‘The doom did not miss
this peaceful Budva native, Serb, and a wholehearted Yugoslav, which he demonstrated with
his deeds, work and life. As a fine artist, he equally liked motifs and characters of Muslims,
Catholics and Orthodox Serbs. As a museum curator, he paid equal attention to members of
all three confessions."%

The original text of the monograph was saved during the war and published in 1997 in
Banjaluka, in the collection Bastina. The most interesting Bocaric¢’s texts are those on folk
art, costumes, embroidery, women, and Krajina generally. The monograph contains colour
reproductions of folk costumes, embroidery, aprons, spinning wheels and distaffs, and Spiro
himself noted: ‘In this book, it is impossible, for many reasons, to analyse separately different

105 §pir0 Bocari¢, Ornamentika Vrbaske banovine, 1997, Publisher’s note, p.154.
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JKena y docarnckoj Howru, pasriesHuna, Mysej
Penybnuke Cprcke, bamanyka

Woman Wearing a Bosnian National Costume, postcard,
Museum of the Republika Srpska, Banjaluka
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forms of folk ornaments, their structure and
morphology, and to positively separate every
fragment from the whole and to group it
where it belongs; anyway, we believe that a
careful eye will clearly see what is foreign,
and what is Slavic, national, regional and
religious.'%

Bocari¢ was not only an accomplished painter,
but he became an authority in the many fields
of his interest. He even published a tourist
guide. It was written in four languages —
English, German, French and Serbian, with
marvellous illustrations accompanying the
text. He wrote, among other, ‘Undoubtedly,
this book and ornaments from Krajina create
a spiritual whole today and all their variants
areonly dialects of the same multiple aesthetic
expression. These ornaments are a proof
of how feelings and instincts of our people
have found the means of connecting and
maintaining the type and style of its national
individuality through aesthetics, as well as
language and customs.’”” In this period,
Bocari¢’ main interest became working with
cameras, and he would use his easel less and
less. The photographs he made are today
primary sources for historical works and
museology. They still witness events of the
past and how people in Krajina lived in those
times. In 2008, Banjaluka established a prize
for exceptional achievements in museology,
rightfully named after Spiro Bocaric.

By the decree of King Aleksandar
Karadordevi¢, on 31 December 1932,
Spiro Bocari¢ was awarded 1V class of the
Royal Order of the Yugoslav Crown for his
role in the development of the Museum in
Banjaluka.

On the occasion of 130 years from the birth
of Spiro Bocari¢, his bust was unveiled
in Banjaluka. It was made by the sculptor
Rado$ Antonijevi¢, member of SANU
(Serbian Academy of Sciences and Arts), as a
gesture of respect for the first director of the
Museum of Vrbas Banate and the president
of the local Rotary Club that he presided
over from its founding in 1934 to his own
tragic death in 1941. Bocari¢ gave this city
everything he had and Ban Milosavljevi¢

106 Spiro Bocari¢, Ornamentika Vrbaske banovine, 1997
107 ibid.
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Kynenosuha xyna, ymwe Ha miathy, 37 x 42 cm, My3ej Mnagu Anbanay, ymwe Ha twiathy, 102, 5 x 41, 7 cm,
Penybnuke Cprncke, bamanyka Haponuu mysej Lipue lope, Letume

Kulenovi¢ Tower, oil on canvas, 37 x 42 cm, Museum of A Young Albanian, oil on canvas, 102.5 x 41.7cm,
the Republika Srpska, Banjaluka National Museum of Montenegro, Cetinje
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Tpu miage xewne, ybe Ha IUIaTHY, 66 X 88 cm, NpUBAaTHO BIACHUILTBO

Three Young Women, oil on canvas, 66 x 88 cm, private collection

appointed him director of the Museum, although he was a supporter of the opposition. The
Rotary Club felt gratitude and an obligation to repay somehow to its founder. Bocari¢'s bust
at the Museum presents a form of repayment to the founder of the Museum and the Club,
and to this exceptional and many-sided person who proved to be a unique figure in all fields
of arts.

Spiro Bocari¢ was executed by firing squad in the beginning of 1941. His body was thrown
into a mass grave.
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Byna na wpotoapy, oko 1930, yipe Ha miathHy, 39, 7 x 30 cm, IpUBATHO BJIACHUILTBO,
beorpan

A Muslim Woman on the Pavement, 1930, oil on canvas, 39.7 x 30 cm, private collection,
Belgrade
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Iopiua Beiose yamuje y Capajegy, ymwe Ha minaTHy, 56 X 68 cm, My3sej Penybnuke Cprcke, bawanyka

Portal of the Gazi Husrev-beg Mosque in Sarajevo, oil on canvas, 56 x 68 cm, Museum of the Republika Srpska,
Banjaluka
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Hjesojka na Bpdacy y I'opwem Illexepy, yibe Ha TUIATHY, 37 Cwiapa weHa tiuje kagy, yve Ha Tathy, 70, 5 x 45
X 64 cm, My3ej Penydnuke Cpricke, bawanyka cm, Haponuu mysej Lipnae 'ope, LleTume

Girl on the Vrbas River in Gornji Seher, oil on canvas, 37 x Old Woman Drinking Coffee, oil on canvas, 70.5 x 45
64 cm, Museum of the Republika Srpska, Banjaluka cm, National Museum of Montenegro, Cetinje
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Hxonoctac y Poratuuy, npksa Cs. Tpojuue, otorpaduja U3 UCTOpUjcKkor apxusa IpkaBHOT apxuBa y bynsu

Iconostasis in Rogatica, Holy Trinity Church, photograph from the State Archives of Montenegro, Dept. of Budva
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PEJUTHO3HA TEMATHKA
Y CTBAPAJIAIIITBY BPARE
BOIIAPUR

3adwmpexeHo je na je AHacrac bouapuh paguo:

Y Hlupoxoj Kynu ceno... LlpkBa cazuaaHa y npaBociaBHOM ctuiny 1892. romune, nocseheHa
je Ycnewy boroponguue. Xpam ce Hanasu y 1o0poM cTawy. TeMIuio Xxpama je ciaukao bouapwh;
dunujanHy upkBy y bpesosuy, casuzpana je 1693. rogune, nocseheHa Basenewy mpecsere
boroponuiie. XpaM ce Hanmasu y nodpomM crawy. TemMmuio je ciukao bounapuh; TlnaBmuHIH,
ceno; llpkBa casunana y odnuky nahe. Xpam je nocseheH cB. yuersopopHeBHOM Jlasapy. CnaBa
ce ofp)KaBa CBake ropgvHe. XpaM Ce Hanasu y JoOpom cTawy. Temmio je caukao bouapuh
1895. ropune. Uma cprncko npasociaBHO rpodsse; Ilerposo ceno; Lpksa: XpaM je casupaH
y BU3aHTHjckoM ctwiy 1892. mop Bnagom ®panua Jocuda I, murpononura bpankosuha u
enuckona ['pyjuha. ITocsehen je cB. anocronuma Ilerpy u IlaBny, cnaBa ce ongpxasa. Mma
neT CPHCKUX, MPaBOCIaBHUX rpodasba. Temruio je ciukao Anactacuje bouapuh; biuma,
ceno; llpkBa casupana y odbnuky nahe. ITocsehena je cB.npopoky Unuju. Cnasa ce onpxasa
CBaKe rojuHe. Xpam ce Hajas3H y 00pOM CTawy U CIOjba U U3HyTpa. FiMa LipkBeHy mopTy U
CPTICKO MpaBociaaBHO rpodske. Temio xpama cinkao 1894 .romuue Anacrac bouapuh. U3mehy
IIPKBEHUX KIbHra Hajlas3y ce OKTOMX WTaMnaH y Mieuuma 27. jyna 1537. rogune. '

Ha nmosuB panmaruHckux Cpba dpaha bouapuh pagunu cy 3ajesHo MKoHOCTac y PoraTvum.
Hanasvo ce y upksu Cs. Tpojuue y rpaguhy y ucrouHom pujeny, caga Penydnuke Cpricke.
OcsewraH je Ha gaH Cs. [Tetke, 27. oktodpa 1897. oxn cTtpane mutpononuta Hukomnaja. Ktutop
upkee duo je Muho Kojuh ca cBojom Opahom a mehy mpunoxuuurma duo je u nap dpawo
Jocu@. [pBu nyT ce nomume y AokymeHTumMa [yOpoBaukor apxuBa. Hsrpagmwa xpama je
nouena 1883. u Tpajana je no 1886. ronune, a uspaheH je y rorckom ctumy. [Ipema UCTUM,
WKOHOCTAC je TUIMjeHHO JheloToM U myxoBHourhy. M3mehy octanor je octao y mopoguyHOj
apXMBH 3aIIMC Ja cy ce ,Poratnyanu ca cpehom cpeny, kafa Cy HaullI| Ha 1Ba OpaTa yMjeTHUKA
¥ 1a UM CBOjOM yMjeTHoOIIhy yKkpace OHO IITO UM je HajMuiuje.” Kajga cy JOUUTH UTAIUjaHCKH
okynaTopu noyetkom 11 CjeTckor paTa, yBUIjeBIIN BPUjEeIHOCT UKOHOCTACa U HEOOWYAH pan
ayTopa, pacKJIOIHWIU Cy ra U BEeroBy KOHCTPYKLHjy ca UKOHaMa onsesnu y Mranujy. 3HauajHy
00HOBY 1IpKBa je noxusjena on 1973. no 1975. ronune. 1a je nobrna noHOBO HOBY u3rien 1986.

108 Cpemcxu Kapnosuw, kwura Cpricka npasocioBHa MuTpononuja Kapnosauka, nogauu of 1905. rogune. 3a ypegHIITBO
ogrosapa Mata Kocosau, Cpemcku Kapnosna 1910. r. Ha ctpanama 798, 802, 927, 977 n 981.
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roguHe notephyje m mpocnasa 2016. roguHe kana je odwmexeHo 130 roguHa of MocTojama
xpama. ¥ Mctopujckom apxuBy [p»xaBHOr apxuBa y bynBu cauyBaHa je oTorpaduja ucnpen
ukoHocTtaca dpahe Anacraca u lllnupa bonaprha ca nBoje gjeue nmpepn o1TapckoM IMIPErpajoMm,
numensuja 30 x 40 cm.

[Inupo papu y Humnhrma ukonocrac y upksu Cs. Anocrona [lerpa u Ilasna y nepuony on
1882. no 1885. 3aTum cnrka ukoHocrac y Jpuwauu 1905. ronune. LIpkBy je Usrpanyo 1apoBUTH
cesbak Henmap Crojan Munewesuh.'”

Panuo je uxone y IIpaun u PemmeBy kon CapajeBa. O 0BUM MKOHOCTacHMMa Cajia HEMa HUKAKBUX
Tparosa. MHOIM Cy YHUIITEHH y NOC/BENHEM paTy [OEBENECETUX ropuHa. berosoj uspamu
MPUITMCHBAO CE HKOHOCTAC y I/InHJamy paben noyetkom XX BI/IJEKa Y nuramwy je upksa Cs. Unuje
KOjy Cy I'pafyid IpaBOCIaBHU BJepHHuH Y3 OBOT Kpaja alu je duwio nomohu u NpUMaTHAKa
Iopyrux koHdecuja. ['pagunu cy je Herzgje oko 1885. roouHe W mpencrassbasia je jefaH aujen
Xxpam o kameHa. OumreheH je TOKOM paTta a HEKOJIMKO MKOHA Ca TOI MKOHOCTaca je cayyBaHo,
pecTaypupaHe Cy U CMjeliTeHe y MapoxXujcku jom y Unujaury. Mehy cauyBaHHUM Cy UKOHe ca
CLieHaMa BeJIMKHUX ITpa3HHKa Kao wro je C.. Ilerap u Ilasne, Xpucroc y nycrumy, Backpcuyhe
XPpUCTORBO Tfje je Mpuka3aH XPUCT Kako ycraje u3 rpoba. [lopen wera je gurypa apxanhena
Muxawnna ¥ y nIpBOM IJIaHy [IBa PUMCKa BOjHHKA KOjU NMazajy OX jauMHE CBjeTJIOCTH Koja je
IIpHKa3aHa BeoMa yBjep/bHBO U ocjeha ce IlInuposa BjelmITHHA y IpUKa3y OBaKBe TeMaTHKe. To
je nepuog kana lllnupo opnasu 3a Bojpoguny, raje je y CEOCKUM LpKBaMa MOTao J1a BUAH BjEIITO
ypabheHe ontapcke nperpane ciukapa Crese Togoposuha. [Tocmarpajyhu nojenuHaune ukoHe
a ¥ Bjewto uspahene ukoHocTace jacHo mpoususnasu na cy bouapuhu y bocHu u XepueroBunu
a ¥ BojBOoOWHM NOTBpIWIM CBOje YMjETHUUKO 3HAKE W HACTOjame a YHECY TOIUIMHY Y OBE
npencrase. Ocjeha ce wuxoBa norpeda fa NpuUdIMKE KaKO KOMII3ULUjOM, TAKO U TOHAJTUTETOM
panoBe Koju Ccy OMIM joul BeOMa OMHWJBEHH y HApOLy a KOjU UM Ce caja NpencTaBbajy Ha
opyrauvju HauMH. Takse cy ukoHe u3 Humwuha koje cy caga cmjemtene Ha Ilamama y kyhu
LlexoBuha Mmehy npenmeTrma penurvosse temartuke. To cy ukone ,boropoguue ca Xpucrom*,
»,CMpT boropoguue“, ,[Ipeobpaxemwe Xpucrtoso“, ,Kpurteme Xpucroso“, ,TajHa Beuepa“,
»CB.Iletap u ITaBne“, ,Cs. Apxanhen Muxauno“, ,Cs. apxanhen T'aBpuno", ,brnarosujectun”,
»Pohemwe XpucToBo* u , XpUCTOC HA MPeCcTony".

N3 1910. u 1911. roguHe cadyyBaHe Cy OBHje AHACTAaCOBe UKOHe ca mpenctaBom CB. Hukore.
JemHa je BesKor popmara ca JUKOM CBelLa KOju CTHLIaBa d0ypy, oumeHsuja 115 x 66 cm, u
IIPUBATHO j€ BJIACHUIUTBO KosekuuoHapa y Hosom Capy. Ilpyra je ca cueHom cB. Hukone Ha
oDanu, MpUKa3aHOT Kao 3alUTUTHUKA MOPEIUIOBalla U CHPOTHHE, M3a Kora ce Hasupe Behwu
boxwuju xpam. OHa je BIaCHUILITBO [IPHUBATHE KoJIeKUHje y beorpany.

AHacrac 1934. ropune panu y [IpmaBopy (pecke y KOCTYpHULM KOje Cy Ce Halasuie y NOpTH
UpKBe. Y NUTawy Cy Tpu ¢pecke Behux AMMEH3Hja Ca MOTPECHUM NPU30pHMMa CTpajama
CTAaHOBHUILITBA OJ] cTpaHe Mahapa Tokom aBrycta 1914. rogune. Tana cy dajoHeTuma K3bonu
ceJaMHaeCT KeHa M JBaJIeCEeT IeBeTOPO Jjelle a 3aTUM UX JKUBE 3aNa/IWIH Y YYHOHUIH mKose. '

Tpupecerux roguHa y bawanyuu Illnupo ce Buile He daBU U3pajOM UKOHA U UKOHOCTACa,
HETO je open CIuKamwa MopPTpeTa YBEIUKO Y My3€0I0WKUM chepama.

Toxom BpeMeHa nposefeHor y boku Koropckoj, 3a Kynuy upksy y [Ipyawy AHacTac panu
IBUje CIUKe Ha ko0joj cy MBan Kpcturess ¥ Apyra ca TMKOM My4YeHOr XpHUCTa. Y UCTO BpHUjemMe
HaCTajy U OBUje UKOoHe ca mpencraBom Cs. JIyke ypaheHe 3a kaTenpanny upkBy Cs. MBaHa a
Ipyra je BeJlrka UKOHA 3a rpod/baHCKy KaTOMMYKY UPKBY Koja Hocu uMe Cs. JIyke y Bynsu.

Y oduje je ceeTay npukasaH y ctojehem craBy ca jeBanhemem y pyuu. Ha Behoj je Cs. Jlyka
CMjellTeH Y LIYMOBUTOM I1€j3aXy, JOK je Ha Mawb0j HAaCJIHMKaH Ha CTUjEeHH U U3a ’era je MpruKas
TeseTa Kao XKPTBeE.

109 anxa Jamjanosuh, Cnuxap Cnupupon Ilnupo, ImacHuk Yapyxemwa apXUBCcKUX pagHuka Pemydnuke Cprcke, bama Jlyka,
11, 2010. cTp. 257 — 265
110 Bpeme, 1934, beorap
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Anacrac bouapwuh, Ce.ITettika, ukoHa, yibe HA wiatHy, 175 x 90 cm, B1. HoBuua JoBoBuh,
[Topropuua

Anastas Bocari¢, St. Petka, icon, oil on canvas, 175 x 90 cm, private collection of Novica
Jovovi¢, Podgorica
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Anacrac bouapuh, Myuenu Xpuciu, yipe Ha

matHy, 103 x 53 c¢m, Bi1. CaMOCTaHCKH KOMIUIEKC
cs.Huxone, 30upxa 3aBjeTHHX fJapoBa Lpkse Pohema
bnaxene [ljesune Mapuje, [Tpuam

Anastas Bocari¢, The Suffering of Christ, oil on
canvas, 103 x 53 cm, Monastery Complex of St.
Nicholas, collection of votive gifts at the Curch of
the Birth of the Blessed Virgin Mary, Préanj

Amnacrac bounapuh, Ce. Hean Kpctiuinem, y/be Ha IUIaTHY,
98 x 59 cm, Bin.CaMmocTaHCKH KoMILTekc cB.Hukore,
30upka 3aBjeTHUX Japosa upkse Pohemwa bnaxene Jljesuue
Mapyje, ITpuan

Anastas Bocari¢, St. John the Baptist, oil on canvas, 98 x
59 cm, Monastery Complex of St. Nicholas, collection of
votive gifts at the Curch of the Birth of the Blessed Virgin
Mary, Prcanj

HaBeneHe u cauyBaHe peJIMTMO3HE CLieHe Y cTBapanamTBy dpahe Anacraca u lllnupa
Bouapuha cy jour camo jenan Manu moka3aTesb BUXOBE JTUKOBHE CBECTPAHOCTH KOja je hMana
M3y3€THO IIUPOK Jujana3oH. Of nopTpeTa UPKBEHUX U CBjeTOBHUX JIUYHOCTH, UKOHOCTACA,
WKOHA, IPeKo JINKOBA BJlajiapa, OpXKaBHHUKA, DoraTux TpoBala, yMjeTHHKA, KibHKEBHUKA,
HBUXOBUX XKEHA, Tpefaka, 0 ce/baka, JjeBojaka U MylIKkapala Y HalMOHAJIHUM KOCTUMHUMA U
npHUKa3a XpamMoBa CBe TpH koHdecuje. Panehu ofBojeHO Ha IBUje pa3uuuTe CTpaHe, AaBaiu
cy csoje ymujehe u cebe y NOTIYHOCTH, Y CBUM 00/1aCTHMa He CaMO JIMKOBHOT CTBapamwa Beh
U IPYTUM JjeNaTHOCTUMA KyJIType, Thje TOf Cy KUBjenr, PafWIN U CTBapaiau. Taj mpocTop je
0CTao 3axBa/byjyhu wbHMa U3y3eTHO DOrar U TPajHO 3a0U/beXKeH y HBHUXOBOM OITyCY.
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Anacrac bouapuh, Cs. JIyka, ybe Ha mnaTHy, 92 X 61 cm, Bi. Anacrac bouapuh, Ce. Hukona ciuwasga 6ypy, oko 1910, ymbe
upksa Cs. MBaHa, bynsa Ha miaTtHy, 11, 5 X 66 cm, npuBaTHO BIaCHULITBO, beorpan

Anastas Bocari¢, St. Luke, oil on canvas, 92 x 61 c¢cm, St. John's  Anastas Bocari¢, St. Nicholas Calming the Storm, ca.1910, oil
Church, Budva on canvas, 11.5 x 66 cm, private collection, Belgrade
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IIYTHULU CA KUCTOM Roamers with Paintbrushes

Anacrac bouapuh, Hxona cs. JIyxe, ybe Ha facuy, 200 x 100 cm, kaTonuuka
rpodssaHcka LpkBa cB. JIyke, Bynsa

Anastas Bocari¢, Icon of St. Luke, oil on wood panel, 200 x 100 cm, Roman
Catholic church St. Luke at the old cemetery in Budva
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RELIGIOUS THEMES IN THE
WORKS OF THE BOCARIC
BROTHERS

Anastas Bocari¢ worked on church interiors in the following villages, as documented in
the book on the Serbian Orthodox Metropolitanate of Karlovac from 1910, edited by Mata
Kosovac (records were compiled according to the data from 1905): ‘... Siroka Kula, church
dedicated to the Assumption of the Most Holy Theotokos built in Orthodox style in 1892. The
temple is in good condition. The iconostasis was painted by Bocari¢ ... Brezovac, local church
dedicated to the Assumption of the Most Holy Theotokos, built in 1693. The temple is in good
condition. The iconostasis was painted by Bocaric¢ ... Plav$inci, a single-nave church dedicated
to Saint Lazarus of Bethany. Slava is celebrated every year (TN: in Serbian Orthodox church
slava is a communal banquet or feast dedicated to the protecting saint from whom the clan
took its name). The temple is in good condition. The iconostasis was painted by Bocari¢ in
1895. There is a Serbian Orthodox cemetery ... Petrovo selo, church dedicated to the Holy
Apostles Peter and Paul built in Byzantine style in 1892, under Franz Joseph I, Metropolitan
Brankovi¢ and Bishop Gruji¢; slava is celebrated. There are five Serbian Orthodox cemeteries.
The iconostasis was painted by Anastas Bocaric ... Blinja, a single-nave church dedicated to
the Holy Prophet Elijah. Slava is celebrated every year. The temple is in good condition both
outside and inside. It has a church gate, front yard and a Serbian Orthodox cemetery. The
temple iconostasis was painted by Anastas Bocari¢ in 1984. Among the church books, there is
an Oktoechos (TN: an Orthodox liturgical book) printed in Venice on 27" July, 1537

At the invitation of the Dalmatian Serbs, the Bocari¢ brothers began their work on the
iconostasis at Holy Trinity Church in Rogatica, a small town in the eastern part of the present
Republika Srpska. It was consecrated on the day of St. Paraskeva of the Balkans, on 27%
October, 1897, by Metropolitan Nikolaj. The founder of this church was Mi¢o Koji¢ with his
brothers. One of its benefactors was also Emperor Franz Joseph I. The church was mentioned
for the first time in the documents of the Dubrovnik archives. The construction of the
temple began in 1883 and lasted until 1886, and it was built in Gothic style. According to the
documents, the iconostasis was a piece of sacred art with captivating beauty and spirituality.

111 Mata Kosovac (editor), Srpska pravoslavna Mitropolija karlovacka po podacima iz 1905, 1910, pp.:
798, 802, 927, 977, 981
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IMnupo Bouapuh, Pohewe Xpucitioso, UKOHA ca
uKkoHocraca y Humnhuma

Spiro Bocari¢, The Nativity, panel icon, part of the
iconostasis in NiSici

MInupo Bouapuh, Cmpiu ITpecseitie Boiopoguue,
MKOHa Ca MKoHocTaca y Hummhuma

Spiro Bocarié¢, The Dormition of the Most Holy
Theotokos, panel icon, part of the iconostasis in
Nisici

Among other things, there is arecord in one of
the local families’ archives that ‘the villagers
of Rogatica met their good fortune when
they found the two brother artists to adorn
with their art the one thing that is dearest to
them.’!'> When the Italian occupiers arrived
at the beginning of World War 11, recognizing
the value of the iconostasis and the singularity
of its artistry, they disassembled it and took
the whole construction with panel icons to
Italy. The church underwent a significant
restoration from 1973 to 1975. It regained
its look in 1986, which was witnessed by the
celebration in 2016, on the occasion of the
130th anniversary of the temple. There is a 30
cm by 40 cm photo in the historical archive in
Budva, of Anastas and Spiro Bocari¢ in front
of the iconostasis, with two children before
the altar partition.

From 1882 to 1885, Spiro worked on the
iconostasis in the church of the Holy Apostles
Peter and Paul in NiSi¢i. Subsequently, in
1905, he painted the iconostasis in Drinjaca,
whose church was constructed by the gifted
local master builder Stojan MileSevi¢.!"?

Spiro also worked on icons in Pra¢a and
Reljevo, the surrounding vicinities of
Sarajevo. There are no traces of these
iconostases now. Many were destroyed in
the last war of the 1990s. Spiro Bocari¢ was
credited with painting the iconostasis in
Ilija$ at the beginning of the 20th century.
This iconostasis is in the church of St. Eliah,
which was built by Orthodox Christians from
this region, but donations have been given
by other denominations as well. Built around
1885, it was a beautiful stone temple. The
church was damaged during the war, but
several icons from the iconostasis have been
preserved. They were restored and placed in
the parish house.

Several icons show scenes of major holidays
such as St. Peter and Paul, and two depict
Christ in the desert and Resurrection of
Christ. In this last icon, Christ is shown rising
from the grave and next to him is the figure

112 Danka Damjanovi¢, ‘Slikar Spiridon-Spiro
Bocari¢’, Glasnik Udruzenja arhivskih radnika Re-
publike Srpske, Banjaluka, I1, 2010, pp. 257 - 265
113 ibid.
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Inupo Bouapuh, Xpucii Ha tipecitiony, NKOHa ca Inupo Bouapuh, Kpwinewe Xpucioso, nKoHa U3
uKoHocTaca y Humnhuma LlexoBuha xyhe y CapajeBy

Spiro Bocari¢, Christ on the Throne, panel icon, part of Spiro Bocari¢, Theopany (Baptism of Christ), icon
the iconostasis in Ni$i¢i from the Cekovi¢ House, Sarajevo

of the Archangel Michael. In the foreground, two Roman soldiers fall down from the intensity
of the light. The scene is painted very convincingly, and we can see Spiro’s skill in depicting
religious themes. This is the period when Spiro left for Vojvodina, and in those times many
altar partitions in the village churches were masterly decorated by the painter Steva Todorovic.
When we observe the Bocari¢s’ work on individual icons and skilfully painted iconostases
in Bosnia and Herzegovina and Vojvodina, their artistic competence and intention to bring
warmth to these scenes is clearly seen. The compositions of these icons and chromatic range
show the artists’ need to attune the observers’ eye to a different presentation of works that
were still very popular among people. Such icons are those from Nisi¢i, which are now among
other religious objects in the house of Cekovi¢ in Pale, as well as the icons The Most Holy
Theotokos with Christ, Death of the Most Holy Theotokos, Transfiguration of Christ, Baptism
of Christ, Last Supper, Holy Apostles Peter and Paul, Holy Archangel Michael, Holy Archangel
Gabriel, Annunciation, The Birth of Christ and Christ on the Throne.

Two of Anastas’ icons from 1910 and 1911, with the image of St. Nicholas, have been saved.
One is a large format, 115 cm by 66 cm, and is the property of a collector from Novi Sad. It
depicts the saint calming a storm. The second icon depicts the scene of St. Nicholas on the
shore, as the protector of sailors and the poor. Behind the scene a larger church can be seen.
This icon is currently part of a private collection in Belgrade.

In 1934, Anastas worked in Prnjavor, on the frescoes in an ossuary located in the front yard



IIYTHULU CA KUCTOM Roamers with Paintbrushes

Inupo Bouapuh, braiogujecitiu, NKOHA ca HInupo bouapuh, boropoauna ca Xpucrom, UKoHa ca
uKoHoctaca y Hummhuma WKoHOCTaca y Hummhuma

Spiro Bocari¢, Evangelismos (The Annunciation), Spiro Bocari¢, The Most Holy Theotokos with Child, panel
panel icon, part of the iconostasis in Nisi¢i icon, part of the iconostasis in Nisi¢i

of the local church. Those are three frescoes of larger dimensions with shocking scenes of the
suffering of our people inflicted by the Hungarians in August 1914. The Hungarian soldiers
stabbed seventeen women and twenty-nine children with bayonets and then set them on fire
alive in the local school classroom."**

In the 1930s in Banjaluka, Spiro was no longer working on icons and iconostases, but in
addition to painting portraits, he had been engaged already for a long period in museology.

During his time in Boka Kotorska, Anastas painted two paintings for the Parish Church in
Prcanj, depicting Saint John the Baptist and the torture of Christ.

At the same time, he made two icons depicting St. Luke. One is painted for St. John’s Church in
Budva's Old Town and the other is a large icon for the small Catholic church of St. Luke at the
cemetery outside Old Town Budva. In both icons, the saint is shown standing with the Gospel
in his hand. On the large icon, St. Luka is painted among wooded copses, while the smaller one
depicts him standing on a rock, with an image representing sacrificial calf behind him.

114 Vreme, Belgrade, 1934
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Inupo Bouapwuh, Cs. ITetnap u I1asne, UkoHa ca OInupo Bouapuh, ITpeodpasere Xpucitioso, UKOHA ca
uKoHoctaca y Humuhuma uKoHocTaca y Hummhuma

Spiro Bocari¢, Holy Apostles Peter and Paul, panel icon, Spiro Bocari¢, The Transfiguration, panel icon, part of
part of the iconostasis in Nisic¢i the iconostasis in Nisi¢i

All the above-mentioned religious works of the brothers Anastas and Spiro Bocari¢ represent
another small proof of their versatile artistic talents, which embraced a wide range of subjects
and formats: from paintings portraying ecclesiastical and secular figures, iconostases, icons,
through portraits of rulers, statesmen, well-off tradesmen, artists and writers, with their
spouses and ancestors, to works with peasants, girls and men in national costumes and
paintings depicting temples of all three denominations. Working separately in two different
countries, they gave themselves completely, employing all of their skills in all areas of not
only artistic creation but also other cultural spheres, wherever they lived, worked and created.
Thanks to them, all of these fields were greatly enriched and all of these themes and places
remain permanently recorded in their works.
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MMYTHULU CA KUCTOM Roamers with Paintbrushes

Casa bouapuh, Mopiupein Yegomumsa Mujatioguha, 1934, natuHupanu rurc, 1. Haponna danka Cpduje, Beorpan

Sava Bocari¢, Portrait of Cedomilj Mijatovié, 1934, patinated plaster, courtesy of the National Bank of Serbia,
Belgrade
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baanjga n CaBa
(jemna wogejeharwa

Cranucnasa byxan bouapuh pohena je y opaxy Jocuna byxana u Munuue bouapuh. Hben orati,
a ¥ cTpul Joxe, DaBWIH Cy Ce CTUKAPCTBOM U DUIIH Cy TIO3HATH 10 CIIUKawby KapaKTEPUCTUYHUX
JAaTMaTUHCKUX, D0CAaHCKUX U MaKeJOHCKHUX MOTHBA. biiannuH otan, Jocun ByxaH, CTMkapcTBO
je 3aBPIIHO y Beneuuju. CHprHO je Ia oTyIa NOTHYe HBerosa Belauka jpydas nmpema HTanHJH
KOjy je KacHHje MPeHHo Ha CBOjy hepky. biianIWHU poOUTEsbM YIIO3HAMM Cy ce y Tpcrty, rhje je
BeHOor onla Munuua bouapuh cpena Ha nmyty 3a CopdoHy. Ydp30 cy ce BjeH4alu ¥ HaCTaBWIH
xuBoT y Tpcry. 3atum onnase y beorpap rije ce poguna hepka Cranucnasa. Kazga je HanmyHuia
miect roguHa, byxanu ce cene y TetoBo raje Jocun ByxaH pagu kao mpodecop uprawa. Y
TeroBy je bnanpa 3aBpummna ymjeTHHuKy wmkosny. Omrackom y beorpan 3aspmasa IlpaBHu
(axynret anu noxaha u AkageMHjy TMKOBHUX YMETHOCTH. 3aTUM OnJiasu y Pum raoje ctymupa
Accademiu di Belle Arti. [Tounme ca u3naraukom JjesaTHowhy Kako CaMOCTAIHO, TakO U Ha
KOJIEKTUBHUM Npe3eHTanujama y Utanuju. [lapanenHo pagu cueHorpadujy ¥ KocTumorpadujy
¥ pazo je uctuuana jga ce onpodana y 18 dpunmckux ocTBapewa. [lopen civkapcTBa mbeHa
BeJIMKa Jby0aB je Mucame noesuje, a duia je u 3a/byo/beHUK y nyTtoBamwa. [locedHo je 3aBospenna
Tenepude xoju cy 3a wy Kao yMjeTHULY DWW HEUCLPITHO UHCIIUPATUBHU. Ypaauia je 3HaTaH
Opoj cxkua ¥ akBapesa 3a KOje je MHCOUpalujy Halaswia Ha OBUM €r30TUYHUM, HU3Y3€THO
13a30BHUM MjecTuMa. Hacivkana je U Benuky Opoj MoTuBa M3 Puma raje je mposesa 4uTaB
xuBOT. Hajuewrhe je oBe 3adwbelike pafuia y TEXHULM nacrena. 3a cede je Bospena ga Kaxe
Ia je duna npasu xpoHudap Puma. KacHuje, 0CHOBa TeEMAaTCKOT UHTEPECOBamba MOCTaje JO] aKxT,
pabeH y 4uCTO akafeMCKOM MaHHpy. OHO 1ITO je MPUMApPHO je TBpha MOTEeHIMpaHa JIMHYja Koja
rpagu (popMy My OUeTKy NMpaTH LjesoKynHy GUrypy U nuk. KacHuje je cBoou camo Ha TOp30.
Buuie To HUje pan Cc macrenoMm, Beh ce BEHO MHTEPECOBABE NPOIIUPYje Ha Y/be U aKBapel.
OBY aKTOBHU CJIMKaHU Cy ¢ jieha, MUCTepHUO3HU U 00€3I1aB/beHU. Y BEeHUM CIMKama HajlasH ce
(peMuHN3aM, UCTPKUBAKE NMUTAKkA O €r3UCTEHLHjH, YTOIUBEHUM Yy THUIUHHY [Lje UCTpaxyje
BJIIACTUTH UJeHTUTeT. To je yy[Ha maTwa Koja He MoXke Aa Hahe CBOje MjecTo y mpocTopy 3a
ouro kojy xkemy. M3narana je suie nyta y Pumy, bepny, Ilapusy, a 1986.rogune y byjopky.

bnanpa bounapuh je y Pumy 2003. rogusae odjaBuia npBy 30MpKy CTHXOBa IO Ha3uBoMm ,Ca
aHbhesIoM o CBUjeTy" U Ha IIOYETKY je Hamucana nocseTy , Majuu 3eMsbH, K0ja Me BOJIM U KOjY ja
BonuM”. OBa KwHra ayrodbuorpadckor kapakrepa, nocseheHa je HeHOM )KUBOTHOM Iy Ty KOjH je
OMO caB y 3HaKy HelpecTaHe aBaHType. biiaHAWHe cTpaHuLe, IpenyHe o4apasajyhux JUUHOCTH
U3 BEHE MPOILIOCTH, IO Te Mjepe Cy DoraTe 3anmakambHMMma, Ja UM I0J1a3y 3a PyKOM, Jia Hac



I[IYTHULIU CA KUCTOM

Ha KpWIWMa NpuYe MoBeny ca koM 10 Ibyjopka, o ocynyanux xoHtpana Ulnanuje, no [lan
IOu 3ykepa nu Puo, raje Ha KopkoBamy cTOju BeIMKW XPUCTOC pallMpeHux pyKy. dpaHuecka
®ponunno Hukosuja y pelleH3uju Kibure ucTUIe na je ,braHma odbumia csujet, mpenasehu y
CBOM ,,0HjesIoM KamyTy" 3eMJ/b€ U TEPUTOPHje, MpUxBaTajyhu oduuaje u KynType, Y BUjEUHOM
Oujery Ha KOjH je 4eCcTo HaBOZE DOTHU XKUBOTHH U3BOPH, aJIU U €T3UCTEHLIMja/IHH [TIOPUB [ja YII03Ha
Y CXBaTH CBHjET KOjH je OKpyxKyje. OBaj BeH NHEBHUK y CTUXOBUMaA N0ACjeha Ha [JOKyMEHTapHU
(unm y KomMe ce 0[IBUjajy ClieHe HeMOAHOUUbMBOT HAaCWba U BEIUKHUX JbyDABHUX Tay3a, jep
yIpaBo JbybdaB y CBOM HajUIMPEM 3HAYEHY YC/I0B/baBa CBAKH IOKPET, CBAKy JKE€JbY, CBAKO
0CBajame MPEKUBJBEHOT Y HENPECTAaHO] HEU3BjECHOCTH, U3Mel)y IOTIyHe PafloCTH U O4YajHUYKe
natwe. Ta matwa M3pakaBa ce y pasapajyhe 0onHUM cjehawmuma, y CMjelliTamy CONCTBEHE
JKMBOTHE MpPHUUE Y KOHTEKCT TELWIKUX I'yDUTaKa, JOMOBUHE, JbyDaBH, KyATYyPHOT KOpEeHa rOTOBO
NIOTIIYHO U30pHUCaHOTr Y HEPeCTaHOM CMEbUBaby DeCMUCIIEHUX paToBa. YIIpaBo Kpo3 oBe dype
bnanpa oTkpurBa fa je weH ,,01jeny KamyT" MOCUBHO U 1a CE BhEHUM IPUjaTHUM yTOBakUMa, U3
3aJ0BOJBCTBA CBUje cjehame Ha HeKe Jpyre ofnacke, ca BOjHULMMA Ha IPaHMIlamMa U Y3 BEJIUKO
nuTame Ojexaru kyma”. '

Y 0BOj K®bHU3H1, IOCBETWINIA je jeHYy IjecMy CB0joj Majur Munuuu bouapuh byxah:

Majxa donna Ha doctuernu excu. byl kawab y TUWUHY Ipu3e, clilyg je myuu y codu woiinoj.
Cmptu 8eh ganuma, Ha 8paiia Kyua y3anygHo,
Xnagno je geoma donecroj majuu!
Yiawen tioineg kao 3auapan. Khepkun tnau oudjan.
»Moj xatlytn”, uwiitie Mawiu... ,,goopo me HOKPUj, XIAgHO MU je jako!”
Kawam odapa, myuu, 8azgyxa Hegoctiaje, XiagHa je pyKd, WyHaH 0CMex...
Khepu cama octtiatiu hew?
Bonna majxa na fiociuiernu Jexcu, byl Kawas y Wuwuny ipuse, cilyg je myuu y codu woioj,
toineqom nytid, kKauyw majka wpaxcu. Khepu, momum ie...
XIAgHO MU je y Tpody, HageHu Mu KAy, Wotro he mu Wako OUtiu. ..
Ctaygena pyxa, noineq yiauien, ysgucaju nocnegrwu. Kauyin cedu apusujam...
Ja, majko. YuHum xao ga ce cMewuM... ca Kaiywiom, oiuhu hew ca ceettia, u wedu he WOUI0 3d 8eK08E
outiu.

Humra Mawe eMOTHBHY, a Ca BEJIMKUM IOLITOBAaKHEM MOCBETHIIA je mjecMy, mocseheHy cBOM
njeny Anacracy bouapuhy:

ABVCHUHCKHU I'Pb

Menenux, kpam Kpanesd, gprasHu ipd 3axitesd, gegu mome AHACTACY, KOMUCUjA T108€PABA...
Anactmac cnuxap tpasu ipd xkpamy ciipema,
Jlasa abucuncxoi, 36e3gy Jasugosy osexoseuasa.
Menenux, kpam Kpamwesd, He Unaha my geno.
Kpamesu munucitipu y ¢80j yeti 3naiio Craxcy.
Cruxapy camo tioxeany maxy, Hu3 loguna Aunactiac ce OyHu,
31y cygoumy Kygu.
Xajne Cenacuje na tipecitio citiyiid... ipd uciiu cag uapy Cenacujy cryiu, Hu oH ce CTUKAPY He 0GYHCU.
H waxo, camo cnasa cniuxapa ciacasa.
AU KpamescKux TUUHOCTIU, JOKYMEHTUA YHYUU CTiege.
H ga oo ona cse, y ciiuxy 3axiies upocnegu !

bnanpa je ca Hajsehom cjeTom nmpudasna o cBOM yjaky, AHacracoBom cuHy Casu bouapuhy, koju

115 dpanuecka Pponunno Hukosuja, penensuja kwure b.boniapuh, Pum, 2003. roguna.



je Takohe duo ymjeTHUK. YcmjewHo ce HaBUO
CKYJIITYPOM, CJIMKapCTBOM ¥ KapUKaTyPOM.
Pohen je y beorpany 1896. ronune. OnpacTao
je y3 YMjeTHOCT ma Ce KaCHHje OomIyuyje
3a omnasaxk y Hramujy, taunuje y Hamosnw.
Yuno je ciMkapcKy KONy a MOCIHje Tora
AxaneMHjy JHUKOBHUX YMjeTHOCTH. buo je
BEOMa YCIjelllaH W Paguo je A0CTa TOKOM
CTynuja, a ofgycTaje of oanacka y ITapus Ha
JTMKOBHO YCaBpIlaBame.

bruo je opnmuuaH JMHIBUCTA, Tako Ja je
3a BpUjeMe paTa pafuo Kao Tymad 3a
WUTAIIMjaHCKH,  (PaAHUYCKH, CPICKH U
€HIVIECKHU je3uK. Tpeda HarmacUTH U HET0BO
aHTaXXOBame Kao TymMaya M INPEeBOAMOLA Ca
eHITIeCKUM Tpymnama ao Pycuje u Bruckor
ucroka. Hajsehu mmo xKuBOTa MpOBEO je y
Jlonpony raje je ypaguo oducty Yepuwity
¥ MHOTMM MCTaKHyTUM JIMYHOCTHMA OHOT
BpeMeHa. bnmsak mnpujaters je duo ca
beprnapnom IllooM mo3HaTUM ¥ NPU3HATUM
KIWKEBHUKOM, POMaHCHjEPOM, HODEJIOBLIEM.
Bomguo je y JloHmoHy OOEMCKHM »XUBOT Y
IpyXXewy Ca HWCTaKHYTUM JIMYHOCTUMA
U3 KyITypHOr »XuBOoTa. CBjefOYaHCTBO O
IETOBOM YCI[jeIHOM pajy Ha CKYJNTYpU U
KapukaTypyu HajlasuMO y Majoj Opourypu
u3 JlonnoHa on 1926. roguHe, LITaMIIaHOj
noBojoM wu3noxde y JIoHAOHY, THOje je
U3JI0KUO 52 paja KOju Cy KpyHa HEerose
IjeNlaTHOCTH Yy CIUKapCTBY, CKY/INTypH U
kapukaTypu. CaBa bouapuh 6uo je 3BaHMuHU
KapUKaTypuCTa JIOHAOHCKOT mucTa Tajmc.
OHO wWTO je 3a HAaC BEOMa 3aHUMJBMBO je
noptper Yepomuspa MwujaTosuha (1842 -
1932), eKOHOMHCTE, OUIUIOMAaTe, MUHHUCTPA,
ypaheH y NaTUHUPaHOM THICY, BUCHUHE 38
cm. Iberos ayrop je ynpaso Casa bouapuh,
a cam MOPTPeT OTKPHBA M3y3eTHOT MajCcTopa,
BJEIITOr y  CKYJINTOPCKOj  MOZJENalHjH.
YpaheH je y u3pasuTo ekcrpecuBHOj OpMH,
Ca H3PKEHHUM IMCUXOJIOIIKUM acleKTUMa
roje ce ocjeha weroea CTpacTBEHA TeXHba U
CHara Jla peaausyje oBaj MOpPTpeT. Y ToMe je
0e3 CyMBe€ yCIMO M LITeTa LITO HA HalIUM
IPOCTOpPUMA HHjE€ CadyyBaH jOLI HEKH HErOB
cKynnTopckd pazn. Iloptper MujaTtoBuha
ce Hamasu y mpocropujama HaponHe banke
Cpdwuje y beorpany.

Ha mosuB  Tamammer  mpencjefHHKA
Benenyene, Casa ognasu y JyxkHy AMEPUKY,
xuBH y Kapaxkacy, roje je ¥ mpemunyo 9.
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AHACTAC W LITITMPO BOUAPUR

dororpaduja u cnuke bnanne Byxan
Bouapuh

Photograph of Blanda Buzan Bocari¢
and two of her paintings
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centemOpa 1965. rogune. Hcre romuue, y
anmpuwity y Pumy, ymupe merosa cecTpa, a
brmanguHa Majka Mwununa. AHACTacoB CHH
Casa HUje ce KEHHO U HUje 0CTaBHUO IIOTOMKE.
Toje duo cityyaj v ca cectTpom Mapujom Koja ce
HUKaJa HUje yaBaja, HUje umaia fjeue, seh
je uujenor )KMBOTa OpUHY/A O POLUTE/BUMA U
oueBOM cTBapanawTsy. llnupo Bouapuh je
1913. roguHe poduo hepky Jeneny. Xusjena
je y 3arpedy m pomgmna 1944. roguHe CUHA
3opaHa. Y 3arpeby je JeneHa mnposena
CBOj pafHU W KUBOTHU BUjek. Pamuna je y
WHCTUTYLIMjaMa KyJIType, a BbeH CUH HHje ce
00peo y TUKOBHUM U YMjETHUUKUM cepama,
Beh y odnactu rpaheBunapcTsa. [IInUpoB yHyk
3opan [lanaguH uma y 3arpedy hepky Bamy,
Koja ce DaBM CIMKapCTBOM M BajapCTBOM
IOK je weH miahu dpar [opan 3amocieH y
OponapctBy. OHuM cy npayHyuu CnupunoHa
Inupa bouapuha u3 bynse.

Pasrnepmuuue ca nprexxuma Case bouapuha (jenHy je
1ocsao cecTpu Mapwn)

Postcards with illustrations by Sava Bocari¢ (one was
sent to his sister Mara)

| SRS - ¢4 X

THE CARPENTER" CHARCOAL BY SAVA DOTIAMES
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Sad Recollections

Stanislava Blanda Buzan Bocari¢ was born in the family of Josip Buzan and Milica Bocari¢.
Her father and her uncle JoZe were also painters and were known for painting distinctive
Dalmatian, Bosnian and Macedonian motifs. Blanda’s father, Josip Buzan, graduated in fine
arts in Venice. This was certainly the reason of his great love for Italy, which he later passed
on to his daughter. Blanda’s parents met in Trieste, at the time when Milica Bocari¢ was
preparing to study at Sorbonne University. The couple got married and set up their home in
Trieste. They soon moved to Belgrade, where their daughter Stanislava was born. When she
turned six, the family moved to Tetovo, where Josip Buzan taught drawing. Blanda completed
a fine arts secondary school in Tetovo, and then moved to Belgrade. She graduated from
the Faculty of Law, but concurrently attended the Academy of Arts. She soon left for Rome
and after enrolling at Accademia di Belle Arti, started exhibiting in Italy both independently
and at group exhibitions. At the same time, she grasped at a chance, as she herself gladly
pointed out, and worked on scenography and costumes for 18 films. Apart from painting, her
great loves were writing poetry and travelling. She had grown fond of Tenerife, and this place
became an inexhaustible inspiration for her as an artist. She made a large number of sketches
and watercolours inspired by exotic, dazzling places, but a major portion of her motifs were
from Rome where she spent her entire life. She most often worked on these sketches with
pastels and revelled in describing herself as a real chronicler of Rome. Her interest later
shifted onto nudes, as they became her primary subject matter, done in a pure academic
manner.

Her sharp, highlighted stroke, which outlined the entire figure in the beginning and profiled
innate personality, was later reduced to depicting only the torso. It was no longer work with
pastels, but her interest expanded to oils and watercolours. Her mysterious and beheaded
nudes were painted from the behind. Her works manifest feminism, and explore essence and
existence, drowning in silence when she searched for her own identity. This strange form of
suffering did not leave room for any personal desire. She exhibited several times in Rome,
Bern, and Paris and in 1986 in New York.

Blanda Bocari¢ published her first collection of poems in Rome in 2003, dedicating it to
‘Mother Earth, who loves me and whom I love.’ This autobiographical book speaks about her
journey of continuous adventure. Blanda’s lines, bustling with fascinating personalities from
her past, are so full of personal observations that they manage to take us on the wings of the
story with her to New York, to the sunny regions of Spain and to Corcovado’s Pdo de Acticar,
where Christ with outstretched arms stands.

In her review of the book, Francesca Froncillo Nicosia points out that ‘Blanda travelled the
world, crossing in her “white coat” countries and territories, adopting customs of different
cultures, in an eternal escape that she is often led to by some painful events in life, but also by



TIYTHUIIU CA KUCTOM Roamers with Paintbrushes

226



existentialist urge to know and understand
the world that surrounds her. This diary
in verse resembles a documentary with
intermittent scenes of unbearable violence
and greatlove, becauseitisloveinits broadest
sense that conditions every movement, every
desire, and every personal conquest in this
continuous uncertainty between complete
joy and desperate suffering. This suffering is
expressed in devastatingly painful memories,
in placing one’s own life story in the context
of heavy losses, homeland, love, and cultural
roots almost completely erased in constant
succession of senseless wars. It is through
this constant turmoil that Blanda discovers
that her “white coat” has turned grey and
that her moments of pleasure, records of her
travels, bring back memories of some other
departures, of soldiers at the borders with
huge question “to run, but where?” ‘116

In her book, Blanda dedicated a poem to
her mother, Milica Bocari¢ Buzan. No less
emotional, written out of great respect, is a
poem dedicated to her grandfather Anastas
Bocari¢, entitled ‘Abyssinian Coat of Arms’.

Blanda spoke with great sadness about her
uncle, Anastas’ son Sava Bocari¢, whowas also
an accomplished artist — a sculptor, painter
and caricaturist. He was born in Belgrade
in 1896. Brought up in an artistic milieu,
he decided to study in Italy, more precisely
in Naples. After graduating from a painting
school, he studied at a Naples-based academy
of fine arts. Sava took up many prosperous
engagements during his studies, and this
made him give up on further professional
training in Paris. He was proficient in several
languages and worked as an interpreter for
Italian, French, Serbian and English during
thewar. His engagement as an interpreter and
translator to the English troops in Russia and
the Middle East should certainly be pointed
out. Sava Bocari¢ spent most of his life in
London, where he did a bust of Churchill, as
well as sculptures of many other prominent
people of that time. He was a close friend of
Bernard Shaw, a literary genius, novelist and
Nobel laureate. Bocari¢ led a bohemian life

116 Francesca Froncillo Nicosia’'s review of B.
Bocari¢'s book, Rome, 2003

FOLIAPUR
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Hnyctpanuje xoje je CaBa pagyo 3a HOBUHE

Newspaper illustrations by Sava Bocari¢
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CATALOGUE

OF AN

EXHIBITION

or
SCULFTURE

PAINTINGS ANDF CARICATURES

(18

A. B.SAVA

THE FINE ART SOCIETY, LTD.
145, NEW BOND STREET, W, 1

OCTOSER -NOVEMEER, 1926
&
2 = |
Karanosu uznox6u Ha kojuma je Caa Borapith namarao ckyanrype u cinke

Exhibition catalogues of Sava’s s sculptures and paintings

in London, socializing with widely known figures from cultural life. Evidence of his successful
work on sculpture and caricature can be found in a small brochure printed in London in
1926, issued for an exhibition that featured fifty-two items that crowned his engagement
in painting, sculpture and caricature. Sava also worked as a press cartoonist at The Times.
Bocari¢’s sculpture of Cedomilj Mijatovi¢ (1842-1932), a Serbian economist, diplomat and
a long-standing minister, could be of interest for our general public. Made in plaster with
patina coating, the statue is 38 cm high and is a proof of Bocari¢’s exceptional mastery and
skill at sculptural modelling. Very expressive, accenting psychological profile, it reveals the
sculptor’s passion and fierce determination at accomplishing what he had set out to do. He
undoubtedly succeeded here and it is a shame that we don’t have any other sculptural work
of Sava Bocari¢ in our region. This sculpture of Miljani¢ is now housed by the National Bank
of Serbia in Belgrade.

At the invitation of the president of Venezuela, Sava moved to South America, to Caracas,
where he died on 9™ September, 1965. In the same year, in April, his sister and Blanda’s
mother, Milica, died in Rome. Anastas’ son Sava never married and left no descendants. This
was also the case with his sister Maria who took care of her parents and her father’s legacy.
Spiro Bocari¢ had a daughter, Jelena, born in 1913. She lived in Zagreb and gave birth to a
son, Zoran, in 1944. Jelena worked her entire life in cultural institutions. Her son did not
continue the family’s traditional engagement in the sphere of arts, but worked in construction
business. The great-grandchildren of Spiridon Spiro Bocari¢ from Budva now live in Zagreb.
Vanja Paladin is the daughter of Spiro’s grandson Zoran, and is another member of this family
who is engaged in painting and sculpture. Her younger brother, Goran Paladin, is employed
in shipping industry.
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Postcards Sava sent to his family
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[IpBa reHepauuja IIKOJIOBAHUX JIMKOBHUX YMjeTHHKA KOjU MpHUNanajy aHTONOTHjCKUM
BpPHjeJHOCTUMA LIPHOTOPCKE UCTOpHje yMjeTHOCTH Kpaja XIX u XX Bujeka: AHactac bouapuh,
CnupupoH IlInupo bouapuh, Muxauno Bpouua, Unuja Hlodajuh, lllnupo hypanosuh, Mapko
I'perosuh, Bnagumup Hosocen, [Tepo [Touek u hoko [Tonosuh 1o faHaC HUCY JOOUITN aleKBATHY
BAJIOPHU3alMjy ¥ NPE3eHTaluujy Y KOHTEKCTy HAy4YHOT M CTPYYHOT NPHUCTyNa HBUXOBOM [Ijerry
KpO3, CBe NOMyJIapHHjy, GopMy MOHOrpadCKux nydaukanuja.

MehyTtuMm, 0BO CTame WHIOJIEHTHOCTH KOj€ je HacTalo [jeIMMHUYHO CyDjeKTUBHUM, alld U
00jeKTUBHUM OKOTHOCTUMA, IPOMHUjEHHUJIO Ce 3axXBasbyjyhu HCTOpUYAPKU yMjeTHOCTH JIparanu
HBanoBuh Koja je, BoheHa EMOTUBHHUM, ETUUKUM U PO ECHOHATHUM MOTUBHUMA, TpUpenuia
Monorpadujy nocseheHy civkapuma U MyJTHUMeOUjaTHUM yMjeTHUIIMMa Opahu AHacracy
(bynsa, 1964 — Ilepact, 1944) u Cnupupony lllnupy bouapuhy (bynsa, 1876 — JamosHo,
Tocninh, 1941), nMOHMPHUMA UPHOTOPCKOT NPEeAMOJEPHU3MA, OHOCHO MOJIEPHU3MA, a KOjH CY,
Kao ¥ OHA, POSHUM KOpHjeHHMa Be3aHHU 3a MUTCKU rpaxg Kagma u Xapmonuje - bynsy.

[Towrtyjyhu cTpy4yHy y M Hay4yHy amapaTrypy Hyodnukauuje oBor mpodumia, ayTopka je Kpos
TEKCTya/lH! OMO U WIYCTpAaTUBHE MPWIOre KOjU CE OJHOCE Ha BUXOBa Ajerna, ororpadcky
IOoKyMeHTauujy, dpojue dycHoTe, apxuBcke W dubmuorpadcke mnopaTke, Iajga jeAHO HOBO
BUhEmE KUBOTA U Jjesia YMjETHUKA KOjU Cy mopen MpodecHoHaaIHOT UMaIu DoraT M 0cobeH
NepcoHalHu XUBOTONUC. Ilonmasehu on mcTopuorpadCkux YUmBEHHLA KOje je MPUKYyNHIa
VCLPIIHUM, AYTOTOJUIIBAM HUCTPAKMBAYKUM PajoOM, OHA je ca BHUILIE aclleKkaTa pacBUjeTanIa
MHOTe TajHe, HeKaJl HeJOBOJ/bHE WIM TPOU3BOJbHE NofaTke 0 Opahu bouapuh. Haume, nparehu
’KMBOTHH M CTBapalauky MyT CJIMKapa KOjU Cy OCTaBUIIM 3Ha4ajaH Tpar Uy APYTUM KyJITYPHHUM
cpenuHama (XpBarckoj, Cpduju, ETnonuju) anpuopHo y bocHu v XepLierosuuy, OHa je OTBOpHIIa
NyT ApyrauydjemM NPUCTYNy HBHUXOBOM [jelly MOCMaTpaHOM KpO3 IMpU3MYy Taja aKTyeaHUX
IOPYLITBEHO-COLWjaTHUX IPUINKA, HALIMOHAIHOT 3aHOCA, €BPOIICKOT MOJEPHU3Ma, CBECTPAaHUX
WHTepecoBawa y 001acTu pasnuyutux mepuja. [loceehyjyhu mocebHa mornasba AHacTacy u
Cnupupony llInupy bouapuhy, ka0 MHAMBUAYATHOCTUMA MTOCEOHOT U CAMOCBOJHOT €CTETCKOT
W JTMKOBHO-j€3MUYKOT M3pa3a, OHA je aKLeHTOBajJa U HHUXO0BE JONUPHE Tauke y NOPTPETHOM
CJIMKAPTBY, aJIK U capafky Y 001aCTH PEJIMTHO3HOT CIMKAPCTBA, Koje je obpaguia y mocebHOM
nomiasby. HapaBHo, 0Ba M3BaHpenHa NMydsivkauuja dwia Ou HemoTnmyHa 0e3 nmojaraka Koje je
ayTopKa Jjaja O BbUXOBUM ITOTOMUIMMA KOjH Cy OWIM 3HaYajaH U3BOp dHorpadCKUx nogaTaka o
YMjETHULIMMA, 1 OHMMa KOjy Cy HaCTaBW/IU TpaJULUjy NIpefiaka Kao JIMKOBHH CTBAPaOLIH.

JIukosHu cTBapaouudpahabonapuh, Anactacu Cnupunos llInupo, rpukornopjexia, KoJI0BaHU
y AtuHu u Benuuju, pohenn Bynsanu, kocMomnonuTte, JOOWUIU Cy 3aCIyKeHy, U3BAaHPEOHY U
nakwe BpujenHy MoHorpadujy uvja je ayTopka yBakeHa UCTOpHYapKa YMjeTHOCTH [IparaHa
HBaHoBuh koja je mana npumjep kako ce Tpeda OZHOCHUTH MpeMa BeTUKaHMMa LPHOTOPCKOT
KyJTypHOT Hac/beha KOju CBOjUM yMjETHUUKHUM [jeJiOM W aHTaoBaHOWIhy MpelcTaBbajy U
pecnexTadwiad JUo KyJATypHe DallTHHE OPYTUX 3eMarba.

JbubaHa 3exoBuh,

uctmopuudapkrad ymjetmHociiu
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The first generation of artists with formal schooling in visual arts whose works have anthological
value in Montenegrin art history at the turn of the 20th century, such as Anastas Bocaric,
Spiridon Spiro Bocari¢, Mihailo Vrbica, Ilija Sobaji¢, Spiro Puranovi¢, Marko Gregovic,
Vladimir Novosel, Pero Pocek and Doko Popovi¢, have not been adequately valorised nor has
their work been scholarly and professionally presented through the increasingly popular form
of monographic publications.

However, this state of indolence, caused by both subjective and objective circumstances,
changed thanks to the art historian Dragana Ivanovi¢. Guided by emotional, ethical and
professional motives, Ivanovi¢ wrote a monograph dedicated to the brothers Anastas (Budva,
1964 — Perast, 1944) and Spiridon Spiro Bocari¢ (Budva, 1876 — Jadovno, Gospi¢, 1941).
These two painters used different mediums and were among forerunners and pioneers of
Modernism in Montenegro. Their origins, as well as the author’s, are connected with this
town of Budva, immortalized in the myth of Cadmus and Harmonia.

Respecting the professional and scientific framework of this type of publication, throughout
the text and accompanying illustrations related to their works, photographic documentation,
referenced quotes, archival and bibliographic data, the author gave a new view of the life and
works of artists who, in addition to their professional work, had a rich and unique personal
biography. Starting from the historiographical facts that she collected after years of diligent
research, she shed light on many secret, sometimes insufficient or arbitrary data about the
Bocari¢ brothers from several aspects. Namely, following the life and creative path of these two
painters who left a significant mark in other cultural milieus such as Croatia, Serbia, Ethiopia,
but in the first place in Bosnia and Herzegovina, she opened the door to a different approach
to their work and versatile interests in various media, looking at them through the prism of
social circumstances of that time, the ongoing national raptures and European Modernism.
Dedicating separate chapters to Anastas and Spiridon Spiro Bocari¢, as individuals with
unique and self-contained aesthetic and artistic expressions, she emphasized their points of
contact in portrait painting, but also their joint work in the field of religious painting, which
she covered in a separate chapter. Needless to say, this exceptional publication would be
incomplete without information about their descendants, who were a significant biographical
source and who followed their ancestors’ artistic path.

The two painters, brothers Anastas and Spiridon Spiro Bocari¢ — cosmopolitans of Greek
origin, educated in Athens and Venice, born in Budva — inspired this outstanding and
noteworthy monograph, as befits someone like them. Written by our respected art historian
Dragana Ivanovi¢, this publication set an example of how to treat these two huge figures in
Montenegrin cultural heritage, whose artistic work represents a respectable part of cultural
heritage of other countries as well.

Ljiljana Zekovic,
art historian
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Monorpaduja ucropuuapke ymjetHoctu [paraHe HBanoBuh mnocseheHa LPHOTOPCKUM
yMjeTHULIUMA, BynBanuma, 6pahu Anactacy u lllnupy bouapuhy, mioz je eHOT JyroroJUuIlber
UCTpaXUBayKoOr pajga. Behu Opoj odjaB/beHMX CTPYyYHUX aAyTOPCKUX TEKCTOBA, MOCEDHO O
AHacTacy, ¥ OpraHU30BakEe BETOBE PETPOCIEKTUBHE M3J10K0€e y OynBaHCKOj MonepHOoj ranepuju
1994. ropune OuIM Ccy TEMe/bH U3 KOjUX je U3HUKIIA OBa perpe3eHTaTuBHa MoHorpaduja.

Y yBogHOM [ujeny ayTopKa [jaje UCLPIIHE ¥ BeOMa KOPUCHE II0JaTKe O KUBOTY U CTBapasIallTBy
Opahe bBouapuh, mocedHo AHacraca, [0 KOjUX je MolUIa HEMNOCPeJHUM KOHTAaKTOM Ca
AnacrtacoBom yHykoM binangom By»xan bouapuh. [Taxmwy nocsehyje 1 BMUXOBUM HAaC/be JHULIUMa,
AnactacoBom cuHy CaBH KOju ce TUKOBHO ycaBpluaBao y Hanysy u [lapusy, u yHyku bianku
CJIMKApKW U TjeCHUKHBH, TUKOBHO 00pa3oBaHO] Ha YMjeTHHWYKOj akanemuju (Academie di
belle Arti) y Pumy, anu u llInupoBUM NOTOMUIKMMA, YHjU TPODECHOHAHY KUBOT HHUje Be3aH 3a
YMJETHOCT.

Y npyrom nujeny mpaTH 3ajemHUUYKH npodecroHanHu pan Opahe bouapuh, mocedHo Ha
peMruo3HoM ciaukapcTBy y CapajeBy, mo XepueroBuHH u 3arpedy, a NMOTOM, y 3acedHUM
MOT/IaB/bUMa [laje ONIUMPHY CTUJCKY M XPOHOJIOUWIKY aHaJW3y HHUXOBOT CaMOCTAJHOT
CTBApPaJIavYKOI' U XUBOTHOT IIyTd. Hope;[ OeTa/bHE JIMKOBHE aHa/IN3€ BUXO0BOT y'MjETHI/IqKOI'
pazga, mocebHO y 007acTH TOPTPETHE TeMaTHKe, YUTAOIy Mpyka YBUI Kako y Ouorpadwuje
NOpTpeTUcanux, Mehy kojuma cy MHOTe 3HaMEHUTe TMYHOCTH, TAKO U y COLIUjaTHe, EKOHOMCKe
U MMOJIMTUYKE IPDUJTUKE TOTA noﬁa.

OBa Monorpaduja mpencrasba AparoljeHo CBjefO0YaHCTBO O IBOjULIM BeIUKaHa, CBECTPAHUX
JTMKOBHHUX CTBapasnaua, NoTnyHujuM. Ilparehu wUXOB paj W XKUBOTHHU MyT Of MOYeTaka [0
CTULIaka CTaTyca LUUjelmeHUuX cTBapaoua kako y LlpHoj lopu Tako u y apyrum cpenvHama
(I'puxoj, Cpbuju, XpBarckoj, bocHu U XepueroBuHu), ayTopka yrnopeno mpaTd ¥ TypdyseHTa
UCTOPHjCKa fellaBama KOjUMa Cy OBH YMJETHHLH OWIM HENOCpPEeOHU CBjefOLU U CySUOHHULIM.
JleTa/lBHOM CTPYYHOM aHalM30M, XPOHOJIOTHMjOM W MHOIUTBOM IPWIOXKEHHUX JOKYMEHaTa U
penpoaykuuja, Iparana MBaHoBWh je OBUM MjesioM, yHOTIyHEHHUM 0 Cafla HEMmO3HATUM
nojauvma, paheHuM CTpIUbMBO, MOocBeheHO W ca BEIUMKOM JbyDaB/by M EHTY3Hja3MOM,
II0CTaBU/Ia TEMEJbE 3@ [la/be MpOyYyaBame NPBUX LIKOJOBAHUX LIPHOTOPCKHUX CIMKapa. Jljeno
Opahe bouapuh, koje npencraspa He3a0dKWIa3aH CETMEHT 3@ Pa3yMHUjeBalke Pa3BOjHUX TOKOBA
JIMKOBHOT CTBapaJlalliTBa ¥ UCTOPHjCKO-APYIUITBEHUX NPHIKKA € Kpaja XIX ¥ npBe MOI0BHHE
XX Bujexa y lIpHoj I'opu u mivpe, npe3eHTOBaHO je Ha Hajd0/by HAYMH HEe CaMO CTPY4HOj, Beh
Y LIMPOj Mydnuuy.

OBMM 3Ha4yajHUM MOHOrpadCKuUM H3fameM, [IparaHa MBaHoBHh je ocTBapuia CBOj JTUYHU U
npodeCHOHANIHU AyT Ipema AO0CTOjHOj BajJoOpU3alWju LIPHOTOPCKe KyTypHE DallTHHE, KO0joj
npunagajy bynsanu, dpaha - ciukapu Anacrac u IlInupo Bouapuh, xojuma ce ca mpaBom
MOHOCH HBUXOB POJHU TPal, U KOjUMa HA 0Baj HAYMH 0Jlaje OyXHO MOIITOBAE.

CuexaHa MBoBuh,

UCTopuuapKa ymjetHociiu
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Art historian Dragana Ivanovi¢’s monograph on two Montenegrin artists born in Budva, the
brothers Anastas and Spiro Bocari¢, is the result of her many years of research. A large number
of published academic texts, most of all on Anastas’ works, and a retrospective exhibition of
his paintings mounted by Budva’'s Modern Gallery in 1994, were the framework around which
this imposing work was built.

In the introductory part, the author provides valuable and detailed information about the
life and work of the Bocarié¢s, for the most part of Anastas, gathered from direct contact
with Anastas’ granddaughter Blanda BuZan Bocari¢. Separate attention is given to their heirs,
Anastas’s son Sava, who studied art in Naples and Paris, his granddaughter Blanda, a painter
herself as well as poetess, educated at the Academy of Fine Arts in Rome (Accademia di Belle
Arti), and to Spiro’s descendants, whose professional life is not related to art.

In the second part, the author follows on the joint professional work of the Bocari¢ brothers,
especially on religious painting in Sarajevo, Herzegovina and Zagreb, and subsequently, in
separate chapters, she gives a fully comprehensive stylistic and chronological analysis of their
independent creative and life paths. In addition to a detailed analysis of their artistic work,
portraiture in the first place, she gives the reader an insight into biographies of many of the
notable personalities they portrayed, as well as into the social, economic and political climate
of that era.

This monograph is a precious testimony of the work of these two great, versatile artists.
Following their work and life path from their beginnings to the time when they became
respected artists both in Montenegro and abroad (Greece, Serbia, Croatia, and Bosnia and
Herzegovina), the author simultaneously follows historical turmoil which these artists
directly witnessed and participated in. With a detailed expert analysis, chronology and a
multitude of accompanying documents and reproductions, Dragana Ivanovi¢ in this work laid
the foundation for further study of these two artists who were among the first professionally
educated Montenegrin painters. This book, which reveals hitherto unknown data, is written
with extraordinary diligence, love and enthusiasm. The work of the Bocari¢ brothers,
which represents an indispensable segment in understanding the developmental trends of
artistic creativity and historical and social circumstances at the turn of the 20th century in
Montenegro and beyond, was presented in the best way not only to professionals, but also to
wider audience.

With this important monographic edition, Dragana Ivanovi¢ has repayed her personal and
professional debt and contributed towards the more competent valorisation of Montenegrin
cultural heritage, a part of which are the works of these two native Budva painters, brothers
Anastas and Spiro Bocari¢, who rightly make their hometown proud, and to whom Ivanovi¢
pays due respect in this way.

Snezana Ivovié,

art historian
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Poguiiesu 6pahe Bowapuh, Esanhes u Anheura,
chomworp. us apausa Myseja Pewyoure Cpucie,
Bawayra

Anastas and Spiro’s parents, Evandelj and Andelika,
née Ricevic, archival docwment, courtesy of the
Republika Srpska Muzeum

Lpeg wopimpeniom wypcrot xaguje, Coayn
In front of the portrait of a Turkish kadi, Solun

FOLIAPUR

Anacrac bonapuh

1864. 1. janyapa pohen y bynsu on oua EBanhema
bouapuha u majke Auhenuke Puuesuh. Ca
YETPHAECT ro/INHA OTHUCKYje Ce y CBUjeT ca
JKEJbOM J1a YUU CITUKAPCTBO Y ATHHHU.

1883. Bpaha ce y nomoBuHy. Ha nBopy kmwasa
Huxone na lletuwy pagu noprpere
KBaXXEBCKE IIOPOJHULIE Ka0o ¥ YITIEIHUX
rpahana bynse u Kortopa.

1891. Y 3anpy ce BjenuaBa ca AHom Todoro,
ca xojom he gobutu cuHa CaBy u khepke
Munuuy u Mapwjy.

1892. bopasu y 3arpedy. [lopen pana Ha
MOPTPETHMA, 33 TaMOLIKkE TPABOCIaBHE
LIPKBE pajy peiuruo3He KOMIO3uLyje.

1896. Cenu ce y Mocrap rzje my ce 1897.
npunpyxyje opar lllnupo. 3aueTHULHU Cy
npBUX rpahanckux noprpera y bocuu u
XepLeroBuHH.

1897. Ca nopopuuiom mpesnasu y Capajeso.
3anouyumne cnuky ['ycnap Ha 30opy 300r koje
je mpen aycTpoyrapCKUM BIaCcTHMa MOPao
na djexwu 3a beorpan.

1898. Pagu rumncaHo nomnpcje kwasa Hukone na
Ce [IPEeTIOCTaBba Jia je Te rofuHe DopaBUo y
Lipuoj l'opu.

1900. YuecTByje Ha CBjeTCKO]j U310:x0u y [lapusy
ca cnukoM Ha passanunama Cprickor
uapcrBa. Mcre ropune omiasu y Uapurpag.
baBu ce neparomkum pagom y CpICKoj
mwkomnu. Y woj he dutu nupexrop no 1905.
ropguHe. Y Tom nepuogny y Llapurpany
panu no HapylLOWHHM 3a napa MeHenunka
rpd ETnonuje, xoju je 610 y 3BaHUYHO]
ynotpedu no 1974. ropuse.

1906—-1908. HacTtaBba ca Iefaroukum pagom y
Cxorupy.

1909. Bonu mkomy 3a danKkaHCKe YMJETHOCTH Y
Comnyny.

1910. Ha usnoxou y [1apusy noduja Harpazy 3a
cnuky KocoBka [jeBojka.

1911-1932. Xusu y Hosom Capny u pagu Kao
npodecop y XeHckoj mkonu. HTEH3UBUpa
pal Ha UCTOPHjCKUM KOMIIO3ULIMjaMa U
CJIMKa OPTpPETe yrienqHux BojsohaHa.

1932. Hacesmasa ce y Ilepacrty. Pagu yrimaBHOM
opTpere.

1944. 17. anpwna ymupe y Ilepacry.
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1964 Born in Budva on 1 st January to Evandelo
Bocari¢ and Andelika Ricevi¢; at the age
of fourteen, goes out into the world with a
desire to study painting in Athens.

1883 Returns to his native land; at the court of
Prince Nikola in Cetinje makes portraits
of the royal family, as well as of prominent
citizens of Budva and Kotor.

1891 Marries Ana Tofolo in Zadar, with whom
he gets his son Sava and his daughters
Milica and Marija.

1892 Stays in Zagreb, where, in addition to
portraits, also paints religious compositions
for Christian orthodox churches.

1896 Moves to Mostar, where he is joined by his
brother Spiro in

1897 They make the first civic portraits in
Bosnia and Herzegovina.

1897 Moves to Sarajevo with his family;
commences work on the painting “Guslar
na zboru” (“Gusle Player in an Assembly”),
due to which he has to flee from the Austro-
Hungarian authorities to Belgrade.

1898 Makes a plaster bust of Prince Nikola;
because of this, he is assumed to have
stayed in Montenegro in this period.

1900 Participates in the Paris Exposition
(Exposition Universelle) with his painting
“Na razvalinama srpskog carstva” (“On the
Ruins of the Serbian Empire”). In the same
year he moves to Constantinople, where he
works as a teacher in the Serbian school,
being its headmaster until 1905. Receiving
a commission from the emperor Menelik 11,
during his stay in Constantinople he makes
the emblem of Ethiopia, officially in use
until 1974.

1906—-1908 Continues his teaching career in
Skoplje.

1909 Runs a School of Balkan arts in
Thessaloniki.

1910 Awarded at an exhibition in Paris for his
painting “The Maiden of Kosovo”

1911-1932 Lives in Novi Sad, working as a
teacher in Women's Teacher Training
College; devotes more time to religious
compositions and paints portraits of
prominent citizens of Vojvodina.

1932 Settles in Perast, mostly doing portraits.

1944 Dies on 17 th April in Perast.



AHACTAC M IIITTMPO BOJAPHUR

Anaciwac w Ocman Buruh, 1888, /lpacasnu aprus Ipne
Tope, Bygsa, CGDA2 BUD. LIBOC 8-111-6/1

Anastas and Osman Dikié, 1888, State Archives of
Montenegro, Dept. of Budva, CGDA2 BUD. LIBOC 8-111-
6/1

Ana w Anacuiac i no8ocagcrom uepuogy
Anna and Anastas in Novi Sad

Anacmac y Kaupy upeg wopuipeuom Meneaura I1,1908.
toguna
Anastas in front of the portrait of Menelik 11,1908, Cairo

Ana Tocho.ro xao domuvapra worom Jpyior cejemickol
paiia, llepaci
Anna Toffolo working as a nurse during WWII, Perast

Awvuna ouuna vapuia
Anna’s identity card
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Domopacpuja darxpopesa Yysajuie Jyiocaasugy, prcasnu
apaus I[pne Tope, Bygsa, CGDA2 BUD. LIBOC 8-11-7/1

Copper engraving Guard Yugoslavia, photograph, from the State

Avrchives of Montenegro, Dept. of Budva, CGDA2 BUD. LIBOC
8-1I-7/1

Anacmwac y Hapuipagy, homoipaghuja us 1908. wogune
Anastas in Cairo, 1908

Anacmacy Hosom Cagy, 1925-1930. togune
Anastas in Novi Sad, 1255-1930

T'enepan Casa I'pyjuh

General Sava Grujié
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CamoctanHe usnoxoe | Individual
Exhibitions

1896. Mocrap, Kemxkapa Pagosuha
1914. Comdop, Cpricka yuTaoHHULA
1919. Hosu Cap, BunmoBgaHcka u3ioxkda
1925. Cybortuua, 3rpaga ['mMuaszuje

1994. bynsa, MonepHa ranepuja Perpocnekrrsa
—nosoznoM 130 ropuHa o pohema u 50
TOJIMHA, O]l YMjETHUKOBE CMPTH

2000. bynsa, MozepHa ranepuja, 31aTHU paMOBH
dpahe bouapuh

2001. ITepacr, KyntypHu nenrap ,Jagpan — Apt*

2011. bynsa, Cnomen fom ,,Crecpan Mutpos
Jbybuwa“, Anacrac bouapuh y
IoKkyMeHTHUMa ApxuBa bynse

2017. Letume, LIpHOTOpPCKA Tranepuja yMjeTHOCTH

“Muogpar Jano Bypuh”, U3noxba “Bpaha
bouapuh”



KonexkruBHe u3noxbde | Group
Exhibitions

1900. ITapus, I'pan ITane, Csjercka uznoxda (¥
cenexuuju Cpduje)

1907. JlonnoH, bankancka usnoxbda (Y cenexkuuju
Cpbuje)

1913. bynumnenrta, U3noxda 3aHaTCKUX

BjemrtuHa (M3narao ca Koctom
Joprosuhem)

1934. Korop, M3noxbda Hokebckux cTapuHa U
yMjeTHUHA (Y opraHu3anuju

Hapopnor ynusepsurera boke Koropcke)

1958. Lletume, YMjeTHUUKA TanepHja, U3noxda
HOBOCAKYT/bEHHUX €KCIIOHATa YMjETHHUYKE
ranepuje

1959. Lletume, YMjeTHHuKa ranepuja, CaBpemeHa
JyrocinoBeHcKka yMjETHOCT

1964. Lletumwe, YMjeTHUYKa ranepyja, M3noxbda
HOBUX €KCIIOHaTa

1975. Ilpar, HaponHa ranepuja bpatucnasa,
[MTapx xyntype Bapuasa, Muzeum
Historiezne Pura, Foreign Art Museum
bepnuH, llenTap 3a yMjeTHHYKE U3/10K0e
IIP, IIpHOTrOpCKA yMjETHOCT IIPBE
nonosuHe XX Bujexa 1976. bynumnenmra,
Muscarnok Bykypewr, Canos , AteHeyn
poman” Codwuja, CaBes dyrapckux
yMjeTHHKa, LIpHOropcka ymjeTHocT npse
nosioBuHe XX BUjeka

1983. lletuwe, Bnagun Ilom, Cana ,MBaH
Lipuojesuh”, LleTurme U TUKOBHA YMjETHOCT

1984. Tutorpas, MogepHa ranepuja beorpag,
YMeTHUUYKH NaBUbOH , lIBHjera 3ysopuh*,
LleTube U IMKOBHA YMjETHOCT

1986. bynsa, [1pBa 3ajenHuuka usnoxba
OynBaHckux ymjetHuka (A. bouapuh,
[I. bouapuh, M. I'perosuh, C. Jlykeruh,
J. Uanosuh, C. Cnosunuh) Capajeso,
Ianu bynse, JIukoBHu ymjeTHULM Bynse,
lanepuja P Y ,, Bypo baxkosuh“ ( y okBUpy
manudecranyje , CapajeBcka s3uma*)

1987. beorpan, Hapoguu mysej, 160 njena u3
Ymjetnuukor myseja CPLT, Letume

1989. bynsa, l'anepuja LlenTtpa 3a KynTypy, JInk
JKEHe y IDHOTOPCKOM CJIUKapCTBY

1991. bynsa, MonepHa ranepuja, bynBaHcku nom
— CluKe, UPTeXHU U ckyanType ([TpuBatHe
30upxke bynse)

1992. bynsa, MonepHa ranepuja, [IBanecet
roguHa MogepHe ranepuje (10BogoOM
obdumexasamwa Jyduneja 20 ronuHa
nocrojawa MognepHe ranepuje)

239

AHACTAC W LITTMPO BOLAPUR

e

K 5 "Ff ERSBOURE
B A’ava!gy?&ﬁ-)




TIYTHUIIU CA KUCTOM Roamers with Paintbrushes

1993. Lletume, lanepuja y bumapnu, Iletap 11
[Terposuh bberou, njeno u vk (IOBOAOM
180 ropuHa of pohemwa)

1997. lletposau, l'anepuja ,Mapko I'perosuh”,
3aBUYajHU CITUKapHU

1999. bynsa, MonepHa ranepuja, 3aBU4ajHU
crBapaouu bynsa, MopepHa ranepuyja,
[TopTpeTH kpabeBcke mopoauie (PoHx
My3seja Kpassa Huxkorne, LleTume)

2000. ITopropuna, MonepHa ranepwuja,
AyTOmOpTpeT y LPHOTOPCKOj YMjETHOCTH

2001. ITopropuua, LlenTap caBpemMeHe
ymjetHocTtH LIpHe [ope, [IBopan
[Tetposuha, Hberom u ®weroso gjeno y
JTUKOBHUM YMjeTHOCTUMA

2007. bap, 3aBuuajHu mMysej [IpBHU 1IKOIOBaHU
LPHOTOPCKH JINKOBHU YMjETHHUILIH

2010. bap, 3aBu4ajuu mysej, LIpHoropcko
CIIMKapCcTBO XX BHjEKa

2012. Ueruwe, Haponuu mysej LipHe Tope, Ateme
Hano, UpTex u3 ¢ponna HaponHor myseja
Lpue l'ope

2013. Leruwe, Haponuu mysej Lipue ['ope, Aterse
Hano, MoptpeTtu u3 hoHOa YMjeTHUUKOT
myseja Lipue I'ope

Yisasz Anexcangpa Kapahophesuha o naumenosaiwy A. Bowapuha
3a upoghecopa sKencre mmnasuje y Hosom Cagy

Aleksandar Karadjordjeviés letter appointing Anastas teacher
at Women's Gymmnasium (high school) in Novi Sad

Anactiaacosa kpuigenua
Anastas’ birth certificate

Pasinegruia ca momusom AHaciiacosor upuiestca
Posteard with a motif.from a painting by A. Bocarié

Anacuiacosa ympaua
A. Bocarié’s death certificate

Luemo A. Bowapuha Ipocsjeuinom ogoopy y Crottby y kome
Mo 3a gonawugy 3a ceojy Hnuwujawuey THCHC

Anastas’ appeal to the Education Committee in Skopje for a
donation, for his TISIS Initiative

Pjewewe o wensuonucay
Retirement pension document
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Inupo bouapuh

1876. Pohen y bynsu, 24. maja kao miahu cun
Epanbespa u Anhenuke Puuesnh

1892. Ilpunpyxwuo ce dpaty AHacTacy y 3arpedy,
¥ Kao LIeCHaeCTOTOJHIIkhaK HACTIUKa0
LIlopTper njeBojunue”

1894. [Toxahao Studio Scuola Disegno y
Beneuuju

1895. Crynupao Regio Istituto di Belle Artiy
Beneuuju

1896. Bparuo ce y bynsy, raje je HaclIHKao
HEKOJIMKO ITOpTpeTa

1897. Ilpecenuo ce y Mocrap, paguo noprpere
yrinenHux rpahana

1897-1914. XXusuno y CapajeBy

1898. Kpatko dopasuo y Bojsogunu, y HoBom
beuejy Hacmukao nopTpeT mpote MiageHa
bobepuha

1899-1914. Ypanuo Benuku Opoj moprpeta
foratux Tprosalia ¥ 4iaHOBA HUXOBUX
MOPOANILIA, 3BaHUUYHUKA U LIPKBEHUX
BETUKO/IOCTOjHUKA

1900. Hacnvkao UKOHOCTAC y UPKBY y Unujanry

1906. M3narao Ha [Ipyroj jyrociioBeHCKOj
usnoxdu y Cobuju, cnuke: ,Onmop npu
opawy“ u ,lluranye ca T'opune*

1910. Odjasmo Tekcrt ,[Ipen Pumcky usnoxdy” y
»,bOCaHCKOj BUIH"

1910. 3a capajeBcku xoten ,EBpona“,
KOjH je DMO y BJIaCHUILTBY TProBLa
[nuropuja JedtaHoBuha, HaCIUKao TPU
civke Benukor gpopmara ,Ilornen ca
Anudaxosua”, ,Tpu mjeBojuniie Ha yecMu”
u “Crehumn”

1914. Ilpotjepan u3 Capajesa y bawanyky, kao
NOJTUTUYKY HEMOZ00Ha INYHOCT

1915. oduo xhepky Jeneny y kpaTkoj Be3u ca
Mapwujom Kuskosuh

1919. [lyrosao y Aycrpujy, Utanujy u Yemxky,
u3pabyje pasriegHuIe IO MOTUBUMA CBOjUX
CIIMKa

1920. U3narao y 3arpedy y canoHy Ynpux ca
HBanom Tumosum u Jocom byxaHoMm.

1923. HM3narao y BUHKOBLIIMMA y CaJIOHY YIIpHUX

1925. U3narao y 3arpedy y canoHy Yiapux ca
Munenkom [I. Bypuhem

1930. TTocTaBspeH 3a MPBOT yOpaBHUKA My3eja
Bpbacke banoBuHe y bawanyu



1932. 3a Hapopno nosopuuite Bpdacke
DaHOBHHE, PafU0 HALPTE 338 KOCTUME Y
mpexacTtasu , [Toxap crpactu”, nmpemMujepa
onpxaHa y ce3onu 1932/33. Yuectsyje
y UHHLWjaTUBH [IpymTBa ,,3MHUjame” 3a
uspapy cnomenuka Ilerpy Kounhy

1934. JenaH on ocHuBava Porapu wiyda
bamanyka

On 1937. mo 1941. ronuHe OHO je NPenCjeqHUK
Potapu wiyba bamanyka

1937. Ypanuo UnycTpoBaHH TYpUCTHUKH BOOUY
Bpbdacke DaHOBHHE Ha ueTHUpH jesuka. Mcre
TOJJUHE CHUMHO je JOKYMEHTapHU (PUIM
»I'panoBu U npenjenu Bpdacke daHoBUHE”

1941. ITpunpemsbeHa 3a WTamname y Jbydmanu
kwura ,OpHamenTuka Bpbacke banoBuHe”
OxynauuoHe Binactu Hesasuche [Ipxase
Xpsarcke y bawanyuu 4. jyna cy cMujeHusne
u yxancune Ulnupa bouapuha. IIpema
BehuHU U3Bopa, cnposesieH je y [ocnuh, a
3atum 19. jyna ydujeH y noropy JagoBHo.

Camoctanue u3snoxode | Individual
Exhibitions

1958. bamainyka, KomemopaTyuBHa U310xda

1977. bawanyka, CakeTa peTpOCIeKTHUBa

2006. bynea, MognepHa ranepuja, [lornen y
MPOLIOCT

2017. LUetume, LIpHOTOpPCKA rasiepuja yMjeTHOCTH
»~Muonpar dano Hypuh”, U3noxbda ,bpaha
boniapuh”

I11. Boyapuh y ypegruuwingy Capajescikot mycasaima (gresne
Hosume)

Spiro Bocaric¢ with the editorial team of Sarajevski musavat
(gazette)

Rpwanenuwua I11. Bowapuha
S. Bocari€'s birth certificate

ITTuupo na wepeny
Spiro doing his fieldwork

Ha cuienenwuiny upeg yaazom Bunoipagheroi myseja Bpoacie
oanosune y Bawayuu

At the front stairs of the Ethnographical Musewm of Vrbas
Banate in Banjaluka

1 Tnuposa wyha y Bawayuu
Spiro’s house in Banjaluka

243

AHACTAC W LITITMPO BOUAPUR




MMYTHULH CA KUCTOM Roamers with Paintbrushes

244

KonexrusHe u3noxde | Group
Exhibitions

1906. Cocduja, Ipyra jyKHOCIOBEHCKA
YMjeTHHUKa HU310%0a

1920. 3arped, U3noxda MBana Tumosa, Joca
byxana u Ulnupa bouapuha

1923. Bunkosuu, U3noxbda Canona Ynpux
1925. 3arped, CanoH Ynpux ca Munenkom /1.
Hypuhem

1950. Capajeso, ['anepuja Mupka Komocapa,
CranHa n3noxda yMjeTHUUKUX CIMKA

1958. Uetume, YMjeTHUYKA ranepuja, U3noxbda
HOBOCAKYIUbEHUX eKCIIOHATa YMjeTHUUKe
ranepuje

1959. Lletumwe, YMjeTHUuKa ranepuja, CaBpemeHa
jyrocnoseHncka ymjetHocT Capajeso,
YMjeTHHUKa ranepuja, JIMKOBHA YMjETHOCT
bocue u Xepuerosune y XX Bujexy

1965. CapajeBo, YMjeTHHuKa ranepuja (Cranna
nocraBka) bamwanyxka, lom KynType
(CranHa MoCTaBKa)

1968. CapajeBo, Mysej rpana Capajesa, [lopTpetn
CTapux capajeBckux rpahaHa

1969. CapajeBo, YMjeTHHuKa ranepuja, (CtanHa
MOCTaBKa)

Mocrap, Jom kyntype (CtanHa mocTaBka)

1972. CapajeBo, YMjeTHUYKA rajepyja YMjETHOCT
bocne u XepuerosuHe of kxpaja XIX Bujexa
mo 1941. 3arped, Mysej rpama 3arpeba,
[TopTpeTH cTapux capajeBckux rpahaHa

1975. Ilpar, Ndrodni galerie Bratislava, ITapk
KyaType Bapmasa, Museum Historyezne
Pura, Foreign Art Muzeum

1975. bepnuH, LlenTap 3a yMjeTHHUKe U3noxbe
IP, IIpHOTrOpCKa yMjeTHOCT IIpBe
nonosuHe XX Bujeka bpuko, YMjeTHHYKa
ranepuja, JInkoBHa ymjeTHOCT bocHe u
XepuerosuHe of kpaja XIX Bujeka fno 1975.
rofuHe

1976. bynumnemra, Muscarnok Bykyperur,
Canon ,Ateneyn poman“ Codwuja, Cases
Oyrapckux ymjeTHrka, LIpaoropcka
YMJjETHOCT IIPBE MOJOBUHE XX BHUjeKa

1978. Tutorpan, YMjeTHUYKU NaBUIbOH, ca [Tepom
[Touexom

1979-1980. Tutorpan, My3eju u ranepuje
Turorpana, Jeuemdapcka nsnoxda: jena
y4eCHUKa y paTy U peBOIyLHjH
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ITwupo Bowapuh ca wheprom Jerenom y LIubenury,
1933. 10gune

Spiro Bocarié with his daughter Jelena in Sibenik, 1933

111 Bowapuh (gecno) y Knes Muxajiosoj wpeg Jpyi
cajemcru pai

Spiro Bocarié (vight) in Knez Mihajlova St. in Belgrade
before WW II

HTwupo 3a pagnum cuworom y mysejy
Spiro Bocarié at his office desk

Heupeg Ewnorpacheror myseja Bpbacke 6anosumne y
Bawa.yuu

In front of the Ethnographical Museum of Vrbas Banate
in Banjaluka

ITTwupo ca wupujammesuma na usieuy
Spiro having a picnic with, friends



I[IYTHULIU CA KUCTOM

Anacrac bonapuh
Ennuxnonenuje | Encyclopedias

‘Hoko Masanuh, bonjapuh Anacracuje, EHUHKIONENHja THKO-
BHUX yMjeTHOCTH, Jlexcukorpadcku 3asony OHPJ, 3arpebd,
1959, k. 1, A—RYC, ctp. 411.

CnaBko barymwuh, bBouapuh Awnacrac, Enuukionenuja
Jyrocnasuje, JyrocioBeHCKH JiekcuKkorpadcku 3aBof, 3arped,
1982, xw. 2, Bje — LipH, cTp. 18.

P., bouapuh Anacrac, JIukoBHa eHuMKIoONenuja Jyrociasuje,
JyrocnoBeHCKH JieKcUKorpadcky 3aBof ,Mupocnas Kpnexa“,
3arped, 1984, xw. 1, A—J, cTp.145.

Huxona Panxosuh, JlekcukoH upHoropcke kynrype, OB,
[Mopropuua, 2009, crp. 71.

Bubdnuorpadcke jemunune | Bibliographic Units

Huxona Pankosuh, IlpHoropcka dudnuorpaduja, (3 - 4): JinkoBHa
yMjeTHOCT — PacripaBe, WIAHLH U KiHIKEBHH PaZlOBU Y CEPHjCKUM
nybonukanujama 1919 — 1929, Ilentpanna HapogHa 6ubnuoTexa
Penybnuke Lpue I'ope , Byphe Lipnojesuh*, Letume, 1993.

Cenka Jlatkouh, IlpHoropcka Oudmuorpadwuja, (1 - 5):
JInxoBHa ymjeTHOCT — MoHorpadcke mybnukanuje 1945 — 1965,
LlenTpanHa HaponHa dbudnuoreka Pemydmvke Lipue T'ope ,Byphe
Lipnojesuh*, Lletume, 1994.

Cenka Jlarkosuh, Mp. 3npaska Panynosuh, LlpHoropcka
dudnuorpaduja, (1-6): JlukoBHa ymjeTHOCT — MoHorpadcke
nyonukauuje 1966 — 1975, LlenTpanHa HapopHa OubmuoTeka
Pemnybnuke Lpre I'ope , Byphe Lipaojesuh*, Letume, 1996.

Munopan Munosuh, LpHoropcka Oubmuorpaduja, (1-9):
JIukoBHa yMjeTHOCT — MoHorpadcke mybnukauuje 1981 — 1985,
LlenTpanHa HaponHa dudnuoreka Pemydmrke Lipue Tope ,Byphe
LipHojesnh*, Lletuise, 1996.

Iodpuno ApanuroBuh, LlpHoropcka odudmuorpadwuja, (3 - 6):
JIMKOBHA yMjeTHOCT — PacrpaBe, WIaHLM ¥ KHWKEBHH PafiloBU
y cepujckum mydnukanujama 1936 — 1944, IlentpanHa HapofHa
dubnuoteka Penybnuxke Lipue ['ope , Byphe Lipnojesuh*, Lletume,
2000.

ITerap Kpusokanuh, Haga Jlpamkosuh, bubnuorpaduja Herom
k. 11, Tom. 3, Iberom y jy)KHOCTOBEHCKMM TN€PHOJUYHHM
nybnvkauujama M 3boprunuma: 1833 — 2012, HHctuTyT 32
LIPHOTOPCKH j€3HK M KibrkeBHOCT, [Toaropuua, 2013.

Jbybuna Mwbkouh u [parojna usaHoB, Kammor cimuka,
CKYJINTYpa, LupTexa 30upke Joue Byjuha, Haponuu mysej beorpan
u Tanepuja Matuue Cprcke, Hosu Capn , ctp.48, 80. beorpan
1989. rom.

Jbybuua Mnanenosuh, xatanor 3dupke Joue Byjuha, Hapomuu
mys3ej beorpan, janyap- ¢edpyap 1990.rox.

IparaHa WsanoBuh, karamor wusnoxbde AnHactac bouapuh,
PerpocnextuBa, JY Myseju, ranepuja, Oubnuorteka bBynga,
HoBemOap 1994. ronuna

Iparana YBaHoBuh, Opnasak y cyjet ( [Toncjehamwa : AHacTac 1
MInupo Bouapuh), IToGjena, cydota, 12.j yu 1999.

Jparana Misanosuh, Cto roavHa o peanusauyje jefvHe cayyBaHe
U u3BefeHe ckynanType Axacraca bouapuha, JIMKOBHM JKMBOT
beorpaz, 6p.79/80, rog. XII, dedpyap - jyH 1999.ctp.86
Iparana HWeanosuh, Turyna pmBopckor ciMkapa,
[Mogropuua, 31. jyn 1999. rog.

ITodjena,

[TaBao Bytopam, Kynrypaa nosuject rpana Ilepacra, 1999., ctp.
94

I.WBanosuh, IToptper Teomopa Xepuma, Ilodjema, cybora 22.
arrpui, 2000. rog,.

J.MBaHoBMh, HeocTBapeHa »kesba, HeKe Helo3HaHHLIe U3 KHUBOTa
v gjena Axacrtaca bouapuha, I[Tpumopcke HoBuHe, 30. jyn 2002.
rof.

Mapyja Muxammuex, Hcropujcka cnmka kametaH Mapko
Maprunosrh yun pycke ninemuhe NoOMOPCKUM BjelITHHama, boxa
— 300pHUK pafoBa K3 HayKe, KyIType ¥ ymjeTHocTH 6p.23/2003.
Kotop

Anexcanzpa CumeyHouh, 3MajeBMhy NOJ IJIALITOM OnaTa |
xanerana, OJ Myseju Korop, My3ej rpapa Ilepacra, ctp. 16 — 17.
Letume , 2015. rog.

Kermko bepryman, Xpsarcku rmacHuk, rof. XIV, 6p. 139- 140,
cTp. 184, Kotop, 2016. rog,.

JbwbaHa 3exoBuh, YMjerHnuku Mmysej, Hapomuu mysej Llpue
Tope, Anactac bouapuh - Yena y dujenom, HMLUT, Lletuise,
2017. ctp, 66 — 67.

CHexxaHa HBoBuh, xartanor Bpaha Bounapuh, HapomuHu mysej
Lipue lope, JY Mysej Penydnuke Cprcke bamwa Jlyka, AHacTac
bouapuh, okrobap 2017. roz.

Crexxana MBosuh, Anactac bouapuh, Matuua, op. 73, rog. XIX,
2018, Iopropuua, cTp. 323 — 324.

Iparo Hberomup u 3opaH BemaHosuh, moHorpadwuja “Oxn cHa
10 jaBe Mysej npucajenumena Bojsogune KpameBunu Cpouju
1918”, 2020. rog.

J.Cumuh, Ceu moprpery umka Ilepe, Beuepwe HOBOCTH 10. 12.
2018.

Panojka Adpamouh, Bpujenna monauuja Ilomopckom Mysejy
Lpue l'ope y Koropy, I'TIMK, LXII — LXIII, 2019., cTp. 128 - 134

H(uko) Maprtunosuh, Anacrac Bonapuh, JIekCHKOH JHMKOBHe
ymjetHoctH Lipne T'ope, LIAHY, [Togropuna, 2021. ctp 95 — 96.

Kmure u mydnuxanuje | Books and Other Publications

Besmko Bypuh, YMjeTHuuka ranepuja, Lletumse, 1958.

Jb. Mnagenosuh, [Tpunosu 3a mpoyuaBame ucropuje CapajeBa,
[Touenu rpahanckor ciukapersa y bocuu u Xepueropunu, Mysej
rpana Capajesa, 1963, ctp. 177.

Bemko Bypuh, Cnukapu u Bajapu u3 Lpre Tope (1900 - 1960),
YMjetHnuka ranepyja, Lletume, 1964, ctp. 8 - 9.

Mupocnas Jlykeruh, bymsa, Cs. Credan, Ilerposau, ,0doxn“,
Lletume, bynsa — Lletume, 1966, ctp. 205.

Jlasap Tpudynosuh, Cprcko cmukaperso 1900 — 1950, Homur,
beorpag, 1973, ctp. 448.

Jb. Mnagenoswuh, I'pahancko cmukapcTso y bocHu u XeprieroBunu
y 19. Beky, CapajeBo, 1982.

boxo . Ilejouh, JInmkoBHH cTBapaouu: AHactac bomapuh
y: IlpocBjeTHu u KyntypHu pan y llpuoj Topu 1918 — 1941,
Hctopujcku unctutyT CP 1lpHe T'ope, Turtorpan, II.K.IT. ,060zn"
CO Letume, 1982, ctp. 207.

AntoH 3ampuma, LIpHOropcku civkapu M BajapH, KmrkeBHa
oniuTrHa letume, Letumwe, 1986, crp. 105.

Huxona Pauxosuh, bouapuh Anacrac, ITpunosu 3a JEKCHKOH
LIPHOTOpCKe Kyntype, llentpanHa HaponHa dudnunortexa CP Lipue
T'ope , Byphe Liprojesuh, Lletume, 1987, ctp. 27.

I'pyna aytopa, Cuxapcrso y Bojpompuru 1900 — 1944, Hosu Cap,
1991.



Osra [Meposuh, Ornenn 1 kpuTHKe, LIpHOrOpcKka yMjeTHOCT TIpBe
nonosuHe XX Byjexa, Llentap caBpemene ymjerHoctd Lipue T'ope,
Tanepyja ,,Moct*, [Togropuua, 1997, crp. 11.

Huxona Byjomesuh, Ca mukoBHEX 0030pja, [anepwja ,Moct*,
Hapopna dudnmorexa ,Pagocas Jbymosuh*, [Togropuna, 1998,
cTp. 217.

Munan M. Maposuh, [Tpoctop / Bpujeme / Tpajame, LipHoropcka
JIMKOBHA KpUTHKaA, lleHTap caBpeMeHe ymjeTHocTH LlpHe Tope,
lanepuja ,,Moct*, [Togropua, 2000, ctp. 62, 64, 271.

IlparaHa ViBanosuh, Mopepna ranepuja byzsa, III neuenuja
nocrojawa, Mepurepas, byzasa, 2002, ctp. 30, 39, 48, 61, 62, 65.

Huxona Byjomeswh, Anacrac bonapuh (1864 - 1944) y:
Mewmenro: IIpHoropcka monepHa ymjetHoct HHII, ITobjena,
[Mogpropuua, 2005, ctp. 13 — 20.

Huxo B. Maptunosuh, IlpHa Topa y cimkapcrBy XIX u XX
BYjeKa, 3a4ETHULH LPHOTOPCKE MOAEPHE yMjeTHOCTH, OKTOMX,
[Mogropuua, 2007, ctp. 99.

Cnodoman Crnosunuh, YMjetHuuke 30mpke, lleHTpa caBpemeHe
ymjetHoctH Lipue Tope, JI1LI, TTogropua, 2010, cTp. 165.

Muagen Jlomnap, LlpHoropcku cnukapu, Atlas Group, I u [,
[Mopropuua, 2010, cTp. 26.

Muagen Jlomnap, LlpHoropcko cmukapcrBo on 1918 — 1950,
Maruna upHoropcka HHUIT Ilobjema a. m. AT — Ilopropuua
2012, ctp. 10— 16.

Cnobopan Cnosunuh, Apc JInbpuc (1999 - 2012), Daily Press —
Bujectn, ITogropuua, 2013, cTp. 45 - 48.

ITpenpar Manbama, Cnomenuru Ilerpa II ITerpouha Fberomia,
domoc, MonteHerpo, Letume, 2014.

IIpukasu, crynuje, wiany | Reviews, Studies , Articles

AnonuM, Cnukap A. bouapuh, 3acrasa, 6p. 128, Hosu Cag, 2.
cenrtemdap 1883.

A Bouapuh, Cnomenuk Brnaguuu Pany, BpaHkoBo koo, rog. V,
op. 12, Cpemcku Kapnosuu, 1898, crp 383 — 384. (Ilpemuc u3
Cprckor raca op. 10 y xome je odjasmeHo mucmo A. Bonaprha
Mapxy Llapy Be3aHo 3a cnomeHuk Braguuu Pany)

Mapxo Llap, Cnomenuk Bnaguuu Papmy, bpankoBo komo, rog.
V, op. 8, Cpemcku Kapnosuu, 1899, crp. 250 — 252. AHOHHUM,
Cnomenuk Braguuum Pany, bocarcka Buna, 6p. 9 — 10, Capajeso,
1899, ctp. 142.

AnonuM, benemke u3 ymetrHoctd, bpankoBo Komo, op. 25,
Cpemcku Kaprnosiy, 24. jyn 1899, crp. 801.

A.T. Marouw, JlojMoBU ca mapuike u3noxde, XpBaTcko Ipaso,
3arped, 25. anpuin 1900.

X (Xaju) C. Hasuyo, YmetHoct, Ilackan Byuweruh, Cnukap,
bpankoso xono, op. 45, Cpemcku Kapnosuy, 9. Hosembap 1900,
crp. 1427.

b. Huxonajepuh, Cprcka yMETHOCT Ha MapHCKOj H3/10XKO0H,
bpankoso xono, &p. VI, Cpemckn Kapnosuu, 1900, ctp. 248 —
253.

AnonuM, Ilosopuwte u ymetHoct, I'ycnap Ha 300opy wnu Ha
PasBasHaMa cprickor napcTBa of AHacraca boapuha, bpankoso
koo, &p. 27 u 28, Cpemcxu Kapmosuw, 5. jymn 1901, crp. 905.

AnoHuM, [Tozopuiute u ymeTHOCT, ['ycnap Ha 300py on AHacraca

bouapuha, bpaHkoBo koo, op. 33, Cpemcku Kapnosuu, aBryct
1901, ctp. 988.

Anonnm, boniapuhes ,,Cpricku rycnap”, HajHoBHjM pan BelUKOr
cnvkapa Anacraca bomnapwha wusmoxen y wusnory pamme I

FOLIAPUR

‘Hophesuha y Kuez Muxajnosoj ynuu y beorpany, [Tomuraka,
beorpap, 6. janyap 1907, ctp. 2.

AnonuM, I'. A. bouapuh, mo3HaTH CpPICKH CIMKAap YMETHHK
u3 Hosor Caza, npupehyje y Cprckoj uutaoHuuu y Combopy
13100y CBOjUX TPHjy HajHOBUjUX M HajyCrenujux pamosa, Boh
3a [ — By CnnaBy Cpba nesava y Comdopy, Combop, 1914, cTp. 62.
AnonuM, Hsnoxda BouapuheBux cimuka u Tymauewe, Crora,
Combdop, 25. Maj 1914.

AnonuM, bouapuhesa Bunosancka usnoxda ciuka, 3actasa op.
131, Hosu Capm, 1919.

JI. K., H3noxba ucropujckux cnuka A. bonapuha, KmsrkeBHU
cesep, rof. I, xw. 1, 0p. 9, Cydoruua, 1925.

AnonuM, Cnuxapcka wsnoxkbda r. bomapwha, 3acrasa, op. 100,
Hosu Cam, 1926.

AHOHMM, YcIiex Haller CIMKapa y WHOCTPAHCTBY, 3acrasa, Op.
216, Hosu Cag, 1926.

C. C./ Cperen CrojanoBuh /, [IBe cnukapcke usnoxde, Ilonuruka,
beorpaz, 16. jyn 1930, ctp. 6.

Jon Hwuxo Jlykosuh, VYMjeTHHMYKM paj ciuMkapa AHacTaca
bouapuha, I'mac boxe, Kotop, 24. anpun 1937, ctp. 3.

AnonuMm, Iberom kao KOmaHWK, beorpancky BEYEpPHH JIUCT,
beorpagm, 17. jyn 1951, ctp. 3.

Makcum 3moxoBuh, AnHacrac Bomapuh — akamgeMcku Ciukap,
[Tpocsjetnu pan, Letume, 1. maj 1954, ctp. 6.

P. P., Cuxap Anacrac Bouapuh, IloBomoM [eceToropuimmie
cmpTy, [1odjena, Letume, 1. maj 1954, cTp. 8.

Iparan MapxkoBuh, Ilopyka Ljapa Mazenuka Hallem CIHUKapy
bouapuhy, [Tonutuka, beorpan, 22. jyn 1954, cp. 7.

3. / AnrtoH 3agpuma /, U3noxda HOBOCAKyIJbEHHX €KCIIOHATa
y YmjeTHnukoj ranepuju Ha Lletumy, Ilobjena, Turorpan, 1. jyn
1958, ctp. 9.

/ AntoH 3ampuma /, IlnaHoBu M mpobnemu, U3 YmjeTHHuke
ranepyje Ha Lletumwy, Iodjena, Tutorpan, 14. nenembap 1958,
cTp. 9.

3agpuma / AuToH 3ampuma /, Y dact 40-ropuummsune KI1J u
CKOJ-a, y YmjerHnukoj ranepuju Ha Lletumy npupehena je
n3noxoda 30upKke caBpeMeHe jyrocioBeHCKe yMjeTHOCTH, [1oGjena,
Tutorpag, 14. jyn 1959, ctp. 9.

Bemko Bypuh, AyTonopTpeT y LPHOTODCKOM CIIMKapCTBY,
CrBapame, rof. XV, 0p. 4, Uerumwe, anpun 1960, ctp. 354 — 357.
Jlazap Tpudynosuh, YmerHoct y Llpuoj lopu, IlomutHka,
beorpaz, 18. oxrobap 1964, cTp. 16.

3. bepkyman / 3aropka bepkympan /, YMjeTHHuUKa rajaepdja Ha
Lleruwy noduna Behu dpoj cnuka Anacraca bouapuha, ITogjena,
Tutorpag, 1. HoBembap 1964, ctp. 9.

AnonuM, [IBuje 3aHuMIBMBe u3noxoe, I1objena, Tutorpanm, 19.
HoBemOap 1964, ctp. 9.

nupo Pauvera, bpaha Bomapuhwm — 3abopaBbeHH CIHMKapH,
[Mobdjena, Tutorpan, 31. jyn 1966, ctp. 9.

Cperen IlepoBuh, 3axBamaH KylTypHH mogmyxsat, [loGjena,
Tutorpag, 29. janyap 1967, ctp. 9.

3. bepkyman / 3aropka bepkyman /, W3BaHpenHe moryhHocTti
ranepyje Ha Lletumy, [Todjena, Turorpan, 24. asryct, 1967, ctp. 8.
0.T1./ Onra ITeposuh /, Aracrac bonapuh, IIpHOropcku cvkapu
v Bajapy, [Todjena, Turorpazn 22. dedpyap 1968, crp. 9.

B. C. / Buromup Carep /, BymBaHCKM CyCpeTH JIMKOBHHX
ymjeTHrKa, [Ippmopcke HoBuHe, bynsa, 13. jyn 1972, cTp. 8.
Omnra IlepoBuh, CBoja cTpyja y JTHKOBHOM H3pasy, LIpHoropcka
YMjeTHOCT Y TIPBO]j [IOJIOBHHU JIBafieceTor BHjeka, CTBapame, rof.



I[IYTHULIU CA KUCTOM

XXX, 0p. 1, Tutorpag, janyap 1975, ctp. 33 — 39.
Onra Ieposuh, [IparorjeHo cBjenouancTso, [1oBogom u3noxoe:

LIpHOropcka yMjeTHOCT y NPBOj MOJIOBHHU [IBaZleCeTor BHjeka,
Ogjex, ron. XXVIII, &p. 4, Capajeso, 15 — 28. dbebdpyap 1975, cTp.
10.

Munan M. Maposuh, LIpHoropcka ymjeTHOCT ITpBe nosoBrHe XX
Bujeka, Osgje, rox. VII, &p. 70, Tutorpag, mapt 1975, ctp. 20— 21.

Onra Ileposuh, CrTBapaialiTBO CHaKHUX HHIMBHYaHOCTH,
LIpHOTOpCKA JTMKOBHA YMjETHOCT Ha €BPOICKOj cuenH, [Todjena,
Turorpag, 30. anpun 1975, ctp. 16.

AnonuM, Liproropcxko cinukapcTso y Pury, ITodjena, Tutorpan, 5.
asrycr 1975, ctp. 11.

AnonuM, U3noxda upHoropcke ymjerHoctu y bepnuny, I1odjena,
Tutorpag, 5. nenemdap 1975, ctp. 9.

H. Cumuh, ®parmentu u3 mpouniocty beorpana — borapuhesa
noHyna Benmumupujanymy, [opunimak rpaga beorpana, k. 22,
beorpaz, 1976, ctp. 169 — 170.

Munanen Jlomnap, Bemuko myroBame, Hsnoxda ,LlpHOropcka
ymjeTHoCT npBe nonoBuHe XX Bujexa“, Ilodjena, Tutorpag, 20.
maprt 1976, ctp. 6.

M. Jlomnap / Mnapen Jlomnap /, Usnoxba ,llpHOropcka
ymjetHocT" y mocjetst EBponn, Lletnmscku nuct, Lletume, 6. anpun
1976, ctp. 9.

Muanen Jlomnap, Kpeby cnvkaHa cinobopa, LleTHBCKH JIHCT,
Letume, 10. HoBemdap 1976, cTp. 9.

Miagen Jlommnap, Iloyetak LpPHOTOPCKE MOLEPHE YMjE€THOCTH,
CrBapame, ror. XXXII, &p. 1, Turorpan, janyap 1977, crp. 91 —
105.

Minagen Jlommnap, 30uMpka LPHOTOPCKE JIMKOBHE YMjETHOCTH,
Llerumcku nuct, Lletume, 10. janyap 1977, ctp. 9.

Mnapen Jlomnap, I[Iupoxo ortsoperHe [Isepu, HauwuoHnanHa
raziepyja y HoBoM Pyxy, [Todjena, Tutorpap 11. jyn 1977, crp. 12.

Munagnen Jlomnap, Anacrac bomapuh — Cnukap W JjyTanuua,
Kopujern caBpeMeHe LpHoropcke ymjerHoctd, IloGjena,
Turorpag, 13. jaryap 1979, ctp. 10.

Mnapen Jlommap, Anacrac bomapuh — Cruxap Jsytanuia,
Kopujenn caBpemeHe IpHOropcke ymjetHoctd, Ilodjena,
Turorpap, 20. jaryap 1979, ctp. 10.

Miagen Jlomnap, 3abopas/beHr TIOUenH U Halle odaBe3e, MHOTH
UPHOTOPCKH CJIMKAPH W HHUXOBO [jesi0 MPEKPHUBEHH CYy BEIOM
3abopaga, [1odjena, Tutorpan, 27. janyap 1979, ctp. 9.

Muagen Jlomnap, Anacrac bouapuh, [1aBa mjereta, AHTONOrHja
LIPHOTOPCKE MoJiepHe yMjeTHOCTH, LleTuwcku nuct, Letuwe, 10.
maj 1979, ctp. 9.

Munan M. Maposuh, [lejsax y npHoropckom ciaukapctsy 1900
—1978, Osgje, rogp. X1, op. 121, Turorpag, jyx 1979, ctp. 24 — 25.

Muagen Jlomnap, Ilejsax y LIpHOTOPCKOM CITMKapCTBY, [acHuK
LETUBCKUX My3eja, kib. X1V, Myseju — Lletume, Lletume, 1981,
crp. 21.

Josas Jlyjosuh, Cnrkap napa ernonckor, [Todjena, Turorpan, 12.
centemdap 1982, ctp. 8.

bpanka [laBuh-bacta, KomaHWYkd CromMeHHWK Fberomry on
Anacraca bomapuha, 300pHHK 3a JIMKOBHE YMETHOCTH, Op. 18,
Hosu Cap, 1982.

3opan Mapkyu, Y BpemeHy U mpoctopy, bopda, Beorpan, 11.
arpun 1984, crp. 9.

Mnanen Jlomnap, YMjeTHOCT [AOCTOjHa peHomea, M3moxba
,LIeTHIbe 1 JIUKOBHA YMjeTHOCT" y DeorpajckoM H3I0KOeHOM
naBwboHy ,lIBujera 3ysopuh“, ITodjema, Turtorpan, 28. ampui
1984, ctp. 8.

Muagnen Jlommnap, Anacrac bonapuh, 120 roguna oxn pohema, 40
ronguHa off cMpTH, Lletumscku uct, Lletume, 10. Maj 1984, ctp. 9.

Miagen Jlomnap, Lletume U muKkoBHa yMjetHOCT, OBgje, ron. XVI,
op. 181, Turorpag, jyu 1984, ctp. 22 — 24.

II. H., Cnuxap Anacrac bouapuh, [Tpumopcke HoBuHe, Bynsa, 10.
oxrobap 1984, cTp. 6.

IodpocnaB Mppak, Bucox ymjetHuuku HUBO, OMIagMHCKU
nokper, Turorpag, janyap 1985, ctp. 17.

I. H., Ilpencrasmame bynse, [Todjena, Turorpan, 13. dedpyap
1986, cTp. 11.

IO. H., Usnoxda mwectopuue, JIMkoBHU ymjeTHHUUU bynse (A.
bouapwuh, III. bouapuh, M. I'perosuh, C. Jlyketuh, J. UBanoBuh.
C. Cnosunuh), MozepHa ranepyja, [1odjena, Tutorpan, 29. mapT
1986, cTp. 12.

A. llumera / Bopucnas Llumera /, JlukoBHOCT y oyxy EBporne,
Lerumcku mucT, Letuwe, 1. nenemdap 1986, ctp. 9.

Minagen Jlomnap, CuHTe3sa Kiacuke W caBpeMeHor, IToBomom
nsnoxde 160 pjema m3 YmjerHuuxor myseja CP Ilpue I'ope y
HapomHom mysejy y beorpapy, Ilobjena, Turtorpan, 4. anpun
1987, ctp. 13.

Mnapen Jlommap, Cnukap W nyrtanuua, Axacrac bomapuh,
ITodjena, Tutorpan, 19. anpun 1987. ctp. 15.

AnonuM, OTBOpHO CcaBpemeHe BUAvKe, [TneBHuk, Hosu Cagm, 26.
maj 1987, ctp. 18.

B. M. C., bouapuh y Bynsu, IIpumopcke HoBuHe, ByzBa, 15. MapT
1988, cTp. 6.

I H., Jlux upHoropcke xeHe, ITodjena, Turorpan, 9. mapt 1989,
cTp. 9.

Byko IInamuwjep, Yepmak, Byxosany wnm bouapuh, Ilobjena,
Tutorpag, 19. mapt 1989, ctp. 18.

Jlyuuja Jemyumh, JKeHCKH MK y LPHOTOPCKOM CIIMKAapCTBY,
ITpumopcke HoBuHE, Bynsa, 31. mapT 1989, ctp. 10.

Pagomup Cromuua, Hsnoxba ciauvka Anacraca bouapuha
NoBOZOM ofpkaBarba Mpse Cnase Cpba nesaya y Comdopy 1914.
ropuHe, CBecke ApyLITBa MCTOpHuapa ymeTHoctd Cpduje, rog.
X1V, bp. 22, Beorpag, 1991, cTp. 60-63.

II. iBaHoBuh / [Jparana MBanosuh /, BorarctBo nMeHa, I1odjena,
Turorpag, 8. anpun 1991, ctp. 9.

Huko Maprtunosuh, LipHa [opa y fjenrMa TUKOBHUX YMjeTHHKA,
Huxmnhke HoBune, Huxinh, 29. HoBembap 1991, ctp. 24.

II. Lsujouh. / Oparan LiBujoBuh /, PeTpocnextusa y3 jyousej,
ITobjena, ITogropuua, 20. HoBemdap 1992, ctp. 10.
Tamapa Papomuh, Bujex LpHOropcke MoJepHe,
[Mogropuua, 16. nenemdap 1992, crp. 20.

TTonwuc,

Jbumana 3exosuh, [ljena y JjenMma LPHOTOPCKHMX CIIMKapa U
Bajapa, AHactac bomapuh, Ocmujex, rog. 111, &p. 1- 6, ITogropuna,
janyap — jyn 1993, ctp. 24.

H. Huxuesuh / Harama Huxuesuh /, Bjeuna 3ydma, Manoxda
Hberomesux moprpeta, I1odjena, [oxropura, 8. oktodap 1993,
cTp. 9.

Mapuja Muxanuyek, boractso y cjenuu, Hacnehe n HacnegHuim:
bapoxuu noptpety, [Todjena, [Tonropuna, 12. mapt 1994, ctp. 7.

I. 1I. / parau 1IBujosuh /, PerpocnextrBa Anacraca bouapuha,
ITobjena, ITonropuua, 21. HoBemdap 1994, ctp. 14.

C.II. / Cranxo ITanosuh /, U3noxba Anacraca botapuha y Bynsy,
[Monutuka, beorpan, 23. HoBemdap 1994, ctp. 16.

Iparana WBanosuh, U3snoxbe 3a mamheme, MoznepHa ranepwuja,
[Tpumopcke HoBuHe, BynBa, HoBembap — menemdap 1994, ctp. 9.

Iparana WBanosuh, ITyTHuKk ca kuctom, Hacnehe u HacnemgHumm:



PerpocniextrBa AHacraca bomapuha y MopepHoj ranepuju y
bynsy, [Todjena, [Togropuua, 17. meuemdap 1994, ctp. 10.

IparaHa HWeanoBuh, [yr mpema 3abOpaB/beHOM CIIHKapy,
H3noxba Anacraca borraprha y MozpepHoj ranepuju, [Tpumopcke
HOBHHE, bynBa, janyap 1995, ctp. 9.

Iparana MBanosuh, bpaha bonapuh, [Tpumopcke HoBuHe, bynBa,
dedpyap 1995, ctp. 10.

Iparana MBanosuh, bpaha Bouapuh, Hcropujcka koMnosunyja
y njeny Anacraca bouapuha, ITpumopcke HoBUHe, BynBa, anpuin
1995, ctp. 9.

Jparana Misanosuh, bpaha bouapuh, Jljenathoct 6pahe boriapuh
y HEeKUM Jpyrum obnmactuma KynType, ITpuMmopcke HOBHHe,
bynsa, maj 1995, crp. 10.

Iparana HMsanosuh, bpaha bouapuh, Ilocnemwa ¢asa y
crBapasnaumTBy AHacraca bonapuha, I[Tpumopcke HoBuHe, Bynisa,
jynr 1995, ctp. 10.

JbubaHa [letposuh, 3adopasmenu noprpetucta, JHeBHUK, HoBr
Cap, 12. pedpyap 1996, ctp. 9.

bopucnas Josanosuh, CBu Hheromesu noprpery, IToBogom 150
ronuHa ox usnacka ,[opckor Bujenna“, Ilobjena, Ilogropuua, 13.
ampun 1997, crp. 11.

Jlyuuja Bypaukosuh, IToprper MBa Bucuna, Ca mradenaja
Anacraca bouapuha, [Tpumopcke HoBuHe, Bynsa, 13. jyn 1997,
cTp. 21.

Jparana Hpanosuh, Jlyx HHTerpaaHe KynType, 25 TOJWHa
Mogepre ranepyje, Ilpumopcke HoBuHe, Bynsa, 29. asryct 1997,
crp. 11.

Iparana Jaykosuh, Kamena uxosska, ITobjena, Ilogropuua, 27.
nenembap 1997, crp. 12.

‘Hoxo I1ejosuh, [Tnormpcka ynora AHacraca borrapuha y pa3Butky
aKaIeMCKOT peayii3Ma y LPHOTOPCKOM CIIHKApCTBYy, Bujecry,
[Moxropuma, 25. jyx 1998, ctp. 8.

'H. M. / Hophuje Mupkosuh /, HoBa nocraBka, YMjeTHUYIKH My3ej
LipHe I'ope Ha Lletumy, [1odjena, [Toaropua, 6. jyn 1998, ctp. 16.

H. Huxuesnh / Harama Hukuesuh /, AHTonorujcku usdop,
CranHa noctaBka y Hapomnom Mmysejy Lipne lope, IloGjena,
[Mogropuua, 14. oxrodap 1998, ctp. 15.

Jb. R. / Jbummana hykosuh /, U3noxba ayronoprpera y MonepHoj
ranepuju, [Tonwc, [Moaropuna, 14. jaryap 1999, crp. 21.

Iparana Mpanosuh, Hcropujcke xomnosuuuje AHacTtaca
Bonapuha, ITpumopcke HoBuHE, Bynsa, 28. debpyap 1999, crp.
16.

C. b., HacraBax capanme, Bujectu, [Togropuna, 12. mapt 1999,
ctp. 13.

I.WBanosuh / [Oparana HsanoBuh /, Ko je yHyka Anacraca
bouapuha, [Tpumopcke HoBuHe, bynsa, 31. mapT 1999, cTp. 16.

Iparana VBaHnosuh, Cruscka pasnuuntoct, Msnoxda M3 doupa
Mogepue ranepuje” y Llentpy CaBpemeHre ymjeTHoctH L]pHe I'ope
y ITogropuuy, [Tpumopcke HoBuHe, byzsa, 30. anpun 1999, cTp.
16.

Haramra Hwuxuesuwh, CranHa nocraBka MopepHe ranepuje
y Ilopropuuwy, Jberonuc lanepuje ,Moct“, rom. III, &p. 3,
[Mogropuua, anpun 1999, crp. 22 - 23.

Jbumana 3exosuh, HoBa mocraBka Hauwonanmue ramepuje Ha
Lletuwy, Jberonuc Tanepuje ,Moct*, rog. 111, &p. 3, [Togropuna,
anpwn 1999, crp. 23.

Iparana WBanoBuh, KpameB mnoprper, Ckynnrypa Anacraca
bouapuha Ha Letumwy, [1o6jena, [Togropuma, 17. jym 1999, crp.
27.

J. B., Ilo3HaTH yMjeTHHLM Ha LPHOTOPCKOM J[BODY, BujectH,

FOLIAPUR

[Mogropuna, 17. jyn 1999, ctp. 12 —13.

J. Henesuh, EnutHa nocraska, Bujecty, IToaropuua, 19. asrycrt
1999, ctp. 10— 11.

C. 4., UMnpecrBHa ranepuja UPHOTOpPCKUX Biagapa, Huxmuhke
HoBuHe, Hukimh, 16. centemdap 1999, ctp. 22.

J. Henesuh, YMjeTHHUKO Tparame 3a CONCTBEHUM HIEHTUTETOM,
Bujecty, Ilogropuua, 25. neuembdap 1999, crp. 12.

Harama Hukuesuh, Usa onne, Iodjena, Ilogropuna, 8. janyap
2000, cTp. 24.

Mumenko CHHOUK, AyTONOPTPET y LPHOTOPCKOj YMjETHOCTH,
Huxmwmhke HoBuHe, Hukuwh, 27. janyap 2000, ctp. 24.

IparaHa VBaHoBuh, 3aHUM/BMBM  MOpPTpeT,  3aBplleHa
KOH3epBalldja Ha joll jefHOM mopTpery AHacraca bouapuha y
dynBaHckoj ranepuju, IIpumopcke HoBuHe, bynsa, 31. janyap
2000, cTp. 14.

Munan Maposuh, AyTOnmopTpeT y UPHOTOPCKOj YMjETHOCTH,
Jbetomnuc, lanepuja ,Moct*, ron. IV, op. 4, Ilogropuua, anpun
2000, cp. 18 —19.

Anbe Kammuwh, IIpHOropcku meneHa, YMjeTHHMUM Ha [JBOPY
xmasa Huxone, [Todjena, IToaropuua, 17. jyn 2000, ctp. 27.

J. Huxonuh, CBjenoyaHCTBO Cjaja M €BPOINCKOT HJIEHTUTETA,
Bujectn, ITogropuua, 20. centemdap 2000, cTp. 16 —17.

J. B., 3narau pamoBu Opahe Borapuh, Bujecty, [Togropuna, 22.
HoBemdap 2000, ctp. 16.

Cnodonan Cnosunuh, Ornegaino jenHe enoxe, [locraBka ,31aTHA
pamoBu Opahe bouapuh“ y OdynBanckoj MopepHoj ranepuju,
Bujecty, Ilogropuua, 27. HoBemdap 2000, cTp. 13.

AnonuM, Op Tpuma Kokxosse 0 caBpeMeHMX ayTopa, Benuka
nsnoxba ,AyTONMOPTPET Yy ULPHOrOPCKOj YMjETHOCTH® Y
nogropuykoj MopepHoj ranepuju, Bujectw, ITopropuua, 23.
neuemdap 2000, ctp. 12— 13.

Iparana Hpanouh ,3matHH pamoBu bpahe Bowapuh“, y
Mopepnoj ranepuju, ITpumopcke HoBuHE, Bynsa, 31. menemdap
2000, ctp. 15.

Onra [Ilepouh, Excrpecuja u  MmamrosurtocT, LIpHOropcka
JIMKOBHA YMjeTHOCT Ha pasmehn muneHujyma, Jberonuc ranepuje
»Moct“, rom. V, 6p. 5, [Togropuua, anpun 2001, ctp. 6 7.

Miagen Jlommap, 3maTHu pamoBd Menurepana, Apc, rog. VI, op.
1-2, Mopropuua, 2001, ctp. 104 — 106.

Huxkona ByjomeBuh, AyTonopTper y LPHOTOPCKOj YMjeTHOCTH,
LIpHOropCcKH KibHKeBHH JIUCT, rof. 1, op. 7, [Topropuna, 1. anmpun
2001, ctp. 20.

AHoHMM, Bemuku wusaso, Mobun — Aprt, rop. II, Op. 14,
[Mogropuua, HoBemdap 2001, ctp. 11.

Pajko Byjuuwh, Tanepuja nukosa, Iberom u meroso pjeno y
JIMKOBHUM YMjeTHOocTHMa, Ilodjena, Ilopropuua, 3. HoBembap
2001, crp. 34.

Jbumana Jlasuh, Cnuxap Anacrac bouapuh y Hosom Cazy, Pan
Myseja Bojsopune, op. 43-45, Hou Cag, crp. 159.

Iparana HBanoBuh, CjerHa mnoxcjehama, YHyka Amnacraca
bonaprha Sopasuia y Bynsu u Ha Lletussy, ITpuMopcke HOBUHE,
bynga, 30. HoBembap 2001, ctp. 14.

AHoHuM, U3noxba Hberomesnx noprpera y byasu, [ToBogom 150
TOIMHA OfI CMPTH LIPHOTOPCKOT BlIafvKe W MjecHWKa, BujectH,
[Mogropuua, 27. nenemdap 2001, crp. 16.

Jbumana 3exosuh, MmmpecuBan crTBapamayku omyc, ITomwc,
[Tonropuua, 12. anpun 2002, ctp. 34 — 35.

Iparana HMBanosuh, IlnomHa capapwa, MopepHa ranepuja y
ropuny jyouneja, Ipumopcke HouHe, bynsa, 31. maj 2002, cTp.
14.



I[IYTHULIU CA KUCTOM

Jlyuuja Bypamkosuh, [eHuje obaBHjeH HENOKYYHBOM TajHOM,
Hberomesu noprpetw, Ilobjena, [Toaropuua, 3. asrycr 2002, crp.
37.

U. H.JIL., PeTpocrieKTrBa pazoBa MO3HATHX YMjeTHHKa, bynBancka
Mogepna ranepuja oOwbekaBa TpPHUZECET TONWHA IOCTOjama,
Bujecrty, ITogropwia, 20. HoBembap 2002, ctp. 13.

T. B., MogepHa ranepuja, Tpu IeueHdje mocrojama, Ilodjena,
[Moxropuna, 22. HoBemdap 2002, ctp. 12.

IparaHa lBanosuh, Iloptpern ©Opahe Bouapuh, Bpujenuu
eKCroHaTH 3aBuyajHe 30upke OymBaHcke MopepHe ranepuje,
[Tpumopcke HoBUHe, bynBa, 31. janyap 2003, cTp. 13.

Jlyuwnja Bypauxosuh, [lyx caBpeMEeHHNX YMjEeTHHUYKHX CTpyjama,
LlpHoropcka mopepHa ymjeTHocT: AHactac bomapuh, ITodjena,
[Mogropuua, 29. anpun 2006, ctp. VI — VIIL.

P. I1., lomrHanyja 1TUKOBHE yMjeTHOCTH, Bujecty, [Togropuna,
15. jym 2007, ctp. 16 — 17.

Kapxo Byposuh, Cumbon MomepHuX cTpemsbena, Ilodjena,
[Moxropuna, 21. jym 2007, ctp. VI—VIIL

P. M., Pahame npHoropcke mozepHe, 3nosxba , [TpBH 1IK0I0BaHH
L[DHOTOPCKH yMjeTHUIM" Ha bapckom spetonucy, Ilobjena,
[Mogropuna, 31. jyn 2007, ctp. 15.

Bnagucnas Kacanuua, YTeme/bUBauM CaBPEMEHE LPHOIOPCKE
ymjeTHoCcTH, bapcku speronuc: IIpBU IIKONOBaHM LIPHOTOPCKU
JIMKOBHU yMmjeTHHUM y [lBopuy Kpama Huxone, Ilobjena,
[Mogropuua, 4. asryct 2007, ctp. VI—VIL

Jparana HBanHosuh, BpxoBu caBpemeHe ymjeTHoCcTH, TpH
neueHuje dynsaHcke MopepHe ranepyje, Ilodjena, IToaropuna,
29. neuemdap 2007, crp. VI - VIL.

Muagnen Jlomnap, Of u3Bamana JO HOBUX TeHIEeHIHja, MomepHa
YMjETHOCT TOfi OKpwheM Memurtepana, Maruma LpHOropcka
Lletume, rog. X, op. 40, Lletune, [Togropuua, 2009, ctp. 14.

P. I1., Mune Crojuh ucnpern [IBopua, Apt Bujectu, [Togropuna,
24.jyn 2010, crp. 111

Miagen Jlommap, Pa3Boj 1pHOropcke MOJEpHE YMjeTHOCTH,

Imacauk Hapopuor myseja Llpue I'ope, HOBa cepuja, kib. VI,
Lerume, 2010, ctp. 133.

Munagnen Jlomnap, Csjernocty Haoca, MozepHa yMjeTHOCT TOf,
OKpWBEM MepuTepaHa, Maruua upHoropcka, Lletume, rog. XIII,
op. 49, Lletume, [Togropuua, 2012, crp. 174 - 177.

Kartanosu koieKTHBHHX H3/10)k0H | Solo Exhibitions

catalogues

Iparana WBaHoBuh, 3matHu pamosu Opahe bouapuh, MonepHa
ranepyja, bynsa, HoBembap — feuembap 2000.

JbubaHa 3exoBuh, Anacrac bouapuh, Kyntypuu nentap ,,Jagpax
Apt*, Ilepacr, asryct 2001.

Jynuja bajkosuh, 3opuua Kaxanerpa, Anacrac bouapuh y
noxkymeHtuma Apxusa bynse, Cnomen mom ,Credan Mwurpos
Jbybuma“, bynsa, 21. anpun 2011.

Karano3u konekTHBHHX H3/10:k0H | Group Exhibitions
Catalogues

Besko Bypuh, YMjeTHuuka ranepuja, Lletuise, Lletume, maj 1958.
- U3noxba HOBHX €KCIIOHATa, YMjeTHHUKa rajnepwja, Lletume,
HoBemOap 1964.

Munan Maposuh, Onra TTepoih, Um ni Cerné Hory prvni
poloviny dvacatého stoleti, Narodni galerie, Praha, 18. ¢ebpyap
— 6. armpun 1975.

Onra Ileposuh, Sztuka Czarnogéry Pierwszej polowy xx w,
Muzeum Historyezne, Warszawa, 1975.

Miagen Jlomnap, lletusme U THKOBHA YMjeTHOCT, BiaguH nom
»Cana lJpHojesuha“, Lletue, jym 1983.

Mnapen Jlomnap, LleTnsme M JIMKOBHA YMjETHOCT, YMETHHYKH
naBuboH ,IIBujeta 3ysopuh“, Beorpam, 3 — 15. ampun 1984;
Mopepna ranepuja, Turorpan, maj 1984.

JbwbaHa 3exoBuh, lleTuwme M JTMKOBHA YMjETHOCT, YMETHUYKU
naBwboH ,LIBujeta 3y3opuh”, beorpan, 1984.

Haraura Byxoruh, Mnanen Jlomnap, Kopx Bynaj, Muogppar
[Tpotuh ,CapajeBcka 3uma“, Jauu bBynse y CapajeBy, anepuja
Papuuukor yHuBepsurera ,bypo Hakosuh“, CapajeBo, 6 — 20.
maprt 1986.

Mnapen Jlomnap, JIukosuu ymjetauuy bynse, Anacrac bonapuh,
IInupo Bouapuh, Mapxo I'perosuh, Crepan Jlykeruh, JoBaH
HWBanoBuh, Cnobopan CnoBunuh, Monepna ranepuja, bynsa, 27.
MmapT — 27. anipun 1986, 160 mjena u3 YmjetHuuxor myseja CPIT
Lletuwe, Hapoguu mysej, beorpas, neuemdap — janyap 1986 /
1987.

Iparana HBanosuh, bynsaHcku joM, MonepHa ranepuja, bynsa,
21. mapT — 2. anpun 1991.

‘bophe Kanmmjesuh, [JBamecer ronuHa MonepHe ranepuje bynsa,
Mopepsa ranepuja, bynsa, 22. HoBembap — 22. neniembap 1992.

JbwbaHa 3exoBuh, bberomesB UK y caBpeMeHOj yMjeTHOCTH,
[Terap 11 IlerpoBuh Hherour — gjeno u nuk, Haponuu my3sej Lipue
Tope, Letume, 1993.

Munan Maposuh, AyTOHopTpeT y LPHOTOPCKOj YMjeTHOCTH,
Mogepsa ranepyja, [Toaropuna, geremdap 1999.

Pajko Byjuuuh, Iberomr ¥ meroso [jeno y JHKOBHUM
yMmjeTHocTMMa, lleHTap caBpemeHe ymjeTHoctH, J[IBOpal]
[Terposuha, [Togropuua, okrodap — HoBembap 2001.

Iparana MBanosuh, Perpocnexrusa 1972 — 2002, I1I nenenuje
nocrojawa, Mopepna ranepuja, bynsa, HoBemdap — nenemdap
2002.

Jbupana 3exosuh, [IpBH IIKOIOBAaHM IIPHOTOPCKH YMjETHHIH,
3aBuuajHu Mysej, bap, aBryct 2007.

Jbwbana 3exoBuh, BmagucmaB  Kacamuma,  LIpHOropcko
cmukapcTBo XX BUjexa, 3aBu4ajHu mysej, bap, 22. jyn 2010.

Anexcanpap Uunuko, AHactac bouapuh, Montenegro Family,
bnaro Ipue l'ope, IToaropuua, okrodap, 2010, cTp. 7.

Jbumana 3exosuh, Iprex (w3 donma HapopHor myseja Ilpue
Tope), Hapoguu my3ej Llpue Iope, Ateme [amo, Lletume,
HoBemOap 2012.

Jbumana 3exosuh, IToprpetn (U3 oHZa YMjeTHHUYKOT My3eja
Lipue T'ope), Haponuu mysej Lipue Tope, Aterse dano, Lletume,
centemdap — oxrodap 2013.



Inupo bouapuh
Enmuxionenyje | Encyclopedias

HWnuja Kenmanosuh, bouapuh Inupo, Exuvkionenuja Jyrocnasuje,
JyrocnoseHcku nexcukorpadcku 3aBof, 3arped, 1955, . 1, cTp.
628.

‘Hoxo Masanuh, bouapuh Ilnupo, EHuukIoneanja TUKOBHUAX
ymjetHoctH, Jlekcukorpadcku 3asog ®HPJ, 3arped, 1959, k.
1, A-RYC. cTp. 411.

bouapuh Inupo, Exnuknonenuja Jlexcukorpadckor 3aBofa,
JyrocnoBeHcKH neKkcukorpadcku 3asoj, 3arped, 1966, ku. 1, A
- hYC, cTp. 422.

Wnuja Keumanosuh, Bounapuh IInupo, Exnukinonenuja Jyro-
craBHje, JyrocnoBeHCKH ekcukorpadceku 3ason, 3arped, 1982,
k. 2, Bje — CpH, ctp. 18.

BupocaBa Xycenmnosuh, bouapuh lnupo, JIMKOBHAa eHIMKIIO-
negvja JyrocnaBuje, JyrocIoBeHCKH JE€KCUKOTPad)CKU 3aBOA
»~Mupocnas Kpnexa“, 3arped, 1984, k. 1, A —J, cTp. 145.

bouapuh lnupo, Mana enuuxinonenuja, [Tpocsera, beorpaz,
1986, k. 1, A—1J, cTp. 295.

Huxona Paukosuh, JlekcukoH upHoropcke kxynartype, OB,
[Moxropuua, 2009, cp. 71.

Bbubnuorpadcke jenunuue | Bibliographic units

Munopan Munosuh, LpHoropcka dubnuorpaduja, (1 - 7): JInkoBHa
yMmjeTHOCT — Monorpadcke nybnukanuje 1976 — 1980, Lientpanua
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AHACTAC W LITITMPO BOUAPUR

BHOI'PA®UJA AYTOPA

Iparana MBanoBuh, HCTOpHYApKa YMjETHOCTH U MY3€jCKH CaBjETHHK, 3aBPIIAIA
je duno3odcku dakynaTeT, rpymna 3a UCTOPHjy yMjeTHOCTH Y beorpany. Kapujepy je
3arouesna y byiBr kao mpBY UCTOpUYap yMjeTHOCTH y cBoM rpaay y PO ,,Ctapu rpag”
I7ije je ca CTpyYHUM TUMOM CacTaB/beHUM Of] apXUTeKara, apXeosiora, HHXewepa,
KOH3epBaTopa, pecrtayparopa pajinyia Ha 0OOHOBH OyJBAHCKOT CTAPOT je3rpa nociidje
3emspoTpeca 1979. rogune. [lo 3aBplueTky panosa, (pUpma oOfjIa3u MOA CTevaj a
HBanosuhesa npenasu y KyntypHo-uHGOpPMaTHBHU LIEHTap , TJIje paiy Kao KycToc
y MonepHoj ranepuju koja je Owia cmjelrTeHa y OWBILO]j 3rpaad 3eTa uima.
Tomuue 1991. dopmupawem JY ,Myseju, ranepuja u dudnuoreka” bynsa pagu y
MopepHnoj ranepuju 1o 2012. ronvHe kaa CBOjeBOJbHO HamyiuTa rnocao. Ox 1996.
70 Kpaja pafiHOr aHTakMaHa obaBba IyKHOCT pykoBomuona lanepuje. Ox 1985.
roj. muiie 3a KynTypHe pyopuke y ITobjenu u [Tpumopckum HoBHHaMa. KacHuje,
IyTY HU3 TOJVHA MUILE CTPYYHE TEKCTOBE 3a Deorpafcky 4aconuc JINKOBHY XKUBOT.
AyTOp ¥ OpraHM3aTop je BeTuKor Opoja CaMOCTATHUX W KOJEKTHBHUX H3I0XKOU
YMjeTHUKa ca ex jyrocioBeHCKx rpocropa u Llpue Tope. IIpBu myT Ha mpocTtopy
IIPHOTOPCKe JINKOBHE CLieHe OpraHu30Baia je mpeseHTauuje njena: Hukomne I'paosiia,
CnvkapcTBO jy)KHOCJIIOBEHCKUX 3eMasba, KeHa JIMK y ciaukapctBy, CaBpeMeHO
CJIMKAPCTBO Y LIPHOTOPCKUM MYy3€jUMa U rajepvjama, 3aTUM Ipe3eHTalldje Jjena
Ome HBawuuku, Mumana Tyuosuha, Bmagumupa ywuha, Hopha LiprHuesuha,
‘hopha Unwha, Muoppara Byjauntha Mupckor, Pajka ITonusone, Pane Cenaxosuh,
Tomopa CreBanoBuha. buo je 3HaTtaH Opoj TeMaTcKuxX W3NMOxOM y capammH ca
NIPUBaTHUM KOJIEKIJMOHApYMa U MY3€jCKUM HHCTUTyLIMjama. Joll yBUjek ce namre
n3noxde Texma Ka JTujernom (13 MpuBaTHUX KoJeKiuja), PetpocnexktriBa Munopana
bare Muxaunosuha, Jbydunke JoBaHoBuh u mHore gnpyre. CapahuBana je ca
HBanom CumeyHosuh Rennh Ha MoHOrpaduju Muno MunyHosuh 1996. ronuse.
Y 3anmyxdunu Unuje M. Konapua y beorpapy, nper 3HaTHUM Opojem rocjeTuiana,
CJIMKApa, KpUTUYapa, TeopeThyapa yMjeTHOCTH, OfprKaJa je y3 MPojeKIHjy, CPTYIHO
IpefilaBale O HACTaHKy, pafly U JOoTajalllbUM ycrjecuma OyznBaHcke MopepHe
rasiepyje, koja je dusna cBpcraHa mehy Hajdosse Ha TepuTopuju LpHe ['ope u Cpbuje
y oxtodpy 2000. romune. [ToBomoM obubeKaBama TPUIECETOTONMIIbHIIE pajia
ucre odjaBuia je mydnukanujy 111 neuenuje MonepHe ranepuje. AyTopka je npeko
MeT CTOTMHA OMONMHMorpadCKkux jemuHWLA O CIMKapuMa U TEeKCTOBa 3a KaTasore,
[IPeAroBopa v TEKCTOBa y CTpy4YHUM yaconucuma [lksep u [TamTposcky AiMaHax.
Ilyro BpeMeHa DaBWIa ce )KUBOTOM U njenoM Mapka K. I'perosuha u Anactaca u
HInupa bouapuha. 3a MoHorpadwujy bynsa, 1996. Hanucana je TekcT ,JIMKOBHA
ymjetHocT y BynBu u okonuHU“. bua je cenextop 3a JIMKOBHU mporpam [pasa
tearpa 2004. 1 ypenuuk moHorpaduje Josan JoBo MBanosuh 2018. ropune.
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